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Big prints with that life-like luster 
begin with Ansco Supreme Film! 


If you’re not already “in the know” about Ansco Supreme, 
you have a happy discovery ahead when you see how this 
modern fine-grain panchromatic film can produce sparkling 
big enlargements from your small negatives. 
You’ll find that even on really b-i-g enlargements from negatives 
made on Ansco Supreme, both subtle textures and minute 
detail come through in gratifying style. That’s why your big 
prints from Supreme negatives have that extra life-like luster 
and richness that set them apart from the ordinary. 
Thanks to its high speed (exposure indices of 50 daylight, 32 
tungsten), you can use Ansco Supreme for nearly all your 
work under normal light conditions. 

Ansco Supreme Film comes in popular roll film and film pack 
sizes, and in standard 35mm magazines. For finest grain without 
loss of film speed, develop in new Ansco Finex-L Developer. 

Ansco, Binghamton, New York. A Division of General 
Aniline & Film Corporation. “From Research to Reality.” 
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Ask for 
ANSCO 
SUPREME 
FILM 















e Snap the shutter, pull a tab, and 60 seconds later lift out a beauti- 
ful finished picture ...the best you ever took. That’s what you can 
do with the Polaroid® Land Camera. 


ALL FINISHED IN 60 SECONDS... At parties and family gatherings, showing the finished print 


doubles the fun. On trips, you’re always sure of getting the picture, 


because you see results on the spot. You can shoot again if you’re 
e not satisfied. 
p Polaroid photography is thrifty, too. You don’t have to use up a 


whole roll for the one or two pictures you want right away. You'll 


never waste a roll trying to make pictures in doubtful light. A single 
WL wor 10 shot will show you if it can be done. 
Want to see for yourself? Ask your photo dealer to show you. In 








60 seconds you'll hold the evidence in your hand—a brilliant 3%” x 
4" finished print. A whisk of the new Polaroid Print Coater and 
your picture will be preserved with a permanent, hard finish. When 
you see this exciting camera in action, you'll say, “Why wait days 
when a minute does it?” 









Pree Polaroid Corporation, Cambridge 39, Massachusetts 
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POLAROID (gd CAMERAS 


Model 95 Pathfinder Mode! 110 









60 seconds after you snap the shutter, lift out 
a beautiful finished print like this. 
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COLOR PRINTS.. 


in brilliant, 
living color! 


Bring back your fondest memories in viv- 
idly life-like, full COLOR PRINTS . . . made 
from your favorite transparencies. 


. Rush any size transparency to us . . . our 
highly skilled craftsmen insure you the best 
possible reproduction; the latest electronic 
equipment even compensates for over and 
under exposures. 


WALLET SIZE 


20° 


BIN co vossexccscas 30 5x7 each.............. 1.25 
3 each................ 40 8x 10 each.............. 2.50 

x 4 each................ 50 11 x 14 each.............. 4.95 
4 x5 each................ 65 16 x 20 each.............. 10.00 








35 MM COLOR DUPLICATES. ........ a 
ANSCO and EKTACHROME $400 
WRITE color rolls developed each 


ay All orders are returne 
| ~ SARATOGA Rene mail sel iit iii dias 
” aw 7 <C OLOR Minimum order $1.00 


Dept. M-2 © 495 WOODLAWN AVENUE @ SARATOGA SPRINGS, N. Y. 
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the industry in any way we can. 





SAVE 40.00 
‘ew ARGUS TELESANDMAR 


TRUE TELEPHOTO — LIST 69.50 PLUS 
Sa} 5 fT ARGUS C-3, F3.5 
USED — LIKE NEW 















PL 
FLASH GUN AND 
LEATHER CASE 


PLUS 
ae, irom RING 
VALUE 150.00 Your Cost 4109.60 





NEW STEREO DEVELOPMENT 
FOR TRUE VIEWING 


HF STEREO VIEWER TRANSFORMER 


w VARIABLE CURRENT CONTROL 


i SIMPLY PLUG INTO PRESENT 
VIEWER AND HOUSE CURRENT 







REPORTED IN NATIONAL 
MAGAZINES AND PAPERS 
FOR ALL STEREO VIEWERS 


CORRECT FOR THE AMOUNT OF 
LIGHT NECESSARY TO PROPERLY 
VIEW YOUR SLIDES ACCORDING 
TO EACH OF THEIR DENSITIES 


Ea 
°8.95 












SAVE 40% 








& Specially designed f 
er 
— Sturdy balanced CRYSTAL 
w Compact folding BEADED 
for storage your 
Reg. COST 
30”x 40” 13.75 8.25 


40”x40" 15.95 9.25 
37”x50” 19.25 12.25 
50”x"50 21.95 14.25 Portable 





SAVE 66.50 


LATEST —- BRAND NEW 
PRAKTIKA FX 


2.9 ctd. 50mm 

pty ~ $4.5 105mm 
Telephoto 

 B-C Capacitor 


Flash Gun 
and Carrying Case 


List 171.00 Your Cost $104.50 






















SAVE 30.00 POLAROID 
CAMERA OUTFIT 


INCLUDES: 

Brand New Polaroid Camera 
Brand New B C Flash Gun 
~ Compartment Carrying Case 


List 
rzaso tent 999.50 
Write for Complete 


Accessory Values 


CAMERA ONLY 89.75 










SAVE 36% 
BRAND NEW ¢ IMPORTED 
GERMAN 620 


ROLL FILM CAMERA 
FOR COLOR & BLACK AND WHITE 
i= Famous Schneider 

Radionar £4.5 
i Built-in Synchro Flash 
Prontor Shutter 
i Takes 8 pictures 24%4x3% 
Takes 16 pictures 15¢x3%4 
COMPLETE WITH CASE AND \} 
SYNCHRO FLASHGUN ‘ 


LIST 58.45 Your price $37.50 











SAVE 57% 
CONTAX-D LATEST 


THE MIRACLE EYE-LEVEL, AUTOMATIC BRAND 
35mm SINGLE LENS REFLEX WITH NEW NEW 
PRESET DIAPHRAGM 
Coated Zeiss Biotar 
#2 Lens — 58mm 
Focal plane shutter 
1 sec. to 1000th 
Built in flash 
synchro 
Self Timer 


Your 
Mfr. list $485 — $219.50 





SAVE 76.50 
7z CONTESSA 35mm 
CZ TESSAR 12.8 ctd. 


BUILT IN EXPOSURE 
METER 


 M-X SYNCHRO 
SHUTTER 


wr 4137.50 


214.00 YOUR USED COST 


FLASH GUN ADDITIONAL AT 
CARRYING CASE ADDITIONAL AT 


















For Ever thin, Photo, Oph; 
¥thing Plog 
Phie 
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Be: CONFIDENCE canor b& oucut! 


It must be earned — Earned by years of fair dealing with your complete satisfac- 
tion uppermost in our minds. We proudly accept the Metropolitan Camera Club 
Council award, knowing that our continued aim is to help the photographer and 




















35mm CAMERAS 8mm MOVIE PROJECTORS 
4 
1st ust . 
Paice usto pact uses. 
ARGUS C3. cf3.5 Lens 62: 38.00 | AMPRO Futurist w/case 1s5.00 1 
ARGUS C3, 13.5, Case, BOLEX M80 176.58 101.504 
Flashgua 69.50 39.00 | BELL & HOWELL Regent P 
BOLSEY, cf3.2, RF 6150 37.75 w. case 179.95 104.50 | 
BOLSEY, 82, cf3.2. RF, BIF 73.50 39.95 | BOLEX 68-16 
BOLSEY, C. Retiex, for 8 and 16mm w/case 353.00 219.004 
cf3.2, RF, BIF 109.50 66.00 | DelUR 750 w/case 5950 9: 
CONTESSA “35” DeiUR 1000 w/case 177.80 102.00 
cf2.8 Tessar RF 214.00 129.50 | KEYSTONE RS 69.75 3450 
FLASH BANTAM, cf4.5 Lens 57.75 27.75 | KEYSTONE K-68 1450 «467.00 
KODAK “35", cf4.5 Lens Special 24.50 | KEYSTONE K-108 139.50 «7900 
KODAK 35mm, RF, 13.5 86 39.50 | KEYSTONE K-109 w ‘case 59. $4 0 
KODAK Signet $2.50 62.00 | KODAK Kodascope 8-174 i160 «667.00 
KODAK BANTAM SPECIAL, REVERE 85-0 w case 430 48 
{2 Extar, RF 125.00 78.00 | REVERE 90 w/case 159.50 92.50 
MERCURY It, cf2.7 8290 18.95 : 
i rT rr a? 16mm SOUND PROJECTORS 
ROBOT STAR, cf2.8. CIF, MX 217.50 131.50 
TENAK 1, 13.5 Novar 66.00 2450 ast 
Aupno 5 Jes00 23450 
ist i . 
ROLL FILM CAMERAS Aran Premier 30 549.00 328.00 
BELL & HOWELL 179, 7S0W 578.00 254.50 
ust BELL & HOWELL 285 
Paice § uste Single-Case 6” Speaker 49.95 299.50 
KODAK MEDALIST, cf3.5. RF 26250 87.50 | BELL & HOWELL q 
KODAK MEDALIST ti, Academy 6” Speaker 499.95 309.50 
cf3.5, RF, BIF 304.75 159.50 | BELL & HOWELL 285-8) q 
PERKEG 1, cf3.5 Skopar Lens 7850 46.80 with 12° Speaker $14.95 339.50 
POLAROID LAND CAMERA 89.75 5250 | BELL & HOWELL p 
VOIGTLANDER BESSA 66, 145 4950 28.75 285-82 Auditorium 
WELTUR COUPLED, 25W Power aker $8495 38495 4 
12.8 Tessar, Compur Rapid Special 59.00 | BELL & HOWELL 285-83 q 
ZEISS SUPER IKONTA A, Same with 50-60 Cycle $84.95 369.00 J 
13.5 4 162.00 68.50 | BELL & HOWELL 
ZEISS SUPER IKONTA 8, 285-87 “185” 4 
12.8 Tessar, RF 149.50 94.50 with 15° Speaker 629.95 412.95 4 
ZEISS SUPER IKONTA BX, VICTOR 41, 750W, 4 
12.8 Tessar 281.00 119.00 Sound and Silent 295.00" 117.95 
po 24, ja 225.00 504 
vw 40. 295.00 117.50 
REFLEX CAMERAS VICTOR Liteweight Senior 7 
9” Speaker 344.00 207.007 
ust VICTOR Soverign 12° Speaker $39.00 319.00 % 
ANSCO AUTO REFLEX, cf3.5 135.00 9775 7 
. 
ARGOFLER. c#4.5 Lack Peemmeseem, SLIDE PROJECTORS : 
CIROFLEX, 013.5 76.98 39.75 Y 
CIROFLEX, cf3.5 Alphax 76.98 31.75 ast 4 
CIROFLEX, 13.5 Rapax 99.40 7.00 price = ust 
CONTAFLEX, {2 Special 129.50 | SVE. 22 Skyline, 
CONTAFLEX, 11.5 Special 149.50 | Model A, 200W 4195 26.95 J 
IKOFLEX ta, cf3.5 “T" Tessar 164.00 89.00 w Avrequipt Changer $5.10 36.50 5 
IKOFLEX fib, cf3.5 “T" Tessar 176.00 99.00 | S.V.E. Model 8, 300W 5245 33.45 ¥ 
KODAK REFLEX, cf3.5 137.50 54.00 | _w Airequipt Changer 6560 42.50 
KODAK REFLEX fi, cf3.5 161.00 79.00 | S ‘ 68.20 44509 
ROLLEIFLEX AUTO, 13.5 Tessar 235.00 135.00 w Arequipt Changer 76.70 49.95 
ROLLEIFLEX AUTO, SVE. Model 0, 3 76.70 49.95 
cf3.5 Tessar, Solenoid 295.00 174.50 w Airequipt Changer 89.20 57.50 
ROLLEIFLEX AUTO, | SVE. Entertainer “300" 83.50 49.00 
cf3.5 Xenar, MX 265.00 199.50 | S.V.E. Instructor “300" 8950 49.00 
sv ; Instructor — 109.50 -- 00 
| S.V.E. Instructor “750" 139.50 9.50 
KINE EXAKTA | $4 imetor "000" 18830 10830 
S.VE. Film Strip Projector 
wer Model Q 3950 21.004 
Price sto | sve M 2 4950 33504 
KINE |, Tessar 12.8, BIF Special 110.00 | TOC Mainliner 300 $0 32.00 4 
KINE |, Biotar cf2, BIF Special 145.00 TOC Streamliner “S00” 8450 49.00 
KINE II, Biotar cf2, BIF Special 189.00 | TOC Standard Model A-1, 4 
KINE Hi, 34.75 19504 
chrome Biotar cf2, BIF Special 199.50 | TOC Standard Model A-2, 
KINE VX, Tessar cf2.8, BIF,MX 269.50 16950 | 200W 38.75 21.50 
KINE VX, Preset, | TOC Professional 750 150.00 69.00 9 
Tessar cf3.5, BIF, MX 249.00 156.00 4 
KINE VX, 
cf1.9 Primoplan, BiF, MX 259.50 15950 | MAMI a 8) 7 
» 
PRESS CAMERAS wd 
DesUR | 14.5, ” 
ust 2" x 3%, condenser 126.50 84:50 
price useo | DelUR I cf4.5 y 
2% x 34 CENTURY GRAPHIC, 2% 13%, condenser 50 6450» 
103mm 14.5 Trioptar 115.00 69.95 | DeJUR 4x5, 14.5, condenser 179.50 119.50 y 
2% 1 3¥%e CENTURY GRAPHIC, FEDERAL 135 
KX 103mm, Trieptar cf4.5, 14.5, 35mm, condenser 50.00 29.50) 
< Kalart RF 145.35 «62.75 | FEDERAL 315CL > 
4 CROWN, 101 Ektar 14.5, 145, 2x3, diffusion 90.00 59.50 
Kalart RF 232.90 129.50 | KODAK “B", 4x5, 
K 2% 13% BUSCH, 101mm 14.5 w blower, diffusion 180.00 144.50 
D< —__Raptar, Kalart RF 133.40 69.95 | KODAK Hobbyist 16.3, 
b< 2% x 3% PACEMAKER SPEED 2x3, coldlite 4250 27.00 
% GRAPHIC, 101mm 14.5 Ektar, OMEGA Dil cf4.5, 
Kalart RF 269.50 138.75 415, condenser 226.50 139.50 
DX 2% x 3% CENTURY, 101mm, OMEGA B4 cf4.5, 
< cf4.5, full Graflex Sync., RF 210.00 129.00 2a 13%, condenser 127.50 74.50 
2% « 3% SPEED GRAPH OMEGA £3, 527, Autofocus 325.00 21450 
P< “Sol. 4%", BEL 14.5 SOLAR Autofocus c14.5, 
< — Compur, Special 74.50 24 13%, condenser 169.00 74.50 
m4 2% x 3% BUSCH, 101mm, SOLAR 120, q 
K,___cf4.5, Rapax, Solenoid, RF = 212.60 94.50 24 13%, condenser 6650 3250 
bif Built-in Flash Some of the above stems may be had trom ou 
Bet Lens Coated Hf Range Finder open stock These demonstrators are guaran 
* Demonstrators Guaranteed teed the same as brand new when available xd 
Brand New When Available Many of the used stems are one of a kind only 
SEND FOR FREE LITERATURE if you do not see your wants listed. please wre 
HABER & FINK, INC. 
Dept. MP 2 © 12 Warren St., New York 7 
0 Please send me . 
enclosed ° : 
Cosh 1 Check 2 Money Order (1) { 
© Rush. your best offer! | want to trade my r 
: ou foro ipissspeinnigeaee 
O Please place my nome on your mailing list { 
for FREE literature. Send latest Photo Fan. | 
(Please Print) F 
NAME me senabe i 
ADDRESS sicivenieesiancoeal j 
CITY. STATE , j 
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picture..... 


WHEN A HARRISON COLOR ATTACHMENT 


...and shows you exactly 
which one to use for every 


Nothing complicated. No calculations to make. 


You simply cannot go wrong! 


_ EVERETT GELLERT, Publisher AUGUSTUS WOLFMAN, Editor-in-Chief 
MARTIN E. SIEGEL, Business Manager 


JACQUELYN JUDGE, Editor 








WHY GUESS WHICH FILTER CORRECTS WHAT LIGHT 
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PLEASE SAY YOU SAW IT IN MODERN Mopvern PHOTOGRAPHY 
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Put GLAMOUR In Your Flash Pictures 


Send for FREE New 


KALART 


“Round-the-Clock”’ 


FLASH GUIDE AND 
EXPOSURE CALCULATOR 





FOR COLOR PICTURES 
OR BLACK AND WHITE 


*Round-the-Clock” Flash Photography is as simple 
as telling time. The results are spectacular. You add 
sparkling highlights — eliminate heavy shadows — 
give pictures a beautiful third-dimensional quality. 





Hitch Your Camera 
to a KALART B-C [ab 
and Be Cer tain a SS ‘\ <a “ROUND-THE-cLocK” 


GUIDE FREE 


No other flash equipment is so easy to aS | Sieaple clock charts and : 
* 4 : ilt-in Exposure cu- 
use and gives you so many safeguards he | Stee chene tener ennereoer Y) 


° . 7 : to put glamour in flash pic- 
against flash failures. You can Be Cer Re, Sarin. Maiedion adie, O08. 


tain with a Kalart B-C because the >. ir Free with coupon below. 
battery is good for two years or more =< mes Barca 
— because it fires flashbulbs by a new ea 
superpower method that gets top effi- 
ciency out of every bulb — because its 
built-in test light tells you — before you 
shoot — if battery and flashbulb are OK. 
Self-closing series outlet permits use of 
extension flash by just plugging in. 
Models for almost every camera, old or 
new. Price, for cameras with built-in 
sync, $14.30, © THE KALART CO., INC. 1953 


KALART Plainville, Conn. 
Dept. C-2 
Send “Round-the-Clock”’ Guide — free. 


Print name and address 


Name of photo dealer 


Kalart B-C Series Wired Extension Unit —-»> 


Complete with Center-Dome Concentrating Re- ; } 

flector with Bulb Ejector, adjustable rubber- KA vA A RT 
covered spring steel clamp and 20 feet of rubber 

covered connecting cord, $9.85 complete. 


7 
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You can BUY that CAMERA NOW 
under MINIFILMS TIME PAYMENT 
PLAN with just 10% Down—10% 
a month. Trade-In of your old 
equipment can also be accepted 
as Down Payment. 


LEICA CONTAX—WNIKON 


LEICA til A f2 ctd Summar 
LEICA III C #2 ctd Summitar 
NIKON f1.4 ctd 

CONTAX It £2 Sonnar 
CONTAX II #1.5 Sonnar 
CONTAX IIA t2.ctd Sonnar 
CONTAX IIA #5 ctd (Sonnar 


WA 


New ARGUS C3 outfit! 


XXY) AXA ORY 


DOOD 


OO rs KOON) 


w Seve x, aes 


tages Case 


Reg $6 95 
New ell 
Lens, Sunshade, 3 


Fitters. 
4 36mm B&W Films 36 Exp 
Brand New. Reg. $102.55. 


Carrying case $7.50 
Auto Retina 1A 135 
td Xenar, M-X Com 
pur Rapid 


Brand “a ai EXAKTA Vi! 


- ih ions 


Enliven Your Party 


w/35 1 CTD Sn 
TESSAR LENS 
wt2T CTD 00 
BIOTAR LENS 


Carrying case 12.6 
CHANGE YOUR Kine Exakta lens 
for a new one in Pre Set Dia 
phragm You will be amazed at 
the low price 


with... 


Bane LAND CAMERA 





\ 
% 
% 


Wren evar 


Brand New PRESS OUTFITS! 


wanton Shutter Kalart rfdr 


Use a Polaroid 
Land Camera. xy 
finished prints 5 ne 
in 60 seconds 
New Polaroid Flashgun $11.00 

6.95 


8mm Proj. 400 
ft. pli 
SOOW and case 
Bell & Howell &mm Companion 
w/F25 ctd lens, w 4 speeds, 


XX) rrxkh) XX) 2 lens viewfinder 


wan 
Ray) 


J lens turret, 


Rewind, Criti- 

_ zi age 

yaa ft. per 

on a) USED 
Hoa ai to a W/ctd £1.9 lens. 
Reg 

New compartment case 37.95 


wt rhdeg pera wes aa Save on 
fim ‘no waste, Brand New 
Latest Reg Special 
Weston Master !! $27.63 $21.50 
GE DW68 ASA 1995 16.50 
GE PRI 29.25 21.50 
Norwood $32.50 $26.95 
REE CASE FOR EVERY METER. 
SJORE DISPLAY MODELS ~ 
JARANTEED PERFECT — 


Mover 


SCOOP! SAVE! 
Latest 2442344 Busch w 145 
Ctd lens in sync shutter Kalart 
fdr installed. 


= 109° 


Latest 4x5 Busch Pressman, 
double extension bellows, revolv 
ing back w14.7 ctd 


im Rapax Woll lens 


imstalied Brand New 


GOLDE MANUMATIC Slide Projector! 


o212300W « Blower cooled 
st onl 00 
tow cast ony 37] 


GOLDE REFLEX 2! sq Blower 
Case. 300W Only $56.00 


y THEY'RE BACK 
7 GUARANTEED FRESH 


4 FOR 4.89 Fen 


20 Exposures Daylight or 
ngsten 


ONLY 


94° 


Subj. tounspection 
Brand New Leica Meter $24.00 
Jen Captor for 111F 15.95 


your Leica 1IIC 
Body 


ROLLEICOD Ea III 


ONLY A FEW LEFT! 
chro compur 


135 ctd Xenar gs 
shutter USED 


lens, flash syn: 
Rolleiflex til X-M 135 Xenar 
168.50 


F32 Cte Lens, 


’ 

ONLY 
Cpid RFOR, Built 
im Flash Synch 


Reg $73.50. 58” 


Brand New Case $5.95. 
Brand New Flashgun $7.50 
DEMONSTRATOR MODEL 


LOADER 
FREE! 2x cimrus 


10 empty car 
tridges_with purchase of our 
35mm Daylight Frim Loader 
Loader Alone by 
100 ft film (PX of XX) 

10 Cartridges 


MINIFILM’S PRICE 
complete Plus 50c 
CX] postage 


PACEMAKER 


Crown Graphic Outfit! 
Complete with Kalart Cpid Rtdr 
135mm #37 ctd&chneider Xenar 
wn MX, Sy Compur Shutter, 
Gratioce Back. Hesland Flash, } 
CFH. 








veeerereodss 











"OO be 


Famous make! 


w Driliant 129 Schneder ctd 
lens in Prontor Synchro Shutter 
1 sec to. 1 300 & Bulb Double 
exposure pre 
vention, Duilt in selt 5 
timer Unmatched 

Wy KX Value 


iy ' 
= au OXY Leather eveready case 


CONTAX I/1A #1.5 ctd Sonnar 534 
CONTAX "'S'' f2 ctd Biotar sf 
Preset . 460.00 
CONTAX D f2 Preset 485.00 
CANON IV S 1.8 295 


35mm CAMERAS Ne 
ARGUS C3f3.5ctd flash& case $ a 
ARGUS C 4, f2.8 ctd 
BOLSEY B2 f3.2 ctd 3 
CIRO 35 rfdr £3.5 ctd Synchro 49 
KODAK flash Bantam {4.5 5 
KODAK 35 3.5 ctd rfdr Sync 
KODAK Signet 92 
KODAK PONY 135 35 
KODAK PONY 828 31 
PRAKTICA f2 ctd Biotar 189 
CONTESSA {2.8 ctd Tessar M-X 
ynch 14 
KINE EXACTA VX £2.8 ctd Tes 
sar Preset 
KINE EXACTA VX f2 ctd Biotar 


269.50 


reset 343.00 
EXA £2.9 ctd Meritar 89.75 


REFLEX CAMERAS New 
CIROFLEX D 3.5 flash ctd $ 67.50 
CIROFLEX E £3.5 ctd flash 89.50 
CIROFLEX F f3.2 ctd Mey 119.95 
GRAFLEX SUPER D 314 3 14.5 
Ektar Auto Abdo. F P.A. 246.75 
GRAFLEX 22 3.2 89.50 
AUTO ROLLEIFLEX II! £3.5 ctd 
Tessar X-Mcc 
AUTO ROLLEIFLEX II! £3.5 ctd 
Xenar X-Mcc 


ROLL FILM CAMERAS New 
KODAK TOURIST f4.5 ctd flash $ 72.55 
MEDALIST | f3.5 ctd 
MEDALIST I! 3.5 ctd flash, cc. 304.75 
SUPER IKONTA B f2.8 ctd Tes- 

236.00 


285.00 
265.00 


sar Sync 
SUPER IKONTA BX 2.8 ctd Tes- 

sar Sync. 281.00 
VOIGTL rfdr he Il #3.5 ctd 

Skopar fla 124.50 
POLAROID LAND CAMERA 89.75 


PRESS CAMERAS New 


A GRAPHIC 23 £4.5 rfdr, 3 cfh, fpa 

NIVERSARY GRAPHIC 4x5 

4.5 ctd rfdr, flash 3 cfh, fpa 
PACEMAKER CROWN GRAPHIC 

244x3%4, 4.5 ctd. rfdr 

flash cfh $239.85 
PACEMAKER SPEED GRAPHIC 

equipped as above: 2'4x3'4 279.50 
CENTURY GRAPHIC 2'ax3"4 

5 ctd 108.00 


8mm CAMERAS New 


REVERE 88, f2.5 $ 72.50 
REVERE 61, Mag. f2.5 
REVERE B63, Mag. Turret 2.8 


B&H SPORTSTER 2.5 ctd 
B&H TRI LENS 8 f1.9 ctd 134.50 
B&H AUTO 8 Mag f2.5 ctd 134.95 
B&H Auto 8 bie Turret f1.9ctd 199.95 
BOLEX L 8,f2.8 97.00 
BOLEX H 8°LEADER, 1.9 ctd 

Lytar 291.50 


lémm CAMLRAS New 


KODAK ROYAL, Mag f1.9 ctd °$176.25 
BOLEX H-16 LEADER f19 ctd 299.00 
B&H AUTOLOAD 200, f1.9 214.95 
B&H 70 DL TURRET 1.9 ctd 369.95 
PATHE SUPER 16 TURRET 450.00 


8mm & 16mm PROJECTORS 
New 


REVERE 85 DL cc $124.5@ 
KEYSTONE K68 750 watt 114.50 
KEYSTONE K109 750 watt cc 159.50 
De JUR 750 149.50 
BELL & HOWELL REGENT 169.95 
KEYSTONE A82 750 watt 119.50 
REVERE 48, 750 W 160.00 
BELL & HOWELL DIPLOMAT 281.95 
REVERE SOUND PROJ 325.00 
BELL & HOWELL 285C SOUND 

PROJ 449.95 


SLIDE PROJECTORS New 


ARGUS PBB 200W Blower case $ sh = 
GOLDE MASTER 500W 

GOLDE CORONET 200W blower 
TOC MAINLINER, 300W blower 58.50 
TOC STEREO 2-SOOW Lamps 175.00 
TOC STREAMLINER 300 Duo 69.50 
TOC SHOW PAK Blower 300W 54.50 
SVE SKYLINE 300W Blower 52.45 
KODASLIDE MERIT 26.10 
LA BELLE Wo. 500 Watt 95.00 


as. 35 


325.00 


Used 
$ 64.00 


209.00 
295.00 


59.00 


LEICA CONTAX KINE ACCESSORIES 


FOR LEICA 
35mm £3.5 Summaron 
50mm f3.5 ctd Elmar 
50mm f1.5 ctd Summarit 


Used 


Trade-in 
$ 75.00 


110.00 


120.00 
130.00 
55.00 


Trade-in 


Trade-in 
$ 90.00 
150.00 
110.00 
200.00 
215.00 


Trade-in 


Mail Orders promptly filled. 
Include Postage. 


Prompt Free appraisal and Quotation will be gladly rushed to you by return mail. 
Paid or C.0.D., FOB New York. Note: On C.0.D. kindly include 10% Deposit on Order. 
Prices subject to change 


85mm f1.5 ctd Summarex 
90mm f4 ctd Elmar Chrome 
135mm f4.5 ctd Hektor 
135mm {4.5 ctd Hektor Chrome 165.00 
FOR CONTAX 
35mm f2.8 ctd Biogan 
65mm f2 ctd Sonnar 
135mm f4 ctd Sonnar 


LU — 2-1416 
FOR KINE EXACTA New 
35mm f2.5 Retrofocus W.A $ 99.50 


MINIFILM CAMERA CORPORATION ovens. os 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th and 47th St. pentipriswtorVevaw case $3.00 


132.60 


New 
$245.00 
292.00 
170.00 


53.00 
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The New 
EXAKTA VX 


“Through the 
Lens focusing” 


Exakta VX w/ Auto Diaph, 
3.5 ctd Zeiss Tessar lens 
Exakta VX w/ Auto Diaph, 
#2.8 ctd Zeiss Tessar lens. 
Exakta VX w/ Auto Diaph, 
f2 ctd Zeiss Tessar Biotar lens. 


249.50 
269.50 








Leather Eveready case 


ACCESSORY LENSES 


Wide Angle Lenses Coated 


#2.5 Retrofocus 35MM W.A...0........cccccscsseseeseene 
£4.5 Zeiss Tessar 40mm W.A....0......ccccecccesesseseenee 
4.5 Meyer 40mm W.A 
£3.5 Steinheil Cassaron 40mm W.A................. 
5.7 Berthiot 38mm W.A 


Telephoto Lenses Coated 


2.8 Steinheil 85mm Culminar. 
#2.8 Meyer 100mm Trioplan 

£4.5 Steinheil 135mm Culminar. 
4.5 Zeiss 135mm Triotar. 

5.5 Meyer 150mm Tele-Megor. 
5.5 Meyer 180mm Tele-Megor 
f5.5 Meyer 250mm Tele-Megor... 
5.5 Meyer 400 Tele-Megor. 











Ultraspeed Lenses 


f1.5 Zeiss 75mm Biotar 
f1.8 Angenieux 90mm Type PI 





New Model 
EDINEX I1I-S 


outstanding value in the s 
35mm field! £2.8 Edinar ctd., cpld rfdr, Pronto 


17200 ‘sec. Helical focus $59.50 
$99.50 


ing mount 

IIIS, but with £2 -ctd Ro- 
6.95 
6.25 


denstock Heligon lens in 
Compur Rapid Synch shut- 
ter | to 1/500 sec 

Leather Eveready case 

Edinex Flashgun 


EDINEX-S 








Precision performance 
at a Budget! 2.8 ctd 
Edinar lens in Pronto 
synch shutter 1/25 to 
1/200 sec self timer 


ONLY ae 


Midget Marvel w/ctd f4.5 lens 


ONLY *29-*° 


Leather Eveready case 5.95 
MINE NID ccc cos pe sccscctvencsesosnsscssesiccanacsnesssonesnsoesenl 6.25 





Simple To Use 
Sure Results! 


89.75 
99.75 
119.75 


@ 2.9 Ludwig Meritar ctd lens. . 

© £2.9 Meyer Trioplan ctd lens. . 

@ £3.5 Zeiss Tessar ctd lens 
Eveready case 
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VERSATILE 
ACCESSORIES 


to further the scope of your Camera 
Novofiex Bellows Extension Apparatus 
fits Kine Exakta, Exa, Praktica, Contax S$ 


Novoflex bellows ext., EBAL w/single 
carriage ... 

Novoflex bellows ext., EBIG w/double car- 
riage tripod rack and swivel for vertical 
pictures 

Tripod rack CASTEL for use with EBAL. 

Leather carrying case for Novoflex 

£4.5 Special Steinheil 105mm lens in mount 
w/click stops, for use w/ either EBAL 
or EB! 

Adapter to use lens barrel of 4.5 Stein- 
heil 135mm Culminar or Novoflex 


Copy Stand 


Copy Mat, optical bench asennad om 
stand complete w/access.... 


ACCESSORIES 


Zeiss Pentagon Prismatic Viewfinder for 
Exakta Mod. | & Il 
Leather case for Viewfinders... 


Set of 3 Ext. Tubes w/2 Adapters, ‘Original 
Ihagee, Imported 


Two-in-One Adapter for extra short ext 


Microscope Adapter, complete set, 
hinged, Original Ihagee, w/2 ext tubes.. 


Peatnepnn Ger Gan O On acsacescesccssevsssscescossessveesenee 

Flashgun for Exakta for Professionals, 
Original lhagee, Imported... epROS 

Safety Intermediate Plug for Flash... oan 

Eyepiece for Penta-Prism viewfinder 

Cable release 

Reflex Focusing Hood, Gold embossed...... 

Rewind lever, Ihagee 

Giant Release Knob, lhagee.. 

Complete Guide to Exakta V 


Exakta Guide for Kine Exakta |, 
127 & 120 


44.50 
75.00 








34.50 
6.00 





97.50 





Exakta 





OUTSTANDING VALUES OF 
IMPORTED LENSES... 


Angenieux Lenses, for Leica, coupled to 
the rangefinder. 


1.8 90mm Type PI lens 

£2.5 90mm lens 

3.5 135mm telephoto 

Berthiot Lenses 

£3.3 28mm W.A. for Leica 

£1.9 2" for 8mm, ctd 

£1.9 1'2" Telephoto for 8mm ctd 

£1.91” for |6mm, ctd, C mt 

£3.5 3” for l6mm, ctd, C mt.... 

#2.8 15mm W.A. for |6mm, ctd, C mt. 38.50 
#1.5 17mm W.A. for 16mm, ctd, C mt. 60.00 





| -SPEEDY SERVICE— 


FOR ALL GI's AND CIVILIANS 
MAKE MINIFILM YOUR 
PHOTOGRAPHIC HEADQUARTERS!! 





1190 AVENUE OF AMERICAS N 


BET. 46th and 4/th St 
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PRAKTICA FX 


single lens reflex camera, w/original factory 
installed synch for regular and Electronic 
flash. With ctd 58mm f1.9 Primoplan 


$139 


#2.9 50mm Prakticar ctd lens 

£3.5 50mm Zeiss Tessar T-ctd, pre-set 
diaph lens 

2.8 50mm Zeiss Tessar T-ctd, pre-set 
diaph lens aang 

£2.5 8mm Zeiss Biotar T-ctd lens 

Prismfinder for Praktica FX 

Eveready Case for Praktica FX 


COATED WIDE-ANGLE 
AND TELEPHOTO LENSES 


2.5 35mm Angenieux Retrofocus 
Wide Angle lens. 
nie 85mm Steinheil Culminar Telephoto 





99.50 











ACCESSORIES 
Extension tubes, set of 3 tubes 
Microscope Adapter, hinged, w/ 2 ext. tubes..25. ‘00 
Flashgun for Praktica FX 
Cable release e 
Flexible Metal Neckstrap, chrome plate beaupep 


STEINHEIL LENSES 
IMPORTED FROM | 


GERMANY FOR THE \. 
DISCRIMINATING WORKER! 


FOR PRESS AND VIEW CAMERAS 


f4.5 150mm ctd lens in Ibsor shutter, speeds 
sec-1/100 29 
£4.5 150mm ctd lens in Compur Press Flash 
shutter sp: | sec-1/200..... 63 
4.5 210mm ctd lens in Compound shutter 
sp: | sec to 1/100.. , 
= er: Barrel for 5x7 and 


90.00 
99.50 


FOR 35MM CAMERAS 


2.8 85mm Telephoto for Leica, cpid 
2.8 85mm Telephoto for Contax S 
#4.5 135mm Telephoto for Leica cpld 
f4.5 135mm Telephoto for Contax S 
Leather case for above lenses. 
Chrome Viewfinder for 35mm W.A., Leica. 
Chrome Viewfinder for 

50mm & 35mm W.A. Leica.. ..10.50 


STEINHEIL BINOCULARS 


6x30 complete w/case & strap 
69.50 


8x30 complete w/case & strap 
79.95 


8x40 complete w/case & strap 


ENLARGING LENSES 


2” £2.8 Steinheil ctd 
3” £3.5 Wirgin, ctd 
6%" Roussel ctd 


....84.50 
68.00 
75.00 
.60.00 
.. 6.50 
10.50 


ete! 107% DOWN 


You can buy that Camera NOW under 
Minifilm's Time Payment Plan with just 
10% Down—10% a Month. Trade-in of 
your old equipment can also be accepted 
as Down Payment. 














COATED AND 
NON-COATED FILTERS 


@ All black and white filters supplied in solid 
optical glass with color and size engraved on 
shockproof outer ring. 


@ All color correction filters supplied in a new 
type of dye cemented between selected glass cre- 
ating a filter that will not be affected by heat, 
cold or humidity. 


@ All filters UNCONDITIONALLY GUARANTEED 
FOR LIFE against separation and color fading. 


@ Each filter packaged in custom made trans- 
parent sturdy plastic cose to protect against 
scratching and dust. Easy identification of color 








ond size. 

ANSCO ' 
COLOR FILM 
Conversion #10 
Conversion #11 
Conversion #12 
Ultra-Violet-15 
Ultra-Violet-16 
Ultra-Violet-17 


BLACK & 
WHITE FILMS 
Yellow 1 
Yellow 2 
Red 1 


FOR 
ALL FILMS 
Portraits +1 
Portraits +2 
Portraits +3 


Green 1 
Neutral Density Same 


x, 4x 
Centering Lens 
KODACHROME AND EKTACHROME FILMS 
Hoze #1 #85-B #81-D 
Skylight ##1-A #81 #81-EF 
Haze #2-A #81-A 22-B Flash 
Blue #80 #81-B #1-D Flash 

Type A #85 #81-C #2-D Flash 
instructions for use enclosed with each 


yang Black and White filters supplied in solid 


optical glass. 


PRICE LIST “an. 
SIZE COATED COATED 


Series #5 
Series #6 
Series #7 
Series #8 





Series #9 
Trade Mark Registered U.S. Pot. Office 


6 Filters 
HOLDS Adapter Ring 
Lens Shade 
@ Push button filter selector Oe 
@ Molded Strap Loop 
®@ Positive snap closure 


@ Filters held securely 
@ Filters held apart 


© Small... compact 
@ Be ‘‘FILTER-SAFE,"’ not sorry 


SERIES 25 ..ceceseceee eeecece 
SERIES 26 wn ceecccccreccccece 


WRITE FOR FREE CATALOG TO 


e 
T MARKETING CORP. 


617-621 SACKETT ST. BROOKLYN 17,N.Y. 


the last word 





More on Electrolytic Condensers 


Sirs: 

We have been much concerned about 
certain controversial information that 
has appeared in your columns regard- 
ing the use of electrolytic condensers 
in the electronic flash field. 

In the course of our experience in 
this field, we have produced units using 
oil filled condensers and know, of 
course, that they have their particular 
advantages in many applications. 
However, in developing the Sun-Lite II 
Portable Speed Flash, both our own 
engineers and the engineers with whom 
we consult believed the new high effi- 
ciency circuit, developed by the Na- 
tional Carbon Company, a Division of 
Union Carbide, represented one of the 
greatest advances in the electronic 
flash field. In this circuit, in our opin- 
ion, electrolytic condensers are far 
more efficient both because of their low 
leakage factors and because they are 
far more compact. 

After extensive tests and consulta- 
tion with the leading makers of both 
electrolytic and oil filled condensers, 
we designed our unit around what we 
feel to be the best possible condensers 
for our application, despite the fact 
that these condensers are slightly more 
expensive than oil filled capacitors of 
the same electrical rating. 

It is this company’s policy to keep 
abreast of the newest developments in 
the electronic field, to apply these de- 
velopments to the benefit of photog- 
raphers, and to use only the highest 
quality and most efficient component 
parts. We regard the electrolytic con- 
densers in our units and those of other 
reputable manufacturers as a distinct 
contribution to the electronic flash 
field. We would appreciate your publi- 
cation’s taking proper steps to correct 
any erroneous impression which may 
have been given your readers by the 
publication in your columns of the con- 
troversial information referred to. 


HERSHEY MANUFACTURING CO. 
135 South La Salle St. 

Chicago 3, Ill. 

Robert S. Betten 

General Manager 


Suggestions 


Sirs: 

I would be interested in reading a 
report on the Contax IIA—how it com- 
pares to the Leica, feature for feature. 
Brooklyn, N. Y. Charles Lodato 


Sirs: 

Your movie articles, and especially 
the Dr. Cinema articles, are the best 
that appear in any magazine—even 
magazines supposed to be about 


movie-making alone. Why not give Dr. || 


Cinema six full pages in each issue ? 





Great Falls, Mont. H. R. Ellis 
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Original made with 3” GOERZ RECTAGON 


GOERZ LENSES 
ne TOPO fot 


ACCURACY and DEFINITION 


Quality production and skilled 
craftsmanship make available 
the world’s finest photo lenses. 


When you think of Lenses— 
Think of GOERZ! 


e 
DAGOR ANASTIGMAT 
F:6.8 and F:7.7 
Universal All-Purpose Lens 
& 
RECTAGON ANASTIGMAT 
F:6 
Excellent definition, color cor- 
rection and 90° Field Coverage 


° 
WIDE-ANGLE DAGOR ANASTIGMAT 
F:8 
Wide-Angle 100° 
w 
DOGMAR ANASTIGMAT 
F:4.5 
Perfect Speed Lens 


e 
For complete details write Dept. MP-4 
C. P. GOERZ AMERICAN 


OPTICAL COMPANY 


Office and Factory 
317 EAST 34th STREET 
NEW YORK 16, N. Y. 


Mopern PHortocraPHY 








Fi 


Douiling- 107 DOWN 


FIFTH AVENUE e 


Modernize Your Present Equipment... PERFECTION UNLIMITED! 
; — TRADE FOR A NEW 1953 Go Rees MO 
weicord meifles 


® Rol : ei is 
simplicity it- 
Cica IF Wow wea aveuget 
what you see! Yet here is ever feature 
al ao or — 
Now Equipped with Full Built-in Flash Syn- manded by the most exacting ae 
chronization and New 1.S.A. Shutter Speeds nage tid oy Paces mpg yes d = = 
with Matched Synchro-dial. so easily now with Dowling’s conveni- 
Leica II! F without lens $270 Cash or $21 Down : ent payment plon! 
ica HI F with Elmar Ctd. 50mm £/3.5 lens $278.80 Cash or $27.88 Down me} Py y +p 
Leica II! F with Summaron Ctd. 35mm £/3.5 lens $312.80 Cash or $31.28 Down Rellaition tas wits Cd, Scaatdes banar 6/33 tone 
Leica 111 F with Summitar Ctd. 50mm £/2.0 lens $384.20 Cash or $38.42 Down $265 Cash or $26.50 Down : 
Leica 111 F with Summarit Ctd. 50mm £/1.5 lens $435.20 Cash or $43.52 Down Rolleiflex It! with Ctd. Zeiss Tessar £/3.5 lens 
Selected Le A ies (All Factory-New) $285 Cash or $28.50 Down 
Summaron Ctd. 35mm £/3.5 lens $102 Cash or $10.20 Down ee eee enna 2 Se pion int 
Elmar Ctd. 90mm £/4.0 lens $112.20 Cash or $11.22 Down 5 gated, comoiste wee fons ane, cute catenne, Conv- 
Hektor Ctd. 135mm £/4.5 lens $150 Cash or $15 Down wie nek tae speed ——— 
Imarect Finder $42.00 Leica Exposure Meter $24.00 olte' sees Ome Spent Postoet for 
Model Ill F Flash Unit $24.00 New Style Rapid Winder $24.00 Rolleikin 1! 35mm Adapter $35.78 Cateel aout as eee 
Leitz Valoy Enlarger $81 Cash or $8.10 Down Plate Back Set . 3189 50 Cosh yy 
Virtually all Leica Lenses and Accessories, Many of Which Have Been Rollei lor tl $18.69 Flashflex BC Gun (illustrated 
long Unavailable in the U.S.A., are Now in Stock. Please Write Rolleipor | above on the Rolleiflex) $21.80 
Aine sage ~: : - A ) 
Dowling’s Fifth Avenue for tree 1953 Leica Price List and Catalog! 


or Il $ 9.05 
Complete Rollei Accessory List Free on Request! 


xakta offers: 

- 53 Control e Car- 
Film Feed . 

Film Speedometer 
roved Zeiss Lenses. 

















w imp 
2.8 lens 
Exakta VX with Tesset 50 be ch or $26.95 Down 


6 
‘ .0 lens 
with Biotor Ci phe or $34.30 Down 


‘ $12 
Carrying Case 
A. for free 32 page 


Exakta VX 


Eveready “Exakta Magazine” ! 


Write D.F. 


99.50 Cash or 
S = 397.50 Cost 
c Voriable Focal Leng 
$44.47 Down. 


est! 
Bolex Catalog is yours on requ 


with H 
24 page Cs rs 

ORegon 4-6275 
175 FIFTH AVE., NEW YORK 10, N. Y. 


In a New York Landmark, the Flatiron Bldg. at 23rd St 


Dept. MP253 
Please ship the following i 


Exciting _— (@ | 
i 
Path { ; \ Enclose is $ as Down Payment or Complete Payment. 
: s' _| ps (Cross out one) 
e $24°9> N | I agree to pay $. 
Mod 7 "$/2. ns 











V4 * Months until merchandise is paid for. 


a 
g 
; € 

wwe 2 
janive Please give top Trade-in Offer on § 
LJ 
i 


lens 





Super! 
single and apply as down payment when | accept your offer. 


(C) Send IIlustroted Literature On 
L) Send Illustrated Catalog [ Send Pamplet on ‘Deferred Payments” 


Name wait 
ALL EQUIPMENT LISTED IS BRAND NEW—FACTORY PACKED. OUR Addr pr* 
STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER ; \O 
MOST EXTENSIVE. PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC. City... — a 


| - £ Fe FF FF ££ 8 8 EF 8 se F Ff OE Ue 
PLEASE SAY YOU SAW IT IN MODERN 
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“JEN 


B-C POCKET FLASHGUN 


for the 


STEREO- 
REALIST, 


Folds compactly 
and actually fits 
in your pocket. 


14° 


Model SR* ALL METAL 
Complete with battery 
and carrying case. 
Cable and Bracket available 


for off camera firing. 

Durable, scratch resistant mir- 
ror finished Chrome Brass 
Reflector for greater light out- 
put. No hotspots. Automatic bulb 
ejector. Battery lasts 2 to 3 years. 
Fires up to 4 bulbs with 100 
feet of extension wire. Weighs 
only 8 ounces. From the manu- 
facturers of the first B-C Flash- 
gun on the market. 

Jen B-C Pocket Flashguns are 
custom fitted for all cameras 
such as: Rollei, Leica, Kodak, 
Polaroid, Retina, Contax, etc. 

















*Model SR also fits new Graflex 22., 
At your dealer or write for booklet E-2. 


Jen Products Sales Co. 





419 W. 42nd St, New York 36, N.Y. 





COFFEE BREAK 


with the editors 





THIS MONTH'S COVER e e e 


When Ormond Gigli received the 
assignment from us which resulted in 
this month’s charming cover, he also 
got several problems. The biggest of 
these was—just how, under the for- 
malized conditions of a studio, do you 
get a dog to lick a boy’s cheek? And, 
once you’ve done that, how do you get 
the boy to look pleased, after an hour 
or so of lick-rehearsing ? 

Well, Gigli tried two sittings—total 
time 2% hours. If the dog licked, the 
boy shut his eyes. If the boy was happy, 
the dog got sleepy. He solved the lick- 
ing problem by coating the boy’s face 
with sugar. Finally, during the last 
three minutes of the second sitting, 
everything—boy, dog, and camera— 
clicked. 

Gigli used an Automatic Rolleiflex, 
f/5.6 at 1/100th sec. He was five feet 
away from the boy, his light came from 
four judiciously placed Mighty Midg- 
ets (electronic flash units). The film 
was Daylight Ektachrome. 


MODERN ENGLISH PRODUCTION e e e 


While American manufacturers turn 
out photographic filters in mechanical 
mass production by the thousands, 
some of the best motion picture cam- 
era filters in all England are made in 
the cobwebby recesses of a cottage in 
Chalfont by Mrs. Geraldine Geoghe- 
gan. 

Jack Cardiff, a well known British 
film cameraman who represents War- 
ner Brothers Studios, recently visited 
Mrs. Geoghegan’s incredible domain to 
obtain filters for the Technicolor cam- 
eras currently focussed on Warner’s 
latest opus, The Master of Ballantrae. 

He knew just as much about how the 
filters were made before he went as 
when he left. 

“T still think,” reported Cardiff, “that 
she must have a steaming cauldron 
of witches’ brew hidden in the woods 
back of the cottage where she produces 
the filters with magic words.” 


SOMETHING NEW e e e 

The Tenth International Picture 
Competition and Exhibition at the Mis- 
souri School of Journalism for prints 
made in 1952 has a deadline of Jan. 15, 
1953. This year’s contest in addition to 
the usual awards is giving a Mathew B. 
Brady and a Jimmy Hare award. Tro- 
phies named in honor of these two pio- 
neers will go each year to the news and 
the magazine or rotogravure photogra- 
pher producing the best ten-picture 
portfolio in their respective fields. 
Plaques will also be given to wirmers 
in Spot News, Feature, Sports, Color— 
and in a new classification, Advertising 
and Illustrative Photography. 

Entry forms and further information 
are available from Cliff Edom, Com- 
petition Secretary, 18 Walter Williams 
Hall, Columbia, Missouri. 


PLEASE SAY YOU SAW IT IN MODERN 


PICTURE OF THE YEAR? e e e 


As far as we know there is no prize 
given for the best picture of the year 
taken any place by anyone. If there 
had been one given for the best of 
1952, the charming picture of Queen 
Elizabeth, reproduced on this page, 
would have been high in the running. 

Like Joe Rosenthal’s famous Iwo 
Jima flag-raising shot, this picture 
tells its own story immediately and to 
everyone. This is, of course, the pic- 
ture of a far happier moment. And to 
the photographer Charles James 
Dawson, who took it, a salute. We hope 


UNITED PRESS 


Picture of the year? 


it is not a once-in-a-lifetime venture 
for him. 

How he did it: With a 4 x 5 Speed 
Graphic Pacemaker equipped with an 
f/4.7 Ektar lens, he used an electronic 
flash unit. The exposure was f/11 at 
1/400 sec. at 10 feet. The photographer 
panned the camera with the coach as 
it passed by. 


COMING NEXT MONTH e e e 


oe If you’ve always wondered what a 
professional does when he goes to 
work print-making in the darkroom, 
the secrets are in Professional Prints 
—the Easy Way, a 12-page special 
section in the March issue. 

e We sent professional Peter Basch 
and amateur John Dunigan backstage 
at the Paramount Theatre in New 
York when Virginia Mayo was making 
a personal appearance. The result: an 
eye-appealing study of backstage 
photography by an amateur and a pro 
working together. You won’t want to 
miss Basch’s tips—or Miss Mayo’s legs. 
e Prize-winning color. The best ama- 
teur color slides of the year as chosen 
by the Metropolitan Camera Club 
Council at their annual dinner, to- 
gether with tips from the prizewin- 
ners as to how you go about taking 
such beautiful color yourself. 
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A WINNER! 


**MAIN STREET IN 
BANFF” & Dr. William 
Firestone, W est Los Angeles. 
Sweepstake Award in the 
Annual Grand Salon of the 
Beverly Hills Stereo Club. 


REALIST ACCESSORIES 
MAKE STEREO EASIER 


ee 


_— 


PERMAMOUNTS — Specially 
designed for protection and 
viewing; 3 window sizes 
and spacing pre-adjusts 
slide and eliminates need 
for agen non adjustments. 
Sturdy plastic-glass com- 
bination is resistant to 
breakage. Easy to assemble. 





PERMAMOUNT MOUNTING 
Kit — Consists of three 
major items needed for 
mounting Permamounts: 
clear plastic sorting tray. 
accurate film cutter, and 
tweezers. Compactly pack- 
aged in sturdy box for 
convenient storage. 





REALIST SILVRSCREEN — 
——s designed and en- 
gineered for stereo projec- 
tion. Picture surface is ab- 
solutely flat because it is 
elastic. Built-in tilt control ; 
light, collapsible frame. 
Screen sizes now available: 
40” x 40” table model 
(shown) and 54” x 59” 
floor model with adjust- 
able stand. 
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lake it easy 


WITH 


\ STEREO-REALIST 


OU have to see Dr. Firestone’s prize- 
winning stereo slide in a REALIST 
viewer to fully appreciate its sweeping 
grandeur — from the colorful flower bed 
in the foreground through the city to the 
beautiful cascade in the background. The 
printed reproduction shown here cannot 
begin to do justice to the lifelike realism 
of REALIST pictures. Dr. Firestone’s Stereo- 
REALIST Camera exactly reproduced the 
original scene as it looks to the human eye. 
The REALIST is so easy to use that most 


“6s : 


ee ‘ 


¥ ine > 
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new owners are pleasantly surprised. Peo- 
ple who never before used any camera find 
it simple to take good pictures with the 
REALIST on their very first roll of film. 
Yet even experts thrill to the lifelike depth 
and full, natural color of REALIST pictures. 

But seeing is believing. Ask your cam- 
era dealer to show you some REALIST slides. 
Yeu'll quickly discover how you, too, can 
“take it easy” with the REALIsT. DAvipD 
WHITE CoMPANY, 379 W. Court Street, 
Milwaukee 12, Wisconsin, 


eremeol LOUISE 


THE CAMERA THAT SEES THE SAME AS YOU 


@eeerereeres eeeeeeeeee 


eee eree . ee 


Nisncl ® Cameras, Viewers, Projectors, and Accessories are products 
\Kavaleal, of the David W bite Company, Milwaukee 12, Wisconsin, 
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fey tow:, PEERLESS 


ca Our Tremendous Stocks... Our Fast and Efficient Service... Our LOW LOW PRICES! i 
BA ‘All Have Made and Kept Thousands of Satisfied Customers... Who Buy at PEERLESS and SAVE! © 


x5 Pacomaker GRAPHIC Outfit 


with EKTALITE SCREEN & GRAFLOK BACK! 
« Complete Only... 


$297,091 21 9°. wt. 


{ © 135mm 14.7 Ctd. Raptar Lens 
= © Cpld. Kalart RF—Instalied 
)} © 3-Cell Flashgun, Reflector, Cord 
Solencid—instalied 
© Lens-Hood, Filter-Holder, 4-Optical 
lass Filters 
© 4x5 Graphic Film-Pack Adapter 
© 4x5 Graphic Cut-Film Holder 
© Press Carrying Case 





PRESS CAMERA OUTFIT 269° 


50! Used! Twin-Len: 


“av ROLLEI Il 


with 3.5 Coated 150 Lens! 


List 
ices a0 yg 


. : aoe Wee yo 
3 pane ia ‘Selt- 17300 se 


(4 ~ 
Parallax- 
* See 50 
© Optical 
. 3 Viewfinder List $72.50! 


REVERE P85D, &mm Movie Projector, Seal 4° 


Used, with Deluxe Case, List $124.50 Wt. 18 





SAVE $94.50! BRAND NEW! Discontinued! 


zeISS CONTESSA ‘35’ 


T-Coated (2.8 Tessar Lens 


tw 119% 


i rompah Vy] —" 


: Com in am Meter 


UNUSUAL VALUE! 2%Xx3% 


Anniv. SPEED GRAPHIC 


with #4.5 Kodak Lens 
© Cpld. KALART RANGEFINDER 
@ Synchro 
FLASEGUN 


[ 
7 50 Ship. Wt. 
ke _ 8 Ibs. 


SAVE $35.50! Used! World-Famous 
LA BELLE ‘500’ 


SLIDE PROJECTOR 


; all +5 . 


d $95.00! 

* 500 Watt Bulb 
* Blower-Cooled 
© Ctd. 13.5 Lens 


SAVE $39.25! Used! Latest Model! 


ROLLEICORD Ill 


TWIN-LENS REFLEX CAMERA 
with Coated £3.5 Xenar Lens 


a0 


BUILT-IN FLASH SYNCH. 


SAVE $36.50! Used! 


— ARGUS C3 Outfit 


AMERA * CASE * 100 


List $69.50! 


13.5 Lens 
® Coupled Rangefinder 
© Speeds to 1/300 Sec; Synchro 


Go ‘DE. Like-New! clin 
Nu-Manumati 


sLibe PROJECTOR 


or All 2x2 & Bantam Slides! 


© 300 Watt Bulb 
* Blower-Cooled 
© 5” Ctd. 13.5 Lens 


SAVE ROI .25! Used 


POLAROID Camera 


“Picture-in-a-minute SENSATIO 
oated Lens — Takes 3¥s x 4Va om 


List 30 
hip. Wt. 
= 10 Ibs. 


@ Built-in Flash Synchronization 
@ Focuses from 3% Feet to infinity 
@ Easy to Load — Easy to Use 


Terrific Savings! Brand New 
Ctd. TELEPHOTO and 
WIDE-ANGLE Aux. LENSES 


For: ARGUS C-3 + SIGNET and BOLSEY 8-2 Cameras 
Precision Tooled * Optically Ground Adapts to Cameras 
with No Addi,tional Accessories. 

Lists at $19.95 Each! 


14802024" 


SAVE $29.90! Used! 2%x2%t 


CIROFLEX ‘D’ 


TWIN-LENS REFLEX CAMERA 


5 #3.5 Lens 


Ship. Wt. 


zess ssnm CONTAX ‘D’ 


SAVE $136.83! 


BOLEX H16 


16mm Turret Movie Camera 
with 3 New Lenses in Turret! 


SAVE $275.00! Used! Like-New! 


with #2 Coated Biotar Lens 


© 3” Ctd. 13.5 Astar 
Telephoto Lens 
a «+ 1” Ctd. 11.9 
Astar Lens 


List $396.33! 
USED AT 
259.50 


Ship. Wt. 15 Ibs, 


List $485.00! 


© Built-in Flash 


© Pre-Set Diaphragm 
© Eyelevel Viewfinder 


© Focal-Plane Shutter Ship. Wt. 8 Ibs. 


Reflex Cameras 


I TN a ccsssacecuseccosonccsecsocscsonsns 
ROLLEICORD, £4.5 Triotar. 

KODAK REFLEX Il, ¢f3.5* 

ROLLEICORD, {3.5 Triotar.. 

AUTOMATIC ROLLEIFLEX, ¢f3. 5* Tessar, Solenoid 
ROLLEICORD Ila, ¢f3.5 Zeiss... 

ROLLEICORD Iii, f3.5* Triotar 

CIROFLEX, £3.5 Rapax... 

AUTO ROLLEIFLEX, f3.5 Tessar 

ANSCO AUTO REFLEX, ¢f3.5* 

ZEISS IKOFLEX |, £3.5 Zeiss... 

ZEISS IKOFLEX Ill, £2.8 Tessar... 

IKOFLEX fiA, ¢f3.5* “T” Tessar 

ARGOFLEX, ¢f4.5 Lens................ 

CIROFLEX E, ¢f3.5* Rapax.................. 

35mm_ Cameras 


be gg: 
BOLSEY B2, ¢f3.2, RF..... 

MERCURY Il, ¢f2.7.. 

RETINA Il, ¢f2 Xenon 

KODAK BANTAM SPEC., f2 Ektar, RF 
ROBOT Il, ¢f1.9 Xenon 

BOLSEY, ¢f3.2, RF..... 

MINOX Il, ¢f3.5 Lens 

RETINA IIA, ¢f2 Xenon, Auto-Wind, MX Full Synch. 
BUSCH VERASCOPE, ¢f3.5, Built-In flash 
KODAK PONY 135, ¢f4.5, Latest 

KODAK “35,” RF Model, ¢f3.5 
STEREO-REALIST, ¢f3.5, Built-In flash 
KODAK SIGNET “35,” ¢f3.5 Ektar, Built-In flash 
ROBOT Ill, £2. Biotar 

SIGNET 35 Kodak, ¢f3.5*, RF 

VITESSA, ¢f2*, RF 

WELTINI, f2 Xenon, RF 

ARGUS 21, ¢f3.5*, Markfinder 

Kodak FLASH BANTAM, ¢f4.5* 

BOLSEY C, ¢f3.2* 

Kodak EKTRA, ¢f1.9, RF 

IKONTA 35 Zeiss, ¢f2.8* 

KARAT Il, 2.8 Xenar, RF ee 
‘KAROMAT Il, ¢f2* Xenon, RF.... 











SAVE UP TO $105.45! BRAND NEW! 16mm MOVIE CAMERAS! 


Bell & Howell AUTOLOAD 


Special ] 29% 
10 Ibs * GUARANTEED ae LiFE 


List Price $214.95! BY BELL & HOWELL 


Macazine Loasime: B & H AUTOMASTER 169% 
yh mt. 





3-Lens Turret Movie Camera with 
. 11.9 Lens, Guaranteed for Life, List $274.95) 
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IF YOU DON’T SEE WHAT YOU WANT ON THESE TWO PAGES... WRITE FOR IT... WE HAVE IT... AT LOWEST PRICES! 


. EXCLUSIVE at Any Price! 10 ITEMS on THIS PAGE... 


EXCLUSIVE at the Price.. E . SEERLESS!\ 


SAVE $55.45! BRAND NEW 
EICOR 115 
TAPE 
RECORDER 
ASS 


SAVE 32.70! BRAND NEW! 


peencess excuse MAGNAR “66” 
Condenser ENLARGER 


For Negatives from 35mm to 2% x 2%! 


1 @ 3” 4.5 liex 
With! Paragon Lens 


@ Condenser _ 


Ne 2¥a x 2M & 35) 
Plus! Glassless wos ee 


: 75 Watt Lam 
And! @ Sturdy Baseboard 
“head f 


@ Tilt 
Distortion Control 
@ Built-in Red Filter 


Ali For 95 @ Records & Plays at 74” per second 
Only 
Value $59.65! 


@ Fast forward & Rewind speeds 
@ Complete with microphone & Case 
Roll Film Cameras 
KODAK TOURIST 620, ¢f4.5*.000 css 71.00 
KODAK MONITOR, ¢f4.5* Lens... . 57.50 
PERKEO I, ¢f4. 5* Lens Spec. 
KODAK MEDALIST, ¢f3.5, RF... scope 
KODAK MEDALIST Ii, ¢f3.5 Ektar, Flash Supermatic 304.75 
ZEISS SUPER IKONTA BX, f2.8 Zeiss Tessar. 281.00 
VOIGTLANDER BESSA Il, 120, ¢f3.5 Skopar, RF* 124.50 
ZEISS SUPER IKONTA A Special, f3.5 Novar, RF 162.00 
ZEISS SUPER IKONTA B, f2.8 Tessar, RF............................ 149.50 


2x2 Slide Projectors 
SKAN 200, blower 

LA BELLE 200, Fully Automatic 

DE, WD Wi acssnsessnccescssssnssssssccescconeseosssne : 
ARGUS PB100, ¢f3.5 lens nee 
LA BELLE 301, Automatic, 5” Lens, 300 Watt 

GOLDE REFLEX, 244x2% & 2x2, watt, blower 


Enlargers BRAND NEW! 

FEDERAL 470, 542” Double Condenser Lens 4x5 

FEDERAL 311, Condenser System, 312” f4.5 Lens, to 
2Yax3% Neg. aee 

FEDERAL 269, Shinai 3%" Lens... 

DEMONSTRATORS 

ELWOOD $2, up to 5x7” Negatives 

SOLAR 120, 342” £4.5 to 244x3% neg... 

DeJUR Ill, to 244x3% Neg. Double Cond., 3%" £4.5 Lens. 

DeJUR |, to 244x3% Neg. Double Condenser, 314” 
and Lens Distortion Control... : 


Ship. Wt. 
20 Ibs. 


. 39.50 
82.75 
26.10 





94. 
99.50 
.. 126.50 


U 
OMEGA Dil, to 4x5 neg., Double condenser, w. lens 211.50 


Press Cameras 
4x5 CROWN GRAPHIC, ¢f4.7 Raptar, Kalart RF 
2%4x3% ANN. SPEED GRAPHIC, ¢f4.5 Raptar, Kalart RF, 
Flash Unit 
4x5 BUSCH PRESSMAN, 135mm f4.7 Raptar, Kalart 


RF, N 
2Y%x3¥%4 PACEMAKER SPEED GRAPHIC, 101mm £4.5 Ektar 


Kalart RF 

2%x3% CENTURY GRAPHIC, 103mm Trioptar, ¢f4.5*, 
Flash Unit, Hugo Meyer RF 

2¥4x3% BUSCH PRESSMAN, 101mm - Raptar, Rapax*, 
Kalart RF, Flash Unit, NEW. "211.95 


134.50 
109.50 
129.50 
269.50 149.50 
127.50 
129.60 


235.00 


Famous-Make! imported! 


BRAND NEW! TWIN-LENS 


REFLEX_CAMERA 


#3.5 Coated Lens 
List $145.00! 


Ship. Wt. 8 Ibs. 


Complete with 
EVEREADY CASE! 
hy ‘in —_ Synch. 
ito hing 
* Built. ‘in Film Stop 
© Double Exposure Prevention 


Features Found in omen 3-Times the Price! 


SAVE $44.50! BRAND NEW! Famous! 


THRIFT-LITE AC-45 | 
Electronic Flash Unit 


ptus $24.50 BATTERY-PACK 
ust 39° 
$84.00! 
@ AC or Battery Operation 


@ 1/1000 sec. flash duration 


JUST OUT! SAVE $18.55! 
The NEW, Sensational, German-import 


RIVAL Roll- Film 


620 ory FILM CAMER. 


5 Coated Lens 

@ --- ? Ls 
$43.50! ee 
© Built-in Eyelevel Sportstinder 

@ Speeds to 1/200 Second 

SAVE $31.55! BRAND NEW! 
carman Twintens 2/4 X 2/4 
REFLEX Camera ell 


FLASHGUN & CASE! 


and £3.5 Coated Lens 
Complete 95 


ty 
9 Ibs. 


Costs; We'll 
be fer € 0. D. please sen 


ass J is 
ni ‘s 


CI WANT TO BUY 


(CO | WANT TO TRADE. Rush best offer for my 


Famous-Make! Imported! 


BRAND NEW! 24%4x2% 


RANGEFINDER Camera 


Coated £3.5 Lens 
F SAVENSS.S0; List $135.00! 
— 


Ship. Wt. 5 Ibs. 


Complete with 
EVEREADY CASE! 
© Cpid. Single- 
indow 
Range / Viewfinder 
© Built-in Flash Synch. ¢ Speeds to 1/500 Sec. 
Features Found in Cameras 3-Times the Price! 





AVE $95.50! BRAND NEW! Fomevw: 
co io FLEX 
Precision 244 x2% REFLEX CAMERA 


TED £3.5 ZEISS TESSAR LENS 


List 
$285.00! 
@ Speeds from 1 to 
@ Full flash synchronization 
Gi 


@ Built-in Seif-Time 
@ Interchangeable Lenses 


” 
:@ 
BRAND NEW! Famous Hamilton |’ 


Imported BINOCULARS 


SAVE UP TO $80.50! © Coated Prism Optics 
ra © Central-Focus 
© Lined Leather Cases! 
7x50 Zeiss-type 
List $89.50 95 
7x35 Zeiss-type EACH 
List $115.00 


7x42, 6240, 10x50 Sizes... All Low-Priced! *Pius F. E. Tax! 


SAVE $11.00! BRAND NEW! Latest Medel! 
rece RIVAL ‘39" 
EXCLUSIVE 

7 now 3 50 
Only post. 
Pain 

List $43.50! 


@ Coated 13.5 Lens 


A @ Double Exposure Prevention 
@ Accepts standard 35mm C.lor and B & W Film 





r | oe TRIAL with FULL MONEY-BACK 
GUARANTEE! 1 FULL YEAR OF SERVICE 


- _ offered vay whe to prior Sale! Add Estimated 
y 10% peut cent ~y used. If you 


PRICES SUBJECT TO 0 cMANGE wiivout 


abel 


ONLY 10 


PEERLESS CAMERA STORES 


SYMBOLS: 
¢ Coated Lens 
® Flash Shutter 
RF Coupled 
orice! Rangetinder 
Sensational, 92-Page Peerless Catalogue! 
WORLD'S MOST COMPLETE LISTING 
OF PHOTOGRAPHIC EQUIPMENT’ 


Com 


ful 
A COPY 


415 Gao =. 
N.Y. 17, N. Y., 


(0 Send NEW GIANT CATALOGUE. Enclosed find 10c. 





SPECIAL INQUIRY SECTION For Items NOT LISTED in this ad. 
1 am interested in a 





1 want to spend $ 








& 
PEERLESS $28! 
415 LEXINGTON AVENUE, NEW YORK 17, N. Y. 


NAME 
ADDRESS 
CITY/TOWN STATE 
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ZEISS OPTON 


LENSES 


wg A superb 


= combination 


Here’s something to remember before you buy any 35mm. camera— 
The results you will get will depend largely on its lenses. 


Zeiss lenses for the Contax are the result of 90 years of leader- 
ship in optical science. They are made to formulas originated by the 
Zeiss scientific staff—formulas that have been imitated but never 
equaled. ... The craftsmen who fashion Zeiss lenses have made op- 
tical work their lifetime profession—perfection is their aim, 
always. ... And for generations, professional and exacting amateur 
photographers have relied on the name Zeiss when seeking the finest 
lens equipment. 


Coupled with the superior mechanical features of the Contax, 
Zeiss Opton lenses, made in the U. S. Zone of Germany, give you a 
picture-making instrument of outstanding ability and utmost 
versatility. 


Examine a Contax at your dealer’s. Note the greater ease and 
certainty offered by its advanced controls. Compare its modern re- 
finements with any other camera. We think you will agree that for 
LASTING satisfaction and super results—it’s CONTAX. 


Write for Contax literature 


CARL ZEISS, INC., 485 Fifth Ave., New York 17, WN. Y. 
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behind the scenes 


news of the photo industry 





Linhof is booming 


In a time when the trend is to small- 
er and smaller cameras one would 
hardly expect to hear that one of the 
bigger and most expensive cameras 
on the market is selling better than 
ever before—but it is. This informa- 
tion comes from Klaus Karpf, owner 
of the Linhof Precision Camera Works, 
Munich, Germany, who has just con- 
cluded a five week visit to the U. S. A. 


Klaus Karpf—plenty to smile about. 


Demand for the Linhof Super Tech- 
nika cameras (24% x34%,4x5, 5x7) 
is now greater than it has ever been, 
according to Karpf. The Linhof plant 
now employs over 800 people, an all- 
time record, and despite enlarged plant 
facilities is still as much as 18 months 
behind orders. Linhof was founded in 
1888. At present it is said to be the only 
manufacturer of press type cameras 
on the European continent, all others 
having turned to the making of minia- 
ture and roll film types. In addition, 
the plant makes‘ an extensive line of 
tripods, rangefinders and accessories. 


How goes Kodak? 


If you want to know something 
about trends in photography in the 
U. S. A. one of the best places to look 
is in the quarterly and annual reports 
of the Eastman Kodak Co., the giant 
of the industry. Well, for the third 
quarter of 1952, sales of Kodachrome 
and Kodacolor jumped sharply above 
sales for the same period in 1951. Color 
prints and Cine-Kodak color film also 
continved strong. Photographic acces- 
sories also were ahead of last year, 
particularly flash equipment. In fact, 
things are going so well up in Roches- 
ter that this year’s wage dividend (the 
41st) will total about $22,200,000. 
About $15,700,000 of this will go to 
more than 35,000 Kodak employees in 
Rochester alone. The melon will be 
sliced next March. —-THE END. 
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RESIDENT TRAINING 
Visit, write, or phone our Resident School if you prefer On-the- 
‘ 3 - or Pr Spot training. Complete facilities include 14 studios, 18 stream- 
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DESIGNED FOR THE vA 


DEAT RAM 


P, Lote, Clectie CL 
EXPOSURE METER 


(80 


with lapel chain 


Light as a feather! Rugged as a tank! Accurate as a 

slide rule! — That's the sensational Bertram exposure meter! 

Simple settings and dials make it easy to read without complicated 
mathematical feats. Can be used for movies and stills. Gives direct readings 
for subjects requiring minutes of exposure — even at small stops and 

with slow films. There has never béen anything like it 

at the price and we guarantee it unconditionally. 


MAIL ORDERS FILLED. ADD POSTAGE. 


110 West 32nd Street 
113 West 31st Street 
New York 1, N. Y. 
WORLD’S LARGEST CAMERA STORE LOngacre 4-1600 
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A master picture maker chooses 


a Masterpiece of a Camera 


FE ae > SAMUEL GOLDWYN 
~ Hollywood's most exacting producer 


Samuel Goldwyn is a perfectionist. He has spared 
neither expense nor effort to achieve the effect he wants. 
Recognized by Fame Magazine as the “All Time 
Champion of Champion Producers” for his unmatched 
record of 18 top hit films in 19 years, Goldwyn has 
also won every plaque, trophy, citation and award 
the motion picture industry is able to bestow. 


His latest production, the Technicolor 
“Hans Christian Andersen” 
starring Danny Kaye, is the ultimate 
result of 16 years of exacting planning. 
Hans Christian Andersen will carry on 
the Goldwyn tradition for perfection. 
For personal use Samuel Goldwyn 
chooses the Voigtlander 

Prominent Camera. 





Prominent personalities 


" Yotgittnde> mm PROMINENT 


All of the Voigtlander ingenuity, engineering skill and The handsome, sturdy die-cast PROMINENT with 
craftsmanship have gone into creating this newest of genuine leather covering and rich chrome trim, is 
miniature cameras designed to take INTERCHANGE- equipped with the famous Ultron f2 lens assuring you 
ABLE LENSES. of a sparkling quality never before obtainable. Has 

It has a telemeter-finder (view-finder and range- Compur Rapid M-X FULLY SYNCHRONIZED shutter 
finder in one unit) coupled with the lens ... and a and built-in self-timer. 
shutter setting which is coupled with film winding. One Takes sharply outlined With #2 Ultron lens in 
operation winds film and shutter mechanism. No pictures with electronic 

. on Compur Synchro Shutter 

blanks — no doubles. Its eye-level operation facilitates flash at 1/500th second. $22500 


speedy shooting. 
With f1.5 Nokton Lens 


$27500 
Carrying Case $12.50 











Mail orders filled. 
Liberal trade-in 
allowance. 110 West 32nd St. * 113 West 31st St. 


Send for Booklet, New York 1, N. Y. * LOngacre 4-1600 








WORLD’S LARGEST CAMERA STORE 
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ALERS 


AT A MERE FRACTION OF THEIR ORIGINAL PRICE 


Every item in this sale is in perfect working con- 
dition ... guaranteed to be so! Each one represents 
a tremendous bargain . . . an opportunity to pick 
up a real buy. We’re clearing house to make room 


for new merchandise. Come in or mail your order 
and it will receive our usual prompt attention. 
Every article is sold on 10 day trial — money back 
if not satisfied. 


BARGAINS!!! 


USED 35mm CAMERAS WhenNew NOW 
CLARUS, f2.8 lens $122.75 $ 34.95 
KODAK SIGNET, f3.5 lens 92.50 69.50 
VITO I, £3.5 lens, Compur Shutter 61.25 39.50 
KARAT, f2 lens, Compur Shutter 92.50 
CONTAX S, Biotar f2 lens 169.50 
ARGUS 21, £3.5 lens 34.50 
KODAK EKTRA, f1.9 lens 225.00 
KODAK EKTRA, f3.5 lens 149.50 
VITESSA, f2 lens 98.50 
ARGUS C4, f2.8 lens 109.50 74.50 
CONTESSA, f2.8 lens 214.50 119.50 


MISCELLANEOUS (NEW) Regular Séeccal 
TOLEX GADGET BAG $6.50 $4.25 


Big enough for your Camera, Flashgun and your accessories 


GRAMERCY GADGET BAG 5.95 3.95 


Has new easy-open, easy-close top that does away with zippers, 


snops and buttons 
PHOTO LAB INDEX 1095 7.95 
12th Library Edition, Authentic — Concise — Timely ; 
SWISS SELF TIMER ‘ 1.75 
MUSICAL BRIDAL ALBUM : 7.95 
' 1.79 








452.50 
159.50 























BEADED TRIPOD SCREENS 
Reg. NOW 


$13.75 $8.95 
15.95 9.95 
19.25 12.95 








USED MOVIE PROJECTORS When New NOW 


16MM KEYSTONE A 82, 750 Watt Lamp....$119.50  $ 78.50 
8MM DEJUR 750 PROJECTOR, 

750 Watt Lamp 159.50 102.50 
16MM REVERE SOUND PROJECTOR, 

750 Watt Lamp 325.00 179.50 
8MM KEYSTONE R 8, 700 Watt Lamp 89.75 38.75 
8MM REVERE 85 D, 500 Watt Lamp 124.50 79.50 
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USED MOVIE CAMERAS WhenNew NOW 
16MM KEYSTONE A 9, f2.5 lens $ 56.50 
8MM REVERE 55, f2.8 lens 42.50 
8MM KEYSTONE K 40 MAG, f2.5 lens .... 107.75 64.50 
16MM REVERE MAG, f2.5 lens 99.50 
8MM BROWNIE, f2.7 lens 29.50 
8MM DEJUR CITATION, £2.5 lens 52.50 
16MM KEYSTONE K 50, 2.5 lens 77.50 
8MM KODAK 890 MAG, f1.9 lens 95.00 


USED 214x214 REFLEX CAMERAS 
When New NOW 


$ 69.50 $ 29.50 
119.50 

$9.50 
347.50 
149.50 

52.50 
149.50 


ARGOFLEX E, £4.5 lens 
ANSCO AUTOMATIC, f3.5 lens 
KODAK REFLEX Il, f3.5 lens 
HASSELBLAD, Ektar f2.8 lens . 
IKOFLEX Ill, Tessar 2.8 lens 219.00 
FOCUSING BRILLIANT, Heliar f3.5 lens.... 115. 
AUTOMATIC ROLLEIFLEX, Tessar f3.5 lens 285.00 


USED 214x314 CAMERAS WhenNew NOW 


CENTURY GRAPHIC, f4.5 lens, 
Century Shutter 
BUSCH PRESSMAN, No lens 
BESSA I, 3.5 lens, Prontor Shutter 
KODAK TOURIST, 12.5 lens 
KODAK TOURIST, f4.5 lens 
MAKINA Ill, Anticomar f2.9 lens . 
MEDALIST 1, f3.5 lens 155.00 
RANGEFINDER BESSA, Skopar f3.5 lens.... 124.50 
ZEISS NETTAR, Novar f3.5 lens . 
IKONTA C, Novar 4.5 lens 
BUSCH PRESSMAN, f4.5 lens, 
Rapax Shutter, Meyer Rangefinder .... 185.00 


$106.50 
92.00 


$ 72.50 
52.50 
59.50 
14.50 
34.50 

225.00 
69.50 
75.00 
29.50 
39.50 


79.50 





WORLD’S LARGEST CAMERA STORE 
110 West 32nd Street ¢ 113 West 31st Street 
New York 1, N. Y. * LOngacre 4-1600 


OPEN THURSDAYS ‘TIL 8 P.M. 





Mopern PHOTOGRAPHY 


a “You always 
have reserved 
seats for 
‘THE 
GREATEST 
SLIDE SHOW 


ON EARTH’” 


PROJECTOR 


says Mary Hartline, featured 
performer on TV's comin, Circus 


A 


DC 


r 
00” 


A complete 300-watt blower cooled slide pro- 
ctor of ultra-modern design, built right into 
light weight but rugged all-metal case! Has 
oated 5” anastigmat lens. Amaz- * 
ngly low priced. . . $5450 
Including Case 


Power-packed, 


Modan 


ww ” 


ool, bright and beautiful 300-watt projector 


ith powerful built-in blower . . . unmatched 
erformance at this low price! Coated £/3.5 
nas igmat lens in helical focusing mount. Pos- 


ive micro-tilt adjustment. 
_ $6250" 


ith SELECTRON-Semimatic 
ger as shown 


TDC 


Stereo 
Vinate| 
PROJECTOR 


we dimension projection! Twin 5” £/3.5 
itigmat le:ses focus simultaneously. Two 
0-watt lamps. Accepts standard stereo slides, 
0-dimensional 2” x 2” slides. ' $] 7 5* 


| Tax Included. All prices subject to change without notice. 


A THREE DIMENSION CO. 
a _ 4555 W. >. pte A. wm. 


Pe a or. ‘ : 
a) . s* ° = . 
’ ? nant i os ay 


New products 








Futura-S, 35mm Camera 


Futura-S is a 35mm camera, import- 
ed from Western Germany, featuring 
a Synchro Compur Rapid shutter 
mounted in the body of the camera, 
behind the lens. This permits use of in- 
terchangeable lenses by unscrewing 
the lens barrel from the camera 
mount. A double helical focusing sys- 
tem automatically couples the auxili- 
ary lenses to the rangefinder. Other 


features include single window for 
coupled rangefinder and viewfinder, 
speeds up to 1/500 sec., M-X synchro- 
nization at all speeds, combined auto- 
matic film transport and shutter wind- 
ing mechanism, and built in self timer. 
The die-cast, leather covered camera 
will accept a cassette into which ex- 
posed film may be wound, and all con- 
trols are visible from above. Price with 
Evar f/2, 50mm lens, $177.50; with 
Frilon f/1.5, 50mm lens, $227.50; 
Auxiliary lenses which couple automa- 
tically to the camera rangefinder, and 
come supplied with an optical finder, 
are: Frilon-S, f/1.5, 70mm long focus 
lens, $189.50; Telefutar-S, f/5.6 100mm 
telephoto lens, $79.75; and Ampligon-S 
£/4.5, 35mm wide angle lens, $77.75. 
Leather Eveready camera case $11.50. 
A copying stand and set of closeup 
focusing rings are also available. For 
more information write: 

FUTURA CAMERA CORP. OF AMERICA 

153 WEST 19 ST., NEW YORK 11, N. Y. 


Norwood Flashrite Exposure Meter 


The new Norwood Flashrite Expos- 
ure Meter for flash photography is 


essentially a rangefinder with coupled 

guide number computer dial. In use the 

dial is set for film speed and type of 
(Continued on page 24) 
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wv 


-..and 


TDC 


Carnival of 
fun for the 
whole family” 


Says Cliffie the Clown 
featured performer of 


TV's “Super Circus 


Deluxe Model D... $69°° 


Specially aligned 300-watt 
lamp, 5” £/3.5 coated lens 
with internal baffles, exclu- 
sive roller-bearing focusing, 
cuff-mounted blower, many 
other famous TDC features 
. value-plus with its own 
SELECTRON -Semimatic 
Changer... for all 2” x 2” 
slide mounts . . . you never 
touch a slide by hand. 


_ STREAMLINE 
“300” DUO 


Takes 2’’x2” and 


2'4''x2'4" slides! 


For 2x2 and 214x2%, slides, 300-watt Stream- 
liner in a Duo version blower cooled . . . 214x2%4 
changer included . . . 5” £/3.5 coated anastigmat 
lens. 2x2 manual ‘changer, $4.00 $ 69 50* 


extra. 


SELECTRON-Semimatic alin for 2x2 slides, 
$12.50 extra. Streamliner 500 Duo—6” lens, 
500-watt lamp, 24,x2% and 2x2 °$ 50* 
changers included . . 89 


PROJECT- OR- VIEW 


Projector, viewer—two 
in one! Big 63%,” x 6%,” 
viewing glass. Converts 
to projection at a flick of 
the finger. Coated f/2.9 
anastigmat lens. Feed- 
through carrier takes all 
2x2 slides. 

Standard Model—150 

watts, convection cooled, 

AC-DC .... $7450* 


De luxe Model—200 
watts, blower cooled, AC 


All prices subject to change without notice. 
*Federal Tax Included. 


THREE DIMENSION CO. 

4555 W. Addison St., Chicago 41, Ill. 
Dep?. M. P. 2-53 

Please rush me a FREE copy of your new 
booklet on slide photography and pro- 
jection. 


! 
1 
| 
FREE | 
SLIDE | 
BOOKLET! | 
J 

u 

' 


Up-to-date 
guide 
written by 
Rus Arnold 
APSA 








‘* 





WE MUST CLEAR SHELVES 
DEMONSTRATION AND SHELF MODELS 


ELITAR 
LENSES 


Each ELITAR 8mm Coated 
TOP TRADE-IN Lens is ina chrome polished 
brass barrel. Standard D 
FOR YOUR OLD . 
EQUIPMENT mount fits 8mm Revere, DeJur, Kodak Reliant, 
Keystone, Franklin, Perfex and all other 8mm 


NEW AND USED movie cameras. *for Bell & Howell. 
Elitar I” #3.5 Fixed Focus $ 7.57 


CAMERAS & LENSES Elitar 1'/2" 13.2 Fixed Focus 


FULLY GUARANTEED Elitar 1'/." £3.2 3’5” to Inf 
—— Elitar 1'/2" £2.5 Click Stops 3’5” to Inf... 
— = as Samnites “"  Elitar 1/2” f1.9 Click Stops 3’5” to Inf... 
(Late 400,000 Series) J Elitar 1'/2” 1.5 Click Stops 3’5” to Inf 
Leica 3c #2 Summitar (Over 500,000 Series) Elitar 1!/2” 2.3 3’5" to Inf 
NEW veape wt voun es een FOR 3F Elitar 6mm f1.9 Wide Angle 
Summarex 85mm f1.5 Chrome for Leica Elitar 7mm 2.5 Wide Angle 


FEDERAL Summarit 50mm f1.5 Chrome for Leica. 


Summaron on SS ene. —— is t is ‘ " 
Summitar 50mm f2. rome for Leica sis 
ENLARGERS Elmar 50mm £3.5 Chrome for Leica.. ie Films Keystone Comedies 
Elmar 35mm 3.5 Chrome for Leica.. sas x 
Drastically ed ~~ a for egy a 8mm Cartoons @ Comedies @ Sports 
Hektor mm £4, rome for Leica.. Charlie Chaplin, “Li Busy’; Charli is 
Reduced! Imarect Finder 31.50 Luc ae Farmer “Atfaifa, “In New York" fy A 
Reg. Price Contax IIA f2 Sonnar Chrome of the Ring 
od yoyo ers & Lens....$ = 95 — ioe pod — — ” 229. 16mm 
bh ondens' ontax IIA #3.5 Tessar rome.... “ ” i 
Carrying Case for Model 135................ 7.25 5-65 Contax IIIA with any above lenses $75.00 Additional moon" Pn "zine job’ Orsay Cat, ag ae 
For Negatives up to 2/4 x 3/4 ‘ Sonnar-Opton. Lenses $40.00 Additional Track’’ ; Charlie we. Fillin The Prescription’’; Charlie 
Mod. 269 Diffusion Sys. & Lens. Contax S$ Self timer model f2 Chrome Biotar 169.50 Chaplin, * ‘| Am A King’; Charlie Chaplin, ‘‘The Perform- 
Mod. 279 Sgl. Condenser & Lens : Contax S Self timer model f2 (Pre-Set) Biotar........ sf Borde. Chaplin, Sleepless. N Night’’; Ken_ Maynard, 
Carrying Case for. Mod. 269 or 279 .. Contax § New model D f2 Biotar Pre-Set.......... .. 229.50 ter”: "Wartecn “Geosite vy ae ent on Lo 
Mod. 269-CL Cold Light Contessa f2.8 Tessar M-X full flash shutter. . -50 Hart, “The Daring Rescue’; Tom Mix, “Fighting Against 
illumination and Lens ........ peste poy 2 ee for Contax S Odds"; Tom Mix, ‘‘Rustlers Trail’. 
Cc ing Case for Mod. 269-CL . Y Above for Kine Exakta 
ied. 990 Sigh. Goateame & Lens... 08: i Triotar 135mm 45 Cid. for Contax $ OTHER TITLES AVAILABLE 
Carrying Case for Model 311 . Above for Kine Exakta 
Mod. 315-CL Cold Light Tessar 40mm 4.5 W.A. for Contax S VALUE $3.50 SPECIAL $1.95 
iumination and Lens ....... " é Above for Kine Exakta 
For Negatives up to 4x 5 Sonnar f2 85mm Chrome for Contax eB 7 
Mod. 450 Diffusi 44st Sonnar f4 135mm Chrome for Contax... . 119.50 BRAND Meyer 3” 2.8 Trioplan 
<a. . Biogon {2.8 35mm Chrome for Contax. é NEW 
ry SL jondensers & Biotar 1.5 75mm Chrome for Contax S ‘ J 
Mod. pay Cold Light - Biotar f1.5 75mm Chrome for Kine Exakta. i TELEPHOTO LENS 
iluminatio fp 9 Retina 11 Cpld. Rfr. £2 past, Case : 
n ond 14.5 Lens “ on 4.5 Xenar, Kodak For Use on most l6mm Movie Cameras: Revere, Bell & 
Kine Exakta VX £2 bioter (Pre-Set) Howell, Victor, Ensign, Bolex, Auricon, Keystone Etc. 


Drastically Retina IIA 2 Helligon, MX 
Retina IIA f2 Xenon x! ° Chrome finish. 


Reduced! Minox II 69.50 
Zeiss Binoculars 10x50 Ctd. Central Focus ¢ Built in sun shade. ONLY 


BRAND NEW Zeiss Binoculars 7x50 Ctd. Central Focus... ~ * Clearly engraved. 


LATEST MODEL Zeiss Binoculars 8x30 Ctd. Central Focus... : 50 
Zeiss Binoculars 6x30 Ctd. Central Focus 59. « Focuses as close as 4 feet. $39. 


FOTO. Zeiss Theatis w/case 35x15 Ctd. Central Focus. 
Binoculars Subject to 20% Tax » Regular $59.50. 


LARGERS 
You Will  esegniae the NEw Deluxe 3 24> x 3% Models At last Se 2% - 2% “— rane 
a i a Model 0 simply and economically COMBINED in the new, more versatile than ever 


M 
For Negatives to 2!/, x 3%, Diffusion Condensers 
Less Lens... $19.00 $24.95 ge i C Oo iad & L ia X Vv i 
with 3!/.” Achromatic f6.9.... 22.35 27.95 
with 3/2" Ctd. Elgeet f4.5........... 30.59 35.95 ‘hn on ee ee ee oe 


Supplied with Negative Carrier—specify size. 

Extra Negative Carriers ¥ Check these features New RICOH KIN 

Counterbalance for 2!/, x 3'/4 Models = 3.59 * Extra bright ground glass shows field 

‘ of view for 2% square and 35mm 35mm BACK 

¢ Wide field magnifier for corner to cor- 
ner viewing 





















































For Negatives to 4x5 Diffusion Condensers 

Less Lens $36.95 $52.95 

with 5!/," Ctd. Elgeet f4.5................ 58.95 74.95 

Supplied with Negative Carrier—specify size. | A) Self erecting and closing hood 

Extra Negative Carriers..............:.00. each $3.95 naw” fi . 

#1100 Counterbalance for 4 x 5 Models.... 4.09 5 al - + Engraved depth of field scale visible 
from above 


NOTE: Condenser Models are furnished 
with interchangeable Diffusion system SPECIAL ¢ Cable release socket 
e Fully synchronized shutter speeds B, 
TELEPHOTO ” $37.50 1/25, 1/50, 1/100 
( elca 
FINDERS & Contax) Includes ¢ Single lever cocking and release tripper 
An ingeniously designed accessory 


Satin chrome finish telescopic 
finders, pa voliae-correcting, deluxe ¢ Diaphragm control £3.5 to £22. of extreme simplicity, and as such 
Sent tees ee cad te leathers Matehed Coated £2.5 lenses I eat ls cies 
lenses. Every finder comes with SPECIAL Eveready 

¢ Deluxe leather case with snap-of front $18.95 


leather case. 
Worth $19.50 7 19 Case and swivel straps 
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Whether you buy NEW or USED 
equipment UNITED guarantees every 


purchase on the usual 15 DAY 
Money Back Guarantee. 





KODAK MEDALIST | 
JUST SIX CAMERAS 


f3.5 Ektar lens. 

Coupled Range Finder. 
Complete with case. 

Suitable for roll film, cut film 
and film pack. 

Regular Value $312.50. $89.50 


Perfect Condition. 





. 





SAVE 331/3% 
POPULAR MAKE 










Asti 





TgOO FLOOD LIGHT 
/SVY\ + PORTABLEUNITS 





SUITABLE FOR OWNERS OF 
STILL AND MOVIE CAMERAS 


Two Lite Unit. Reg. 6.95 — 
Four Lite Unit. Reg. 10.95 7.29 





‘new PROXIMETERS mported 


FOR BOLSEY, SIGNET, 
RETINA, LEICA CAMERAS 


The Proximeter is a close up attachment and view- 
finder adapter. It consists of a matched pair of 
supplementary lenses, the lower one located in 
front of the taking lens, the upper in front of the 
rangefinder, or viewfinder. It compensates for par- 
allax, and permits use of the rangefinder even at 
very close range. 

Proximeter | used for distances from 20 to 38”. 
Proximeter II used for distances from 13 to 20”. 
When models | and II are used together, the range 
is from 10 to 13”. 

Available For 


Bolsey or Signet each unit............... $15.95 
Retina Models each unit................ 19.95 
Leica w/Summitar lens each model....... 24.95 
Accessory adapter ring for Elmar, Summar 

or Summarit lenses available each...... 1.50 





LATEST MODEL STEREO CAMERA 
FAMOUS ILOCA STEREO II (Synchro) 


QRS RR MTT 








Reg. 
$125.00 


Still the best 
in quality— 
best in price. 
Superb matched Ilitar 35 mm. F/3.5 lenses, all controls 
coupled, center wheel focusing, double exposure pre- 
ventive—insurance against loss exposure. Super-Prontor 
Shutter with speeds from | full second to 1/300th. Self- 
Timer. Standard A.S.A. frame size. All metal construction. 


UNITED SPECIAL $92.50. Case $9.49 


CAMERA ACCESSORIES 
SAVINGS UP TO 50% 














Da-Brite l6m/m Movie Viewels.................cceseeeens $ 4.95 
Thalhammer Heavy Duty Pan Heads...........0.00.cccc00 6.95 
Plastic Gadget Bags , 1.95 
Presto 8m/m & 16 m/m Splicers........ececccecceeeeneeeeeeee O79 
Hollywood 8m/m & 16m/m Splices...............cceccesnee 4.39 
Genuine Leather Compartment Cases for 8 m/m 

& 16 m/m Cameras 11.95 
Empire Pan Heads 3.49 
3 Section Lock-O-Matic Tripods...............0.000 Moti 2.29 





Cine Titlers Universal for 8m/m & 16m/m 
Mansfield 8m/m Super Editors Complete W/ 

Viewer, Splicer, & Rewinds All Mounted On 
Metal Board 





Fepruary, 1953 


BRAND NEW 


EXPOSURE 
METER 
BARGAINS 


With FREE Leather Case 





From Open Stock and at Rock Bottom Prices. These 
meters have been on display only. All are absolute- 
ly Perfect, and Fully GUARANTEED for One Year. 
See $20.95 








General Electric DW-68.. ww. 15.95 
DeJur Professional ... shiabinicssstssinesy 
NR fea ca cs stiacerecscadssbesctionisannecomcubccnsosnmenanes . 16.95 
Weston Cadet . 13.95 
General Electric PR-§o..........ccecccceeecceeesseeeee 22.15 
General Electric Mascot... ccccseeseseee .. 11.55 
Norwood Director ........ 7 sececthancsononss a 





CENTERPOLE TRIPOD 


Sliding adjustable centerpole elimi- 
nates separate leg adjustments. Re- 
versible tips. Extends to full 52”°— 
closes to 25”. Weighs 4!/2 Ibs. Attrac- 
tive chromium and black. You've seen 
this advertised for $20.00. 


BRAND $6.95 













NEW 
DARKROOM ACCESSORIES 
SAVINGS UP TO 50% 

Sale 
Regular Special 
2 Oz. Plastic Funnels........... ; -$ 0.49 $ 0.19 
Darkroom Foot Switch....... neccietcaceinee:” a 2.98 
Electric Photo Enlarging Meter . 4.95 2.39 
22x32 & 32x42 Metal Print Frame... 1.25 49 
60 Second Audible Darkroom Timer...... 5.95 3.49 
Rubberized Darkroom Aprons.................... 1.98 -98 
4x5 Metal Cut Film Hangers ................... 1.17 -69 
Kent Adjustable Dev. Tanks ee | eee 1.49 
Sun Ray Aristocrat 2'/4x3/, Enlargers 
w/ Lens and Carry All Bag ...... ve 14,95 9.95 
iixt4 Special Hypo Bath Trays ——_ (Cs 1.95 
1ixi4 Lott Fast Flat Dryer . 9.95 6.95 
Premier Trimmers w/ guide 10”.............. 6.25 4.75 
Premier Trimmers w/ guide 12”............. 8.10 6.15 
Premier Trimmers w/ guide 15”.............. 15.60 11.85 
Brumberger 8x10 Paper Safes ................... 10.95 8.35 
Brumberger {1x14 Paper Safes . .. 19.95 15.15 
Superb 5x7 Adjustable Metal Printers .. 19.95 12.50 
1ix!4 Sun Ray Adjustable Easels... 6.95 5.30 
4x5 Airequipt Photocraft Printers .......... 14.34 10.89 
Kodak Day Load 35m/m Dev. Tanks ..... 9.30 7.39 
120 Nikor Stainless Steel Tanks ............. 6.15 
35m/m Single Reel Nikor Tanks ............. 5.59 
Kodak Blotter Rolls .......... seis 2.30 
Kodak Projection Print Scale ..... -95 
Kodak Automatic Tray Siphon .... 3.59 
12x17 Chrome Ferrotype Plates 1.45 


14x17 Dialmaster Airequipt Easel ae 17.06 12.95 
Plastic Print Tongs per pair 





Fedeo Focus Rite Enlarging Aid = 
Hydrojet Print Washer...................... aa 2.95 
Spot O Matic Enlarging Meter.............. : 9.95 





NEW KING LIFE FLASH GUN 
SUITABLE FOR ALL CAMERAS WITH BUILT IN FLASH. 


LIGHTWEIGHT FLASH GUN FOR MIDGET BULBS 
COMPLETE WITH BRACKET AND CORRECT CORD. 


PLEASE SPECIFY 
CAMERA WHEN ony $3:95 


ORDERING 











MAIL ORDERS 


FILLED PROMPTLY 
All prices listed are F.0.B. 
New York City. ya 


ping. charges with all or- 
ders. Overpayments will 
be cheerfully credited. 
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Plastaslide Stereo Mounts per 16...... 
Holson Stereo Binders per 16......... 


Stereo Easymounts, Hollywood per 50 avicies 2.69 
Brumberger Metal Stereo Mounts per 24 wae 3.49 
Kimac Metal Stereo Mounts per 25 abe ia 3.15 
Emde Aluminum Stereo Mounts per 20...............0........ 2.69 
Stereo Glass per Box of (00 ooo... 1.95 
Permamounts Stereo Box of 20 3.00 











Esco 2x2 Binders, Aluminum 
Box of 18 ates $1.33 

Golde Snap-it Binders Box of 20 1.59 

Brumberger Steel Binders 2x2 
2 eee 1.79 





Hollywood Easy Mounts Box of 50 2x2 .. seo: SO 
2x2 Slide Cover Glass Box of 100........ ee 
Mercury Jiffy Masks Box of 50............. Ssiiemphiecaabevuuies -65 
Kodak Ready Mounts 35m/m or Bantam Box 50 1.48 
Kodak Slide Kit for 2x2 ............ siscinedenlaonies * . 2.90 
S.V.E. Box of 100 Binders for 2x2 35m/m....... 4.59 
S.V.E. Box of 100 Binders for Bantam size . 5.29 
Brumberger 2x2, Box of 120..0000.........ccccccceee " : 6.75 






Guild Mini Viewers 35m/m for 2x2 $ .79 Ros WC) 





Testrite Viewers 35m/m for 2x2... .69 Suv 

Zadix Delux Focusing Viewers 35m/m 2x2................ 2.67 
Zadix Ir. Viewers 35m/mM for 2Kx2.............ccccececeseee .79 
Brumberger Table Viewer for 2x2 anes 4.95 
T.D.C. Table Viewer 35m/m 2'/4x2% 9.85 
RE ean een 9.49 
Brumberger Stereo Viewer ...................ccc008 —__ 
Arcadia De Luxe Viewer with batteries......................00 4.95 






pe SLIDE FILES 


= aa A\ 2x2 All Metal File Holds 324........$2.09 
wot | 





Zephyr Stereo File 3 Drawers 8.25 





Zephyr 2x2 File 3 Drawers...... 8.25 
2x2 Plastic File Holds 300 0.0.0.0... ; 1.09 
Brumberger Stereo File 1116 Holds 300. 4.98 
Kodaslide File Box ceamerdabenail 1.27 
Kodaslide Compartment File Box...... 2.99 





Brumberger Stereo 1115 Holds egies e videos . 4.98 


REELS & CANS 






16m/m 400 ft Reel and Can 


ED tsnncntsatincencstasses $ .89 

8m/m 300 ft Reel and Can 

GOIN iaseevereacsicicisuieshienssitiaablidsih-sisinpsibiinicadbisaainaiicsenin .79 
8m/m 200 ft. Reel and Can Combination... -69 
16m/m 800 ft Reel and Can Combination - 3.58 
16m/m 1200 ft Reel and Can Combination ; 3.98 
16m/m 1600 ft Reel and Can Combination............ 4.98 
8m/m 400 ft. Reel and Can Combination........................ -89 






Compco Reel Chest Paks 
8m/m_ 200 ft Reel & Can 6 -,, 





w/ Chest 95 
8m/m 300 ft Reel & Can 6 sets 
IF Gace cinicnsecctnccntencernicveenesionsinniess 5.45 


16m/m 400 ft Reel & Can 6 sets w/ Chest........ 
8m/m 200 ft METAL CHEST Holds {2... 

8m/m 400 ft METAL CHEST Holds 12... 
i6m/m 400 ft METAL CHEST Holds (2... 









CAMERA EXCHANGE 


83 CHAMBERS ST., NEW YORK 7, N.Y. 












AN 





ALL ee GUARANTEED FOR 1 YEAR! 


MINIATURE CAMERAS: 
ee il, ctd. 2.7, Synchro, 1/1000 Sec., 
Praktifiex, chrome, Victar 2: 9, 








Kodak Signet, ta: eo 3.5 
Auto-Retina 1A, on. Xen. a + M 
Retina tl, S. W., 

Karat 36 ‘(karomiat), Che F: 2, Ce 
Auto-Retina IIA, c Helig. F: 
Auto-Retina IIA, ctd. Xenon F:2, nes ion 
Contessa, T-ctd. Tess. 2.8, mM-X;, 











lela 






















9. 

FROM OUR LEICA DEPARTMENT: 
Leica F, chrome, Elmar 3.5, like new. 99. 
Leica G, coated Eimar 3.5, like new.. 129. 
Leica G, coated Summitar F: like 179. 
F, coated Summitar F 2, like new 275. 
ca , ctd. Su . 1.5 OR Nikkor 1.4, |}. 319. 
Iv- -s, coated Serenar 1.8, like new.. 219. 
i 3.5, 35mm, chrome, like new.. 59. 
n 3.5, 35 mm, chrome, ee ne 74. 
3.5, 50 mm, chrome, like new........ 4s. 
so ° 

1.4, 50 en ene like 15 

a. 73 1. 





td. 1. 
Ctd. Super- -Rokkor 2. 8, "35 on, chrome, |}. 
i s 85 mm, chrome, like 
ew. 














td 59. 
td. Culminar - s. 135 mm, chrome, she | new 49. 
td. Hektor 4.5, 135 - & bik n. 79. 

Hektor 4.5, 135 new . 











td. 
Vieyer Tele-Megor 5.5, mm, . 
Tewe Zoom Finder, |. n., $35.00; sineract: 


n. 
FROM OUR CONTAX DEPARTMENT: 


Contax t11, Sonnar F:2, like new.. 
pe ttt, coated 1.5, like new.. 
ntax f1 1A, coated F: :2, like new 


T-ctd. Sonnar F:4, mm, itwt., NEW 
—— Triotar F:4, 135 mm, f. Contax S, NEW 79. 





WKOBINMOHVaSaaWN 











HIGHES SH PRICE OR 


LIBE RAL TRADE-IN 
ALLOWANCE FOR YOUR USED CAMERA, 
LENSES AND EQUIPMENT. 

WRITE TODAY for FREE ESTIMATE!!! 





REFLEX CAMERAS: 
Argofiex EF, ctd. 4. 2. ng 8 like new 
Exakta ®, Exaktar 3.5, 1. n 
stan id. Rolleiflex, crank oper., Tes 
. Gratiex Syex4} fay | Ser. B, K 
Fiexaret, ctd. 3.5, ich. aeiftimer, 
Kodak Reflex 1, ctd., 5, ynchro, like new.... 


Voigtl. Superb, “ey 5S, Compur, 
Ciroflex apax Synenro, i. 

. B. Grafi ay Sianaies Ser. Pag 3.5, 1.0 
Rolleicord ut Kener 3 5S, Synch., used 


uto Rollei, ie 3.5. ° Heiland Solen., I. n 
1951 Auto Ro %), 
1952 Auto Rollei, ctd. Xen. 3.5 (M-X), 


1952 Auto Rollei, T-ctd. Tess. 3.5 (M-X), used 219.50 


ROLL FILM AND PRESS CAMISEASs 
Avus SS ae ig 4.5, Compur, like —~ 


3 

12 cm, D. .5, rims. Com 35. 

Avus 234x32%4,'Sk: 4.8, rims. Comp. KRE, I. n. 49: 
ikonta C, T-ctd. Tess. 5, ‘Synchro, He Merseeee 52. 
fF a 120 Heliar 3.5, C. R., like new 59. 
Super tkonta A, Xenar 3.5, mp. Rap., |. n 65. 
Bessa 11, ctd. Color-Skopar 3.5 (M-X), |. n..... 79. 
ed Gr. 4x5, ae oe 4.5, KRF., I. nn +. e 


6 s. 






jolex H-16 Deluxe, ctd. 
levere 85 Deiuxe, 8 mm Proj., 500 W., |. n 








y A-8, 8 «, I. 
De Jur 750", 8 mm Projector, 780 W., I. n. § 
K-1 750 W., I. n., Sp., case 1 
Keystone aa 16 mm oa: -» 750 W., like new 























Argus PB-300;' 300 W.., f. Si: & Str.. NEW, case 43. 
TOC Show- Pak 30 ., Blower used, w.c. 43. 
Golde Reflex Dignz¥a, 408 W., Blower, I. n., 








69.50 
LENSES: 
Ctd. Retrofocus 2.5, 35 mm, f. Kine Ex., Il. n. 79.50 
T-ctd. Biotar 1.5, 75 mm, f. Kine Ex., |. n. 129.50 
T-ctd. Triotar F:4, 135 mm, f. Kine Ex., NEW 59.50 
Ctd. mene. 3.5, Fag mm, f. Kine Ex., |. n..... -50 
Tess. F:8, f. Exakta VP or B, | 49.50 
Tele-Megor’ 5.5, 150 mm, f. Exakta VP’ oF B, patie 
n. . 
Graft Super Anast. 4.5, 121 fa" Barrel, like ar 49.50 
Ctd. B&H Telate "3.5, ava 4. B&H 172, i. n. 35.00 
aptar Mou ~ 


ACE “CAMERA 
EXCHANGE 


136 EAST 58th STREET, NEW YORK F-22, W. Y. 














NEW PRODUCTS 
(Continued from page 21) 


flash bulb. Distance is translated into 
exposure, for the bulb-film combina- 
tion, by sighting through the unit’s 
window, and turning the computer dial 
until the subject to be photographed 
is in sharp focus. The correct exposure 
then shows on the dial. Price, $12.95. 
For additional information, write: 
DIRECTOR PRODUCTS CORP. 

570 FIFTH AVE., NEW YORK 36, N. Y. 


Sylvania Bantam 8 Flashbulb 


Sylvania’s new Bantam 8 flashbulb 
is half the size of the Superflash 25, and 
will fit existing bayonet-type sockets 
and standard reflectors for midget 
bulbs. Designed to eliminate over-ex- 
posure typical of flash photos taken at 
close range, this new medium-peak 
(1/75 sec.) bulb has a light output of 
7,000 lumen sec. compared to the Su- 
perflash 25’s 20,000 sec. The manufac- 
turer states only a small compensation 
in lens opening is necessary, due to in- 


creased reflector efficiency with a 
smaller light source. Like the Super- 
flash 25, the new bulb can also be used 
at high shutter speeds. 

A new sleeve designed especially for 
the Bantam 8 breaks off into thirds so 
that four, eight or twelve bulbs can 
be purchased. The entire sleeve fits 
easily into a coat pocket. Price, 4 bulbs 
for 50 cents; 8, $1; 12, $1.50. For fur- 
ther information write: 

SYLVANIA ELECTRIC PRODUCTS INC. 
1740 BROADWAY, NEW YORK 19, N. Y. 


New Nega-Files 


Two new Nega-Files are now on the 
market—Nega-File 4500, with room 
for 1500, 4 x 5 inch negatives, prints 
and cards—and Nega-File 16 for filing 
Airequipt magazines. The Airequipt 
file holds 16 slide magazines contain- 
ing 36 2 x 2 slides, and features: easy- 
to-read indices, lock corner joints, an 
Eagle snap-lock, rubber feet, and a 
leather handle on the case top. 

The 4500 file includes 1500 printed 
glassine envelopes or 1500 transparent 
sleeves, and features index cards num- 
bered by tens up to 1500, plus drawer- 
(Continued on page 26) 
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range finders 
and lenses 


“a, 
Hugo Meyer i 
D 
CAM-COUPLE 
RANGE FINDER, 


press cameras 





for 
“Tailor-made” 
to your lens to 
ive Pp preci ise 
synchronization 


very point. © 
at every $28.50 


no tax 





e* 










Hugo Meyer 
POCKET 
RANGEFINDER 


For any still or 
movie camera 
that has a 
distance scale. 


$9.0 no tax 






























Hug? Meyer 


aANeERNDED 


oa 














To bring diss 

subjects up oll 
1%” £2.7 7 Tel 
Photo Gi Cine lens 


cameras.” $49.50 
nO tax 


39 West 60th Streej, New York 23, N.Y 
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FOR THE 8M 
Reg. $6.95, Save 33'/3% 
For A\eLD. Cameras! 
Dome CINE TITLER 
f 00° Carme. 
S)\ Hollywood 


SSF] 8MM Movie 
SES 4c 


MOVIE FAN 
Save S10 5S on comatete 


83MM EDITING] 
OUTFIT *9.95 


\ 





Tities add 4 action, ‘0 
continu ay See for our mov 
Yet, making titles is so s) 
le with the Cine Fitter 
nurey metal construction. 
Auxiliary lens for exact fo- 
cus. Photograph picture post- 
= be = your own de-| 
even shoot 





animated Ytities—an instruc: 
tion © booklet gecoinpantes 
titler. Ship. Wt. 
SB MM PROJECTION — 
EDITING VIEWER 





makes 
sible viewing from a com- 
fortabie distance. 


wit! at. 
fins. (gen. Car- 
ryin 
with cents 2 
tt. oo reels ang 


FREE PROLECTOTROL 


a . ‘editing 


ferns me ee 
ACTION EDITING 


if you'd sped 100% more,” 
you wouldn't get a better 
buy than this 5 pc. outfit. 
8mm action editing viewer, 
tomatic drysplicer with 
pair of 


is with fingertip con- 
rag brakes and 
000 ft. capacity, 
tal base — 





ae the lowest-priced 
— viewer would cost 
ne! 


Suctt contains "Pratoeaan 
mn 
t ing Viewer, with bulb, 


fact se "aupolled). Ca mn you 
ay FE 
ey, 
“Shipp Weight 6 Ibs. 
SUPER-DELUXE 
8MM EDITOR 





fit 
CList $10. 50), pair of deluxe) 
rewinds with ‘ak 

$7.50), automatic dry-splice: 
(List $7.50), metal base 
(tist $2.56) —. com fete 5- 
iece ow yours or Rw 
Siess: Ship. Wot. 6 | . 


Metal 8mm Reels & Cans 

200 ft. sets—6 for $2.98 

400 ft. sets—5 for $2.98 
sets——5 for $2.98 





listed (exc. 9 
plus titler a, same time. Projectotrol 





antee you the biggest screen 


surface; screen raises 


has protective rubber tips. 


colleges as well. 
Screen Size Appr. — 


30x40” 6.89 
40”x40” = 8.19 
37%x50” 9.64% 
50”x50” 11.89* 
52¢x70” 24.95* 


10 tbs. 
tt Ibs, 
14 Ibs. 
15 Ibs. 


a. lots of Ba. 


alone! Why risk fingerprints 
placeable color shots? for 
Sample package of _20 
metal binder. 


Shipping Weight 9°1bs.} Shit 


Lowest Prices Ever! Portable 


30x40 TRIPOD SCREEN 


With steel prices gone 


we, could easily se! 

get during the winter months even at regu- 

lar low prices. So, encouraged by Tecord- 

breaking summer ‘sales volume, we stock- 

piled and placed vast orders before the season—t 


time! Same quality as before: 
and lowers‘ on elevating. 

assuring positive alignment. Metal can has beautiful 
seratch-resistant finish. Carrying handles sets automati- 
cally for balanced carrying. Sturdy tripod is plated and 


300 ft. 

Shipping Weight 4 i 
with purchase of 
9.95 model), 


off when projector is 


5 value. 


X@SI¢ Maat odaoters are $1.25 each. 


Here a ey — 
makes editing a real plea 

sure, projects brilliant 2M, 
x 343” pictures in fill ac- 
tion on the built-in ground- 
glass screen—not just one 
frame at a time, but in 
continuous motion! Oper- 
ator can adjust focus to his 
own vision. Easy, to thread, 
porated proof, scientif- 

0 





ing — really a blessing for 


“movie fans‘ with a limited 
rbudget who know they'd 


have to spend $40.00 and 
up for a viewer Hike it} 
4 lbs. 


iy stake Beaded 


up, 
convince our supplier to ae rm a 


sefl alt the. screens we can 


| 
i 
asn'te eas: = 


are 
ains ever offered at any 
rystal-beaded pyroxilyn 


Thousands of these screens 


are in use, not only by amateurs, but by clubs, churehes, 
| 


* These screens are 
shipped by us 
press (freight costs } 
collect) within U.S. 
— other screens can 
be a saoand P.P, or 


Comparable to 6c Slide binders 


2x2 Glass Slidebinders 


28. 


arg 
offered red ‘and one of the. fin ost ‘methods “of ax 


and scratches on 
$5.00. Ship. Wt. 5 dbs, 
Ba glass 3 2x2 


..$1.00 





200 Singletrame | (Mercury) 

200 Square (Robot, Tenax) 

Al jude 
n full. Eve 





felana: fal 
ryth 


Items marked FREE applicable ONLY to merchandise which 


SPIRATONE 


Fesruary, 1953 


excise 


“asks 1.75 Masks, ft 
Masks 1.75 metal 


Postage 
ed 


tax roTare| 


ng list 


| Commercial 


insurance MUST 


s brand-new (unless otherw: 


For Color, For Black and White 
~~ 


+ 
g Bille Z 

, 82, 

Cc, tessa 35, 

tkonta ok 4 


=i 
was Kedek 3: 33 adie 





double leather case, }New, uniformly low prices 
eny of the com-2save you between $5:25 
listed. and $19.70 per lens! 








Brand New Feotures Not niegitahe Betore 
“Te! to Finder Mask, supplied 

of < » with every lens, for every 

non-refiex 35MM camera, 

All lenses furnished with either duilt- 

in or separate filterholders (saving 

you $1.25 or,more per tens!) Cg 
Interchangeability of adapters, se 

thet one moy ] on & 
several different cameras.* 

vars 0 pen means ot pone of 
auxiliory fens to comero—every adapter expressly 

fitted for your camera. ‘ 

*1f you wish to purchate a lens:or set of 

to be used on two or more cameras, J 

your problem is, and we will try_to furnish 
with that model which can be 

with your particuler comeras. €ach lens 

nished for use with one camera only—additional 


PROVEN FEATURES STILL AVAILABLE 
DESPITE NEW LOW PRICES: 


Wideangle Finder 
Attechment for non- 


1 


Shiepiag cost, fer 1 lens 25¢, for set of lentes 50c 
FILTERS: Your choice of medium yellow*, green*, 
orange", red*, haze*, photoflood*, type A, UV-16, 
UV-17 and skylight ‘for use with Spiratone lenses. 
Each filter $1.00 


| FREE 12 PAGE BOOKLET TELLS ALL ABOUT 
EE AUXILIARY LENSES, WRITE FOR itt 


*TAX 
FREE: Your selection of any two of the filters 
* marked * with every Spiratone aux. lens 








hot hers and advan 
ce have waited for just such 


ematenre al 
oeye pe an old-time 


tical mai 
+ “coated wideangle an 
os press car ora owner just ‘‘what the 

(] yo 8S 
“one half of the ten 


poly soorase. 
nto a telephoto double’ the reriainal focus er "Kenai, 


The far shutter has ei 
Wy sh — 


syria cee, hate,» ep 
KODACHROME $} 4 98 
5 prossasing (w.a- mounting) 
mm Ship. Cons 100, Soe, 30e. 


be 


siete 


f= 
= 


20mm 
FRESH, SAFETY 
GUARANTEED 


prepaid, ev 
stated) and ful 


they are sted with 


PLEASE SAY YOU SAW IT IN MODERN 


Heed A SIM 


REDUCTION SPECIAL} 


y guaranteed ogains 


ona 


49 WEST 27th ST., NEW YORK 1; N. Y. 


ae Photography— 


“Close U> pen 
| 


OD. 
REFLEX CAMERAS 
PLUS 1 SET $3.95; PLUS 
2 and 3 SETS, $4.95 ea 


Set consists of matched 
closeup lenses for faking, and 
viewing lenses, including 
parallax -correcting prism. 
Iniy Spiratone offers you 
hese extremely useful, in 
act indispensable sets, at a 
fraction of the usual cost— 


LAR hiMPORT: 
FOR THE ROL 

LEIFLEX COSTS $28.001 

Lenses fit standard filter- 


et rac if you have 
An. lax-cor- 














R 
1.00; r 
3.5 $1.7 
onet f:2. 


Simplified, Inexpensive 


CLOSEUP LENSES - 
for Every Camera 


Fit standara fil- 
terholders. Com- 


plete with ‘simple- 
to-follow instruc- 
tions. 
PLUS | pay « to 38”) for 
portaits ots. 
rues ¥e id “to 20”) f 
4 neg hemeeee shots, 
be ng, ¢ 
cis 0, (io” "to 13") for 
La’. old photographs, 
from books and magazines, 
for more or 
stone work, 
21.5mm_ 75e Series V 
Sores vi $1.25 Vil 2.00 
REE WITH ORD 
FoR ALL 3 LENSE 
LEATHER Fil TeRPOUGH 
Sh, Cost lenses) 10¢ 
A DELUXE COPYING 


bellows atta chm om 
pote with a a moderate <nvest-] 





Shi Unifiex (setsorew) tk 40. 
Shipping Cost, ea. set 10¢ 
i BELLOWSCOPE 
> ym for Kine Exakta, 
. Practica Exo, 
(I Contax S$ 


a 

i « 26.70 
Makes possible widest range o 
ultra closeups, extreme tele 
photo work, copying, macro, 
medical and surgical photog 


phy. Finest leather bellows) 


double track focdsing for per 


fect alignment, light weight (7° 


oz.) for handheld ‘use. Expos 


ment your closeup and copy 


movie titling. 
bracket permits centering of 
camera over out t. 5x18” 
fare original Vid 
pole is 38” ah Sb  dapete 
ii 





ure factors for 50mm 


*66% more than ou 
vical bipping Cost 75¢ 
FREE y Bottowecepe: 
2 and’ 3 fetes (epecity, if 

or Vil). for 


Ser, 
telephoto effects with all 
nses 


COMB. OFFER: 


Bellowscope + 
mm f:3.5 coated 
hy lens — 
a stea 
for enty 73 9°95 
Sets of 3 Metal 
Extension Tubes $5.95 


for Practica.Centax § a 
Praktifiex— State Tamer 


FREE © 

send 15¢ hooklet or 
profusely itlustrated = art 
Foldes depth cf field f 


coverage tables for closeup ler 


page listing of inexpensiv 


Sensational 


TRIPODS with ELEVATING ACTION 


PUTAS has geared center post, 


t b v. ever gitered ip this 


t. 
Tripod of the Month 6 "95 
with arrears Panheoad 


Six-section brass, beau- 
titul chrome # finish, _ 
tends’ to tele. 


A Elapens Exclusive 


ow * PIECE EXTENSION 


- EX 
2 The po Rta bar- 
7 ~ gain ever offered 
« in Kine Exakta 
3 Extension Bd 





» request with your order 
closeup photography 
icle or 





Z ~~ ra 4 
LTT ae Or 

WE 20 a 7 photogr: 

an emergency, with "the film 
35mm er 


or for reloading cutfilm holders 


le 
deeb scoot 
price. 


ertine So 
bag was ever 


25 


ted af time 


t defects 


f reque 


CHANGING BAG $3. 95 postpaid 
of the most im 


depos 


S— two metal 
> ‘adapters ond 4 


mm, 4 ) 
‘provide’ the great- 
est ossibie® range of closeup 
wo rom a 3.4 reduction 
to a 2.2 magnification! Pre- 
cision made to please the 
most Fay J Kine Ex- 
akta priced ct 
a third. “at other (and only 
tha aids mM DOF Led ak 
of $3.00 or more, or 
containing 
closeups by J t 
ocusing magnification 
es, extension tubes, one 
e closeup accessories 





Buys in Famous Make 


type tripod at 
Rae TRIPOD $5.95 
new paaertee ¥ ese. 

tion tripod at 3 new 

bord price! Exterds to 


45”, yet fits neatl 
bry yr ont 


Socket. i dst the 


E Be 


right thing for 


Weight: 7 02. Shp. Cost 25¢ 
Fi sunperions: Mistetere Fi Tilt. 


‘ant ‘tools’ of 
apher. Whether for — = 
orn or pulled off the s 





ntest 
a quality changing 





en when no shipping weight is stated — overpoyment will be credited 


it on €.0.0.'s 


of purchase 








WE + 006 Baeoains 


RICOHFLEX VI—A GIFT 
FOR THE WHOLE FAMILY! 


Acclaimed as "The Buy of 

, = Year” bya nationally 
ji a research Publication 
$ an idea} ‘family’ com. 

€ra for indoor Or out 
Use. Simple to load 

operate, Comes with a gen- 

} vine leather, eveready case 


SN) Only F950 
All ITEMS 

10 DAY FREE TRIAL 

MONEY BACK GUARANTEE 


Compare These Features with those of 


Cameras Selling for Twice As Much... 
All Metal Body, Leather Covered. *Twin, Matched, Color 
WASA synchronized shutter. Corrected, Coated Lenses. 
WSpeeds 1/25, 1/50, 1/100 & B, _*Short cocking, single lever 


“i ¥ shutter action. 
Built-in focus magnifier. Built-in Flosh Synchronizer. 
*Depth of field scale. 


* Precision Coupled Focusing. 
*Comes with genuine Leather *Takes B & W or Full Color, 
Case. 


Gov’r SURPLUS 3 
46mm 


door 
ond 





That famous ‘Gun 

Camera’ used by 

Navy & U.S.A.F. 

Electrically operated. 

Ideal GIFT for amateur 

or the professional movie 

maker. Has a 1-3/8" (35mm) lens 

with built-in exposure guide & shade. 

Adjustable for THREE SHUTTER 

SPEEDS- 16, 32, & 64 frames per sec. 

Uses regular Eastman magazines (50 ft.). Comes 
complete with ZOOM viewfinder and battery box. 
Requires no winding — operates on 24 volt current 
supplied by ordinary dry cell batteries carried in 
box that clips on to belt. Takes Black & White or 
Full Color. This is a COMPLETE UNIT except 
for film and batteries. 

CONVERTED MODEL — Rebuilt with special adapter 
which fits ony STANDARD 16mm Movie Lens, “ckes 
the above comera one of the finest of its type rye 
on the morket. Available with or without lens Fw! 
but comes with '‘C’’ mount adapter, 


FILM (50 ft.) B&W —$3.00 Set of Batteries $1.79 





box-type camera with built-in flash synchronization, 
Has ao hard coated f:8.8 precision ground, 75mm lens 
in a precision focusing mount — adjustable close-up 
to inf, Shutter has 2 speeds: 1/75 sec. & Time. Has 
one optical & one sport view finder, Takes 8 expose 
ures on a roll of standord 127 film — B&W or color, 
Metal body is leather covered in choice of 4 beautiful 
colors: Dk. Brown, Tan, Blue, Dk. Green. Hondsome 
leather carrying case comes in same colors as above, 
(please state color choice.) 


DARK ROOM PHONES 


These desk type telephones provide 
perfect, twoeway hookup between the 
darkroom and any point up to 100 ft. 
Each set includes 2 phones, wire and hookup instruc- 
tions. Operates on flashlight batteries, 750 
Has blue enamel finish. Price per SET. pes 


OUR LATEST CATALOG — OVER 230 ILLUST. PAGES Za ~ 
Shows 1000's of items. Write for your copy tedey. 9 Qin) 
on ~¢ | 

P.2 








Send SOc to cover cost of handling and mailing. 
Order from this ad. 50% deposit with C.0.D.'s * 
Prices F.0.B. Los Angeles, California a. 


PALLEY SUPPLY CO. © ve: 


2263 E. Vernon Ave., los Angeles 58, California 





NEW PRODUCTS 
(Continued from page 24) 


slides equipped with followers. Both 
files are made of hardwood and are 
fitted with brass hardware through- 
out. Price for Nega-File 4500: com- 
plete with glassine envelopes, $29.95; 
or complete with transparent sleeves, 
$49.95. Price for Airequipt 16, without 
magazines, $9.95. For further informa- 
tion write: 

THE NEGA-FILE COMPANY 

BOX 501, EASTON, PA. 


Super Baldinette 35mm Camera 


Made in Western Germany, the Su- 
per Baldinette uses standard 35mm 
cartridges and features a Compur 


Rapid M-X shutter synchronized for all 
flash bulbs and electronic flash. It is 
available with either f/2 Schneider 
Xenon, or f/2.8 Schneider Xenar lens. 
Other features include a coupled co- 
incident-image rangefinder, nine shut- 
ter speeds from one to 1/500 sec., dou- 
ble exposure prevention, body shutter 
release, mounting shoe for flash gun, 
and depth of field table. Price with f/2 
Schneider Xenon lens, $129.95; with 
f/2.8 Schneider Xenar lens, $109.95. 
Eveready leather case, $8.95. For addi- 
tional information write: 

KLING PHOTO SUPPLY CORP. 

235 FOURTH AVE., NEW YORK 3, N. Y. 


New Kodak Slide Projectors 


Two new Kodaslide 2 x 2 projectors, 
each with coated 5 in. f/3.5 Projection 
Ektanon lens, are now on the market. 


The 300-watt Highlux III features 
coated glass reflector, two coated con- 
densers, heat absorbing glass and a 
four-bladed fan in the blower-carry- 
case of the projector. 

Highlux II has a 200-watt lamp and 
may be converted into Highlux III by 

(Continued on page 28) 
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LOW VOLTAGE-TYPE 
FLASH UNITS 

Model + 33 33 Watt seconds 

Guide # 8 & W 120 

Model + 66 66 Watt seconds 


Guide # B&W 160 


$19.95 


Guide # B & W 200- 


COLOR 40...$39.95 


r) 


LESS BATTERIES 
LESS POWER PAK 


Zero delay. Easily portable because it 
weighs only six pounds. Rugged and 
dependable. Sold with a full money- 
back guarantee. Comes to you as- 
sembled and Ready-To-Use. 


AC 
POWER PAK 


$12" 


petteries $11 


i Crown Labs, Dept. M-2 
. 880 Bergen Ave. 
: Jersey City, New Jersey 





' 
8 Gentlemen: 
|] 


8 Please ship me the merchandise | have checked 
below and | am enclosing payment in full. | 
understand | may return the merchandise within 
10 days if not satisfied and my money will be 
refunded immediately. 


C0 Low Voltage-Type Flash Unit 
(CO AC Power Pak 
(5-90 Volt Batteries 


@ $12.95 
@ $11.40 


Name 











: City State 
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you'll own the finest...why not now? 


The Bolex H-16 offers you the most distinguished 
medium available for home movie making. With owner- 
ship comes pride and faith in-this fine tool of the movie 
makers’ craft. 


The Bolex camera marks the owner as a movie maker 
of discerning taste and good judgment. 


It promises year after year of movie making enjoyment, 
and year after year of dependable performance. 


For the Bolex camera represents the ultimate crafts- 
manship acquired by more than four generations of 
Swiss manufacturers of precision spring wound mechan- 
isms and optical instruments. 


Your filming themes will know no limits when you own 
a Bolex. Its three-lens turret captures the wide vista, the 
middle distance, and the far away hills. Its superb visual 


control and exclusive built-in features make it extremely 
versatile, and places at your fingertips a wide range of 
effects. 


If you haven't yet used the Bolex H-16, you should visit 
your Bolex franchised dealer and let him demonstrate 
how it gives more movie making per dollar than any 
other camera of its class. You'll thank yourself for your 
foresight. With Lytar 1” f:1.9 lens, $372.75. 


Bolex Owners...receive regular free mailing of the 25c 
magazine Bolex Reporter by registering serial numbers 
with us. Overseas subscriptions $2.00 for four issues. 


Paillard Products, Incorporated, 265 Madison Ave., 
New York 16, N. Y. Outside U. S. A. write to 
Paillard, S. A., Ste. Croix, Switzerland. 


brings the best to 16mm Movie Making 


PLEASE SAY YOU SAW IT IN MODERN 





Do your indoor shots look 
like this? 


4 


or this? 


Then you need an ELGEET 
7mm. :1.9 Wide Angle Lens 
to give you this 


With this quality-built ELGEET wide 
angle lens on your 8MM camera, you 
can forget about the usual problems of 
indoor movie-making. Extra wide—it 
takes in 4 times the area of your stand- 
ard lens . . . gets a whole room-full 
without “panning.” Extra fast—it solves 
the problem of poor lighting conditions. 


HERE ARE A FEW OF ITS QUALITY FEATURES: 

. Unique built-in depth-of-focus scale shows 
you at a glance the focus range. 

. Click stops on diaphragm. 

. Microscopic definition for sharp, crisp shots. 


- Fully color-corrected and hard-coated for 
brilliant pictures. 


. Filter retaining ring for standard 21.5mm 
filters. 


. Beautiful and durable satin-chrome finish. 
- Available in models to fit most 8MM cameras. 


List Price Only $63.20 (tax incl.) 


Write for information on ELGEET'S complete line 
of lenses, or see your dealer today. 


Eheet OPTICAL COMPANY, Inc. 


834 SMITH ST., ROCHESTER, 11 N.Y. 


MAKERS OF 
Lhe Wearlds Finest Ke 








NEW PRODUCTS 
(Continued from page 26) 


substituting a 300-watt lamp and add- 
ing the Highlux Blower Case. Price of 
Highlux III complete with Blower Case, 
$56.50; Highlux II less carrying case, 
$36.50; Highlux II carrying case, 
$9.50; Highlux Blower Case, $19.20. 
For further information write: 
EASTMAN KODAK CO. 

ROCHESTER 4, N. Y. 


Edinex 2%x3V%. Camera 


Made in Western Germany, the 
Edinex is a 24% x 3% folding camera 
which makes 8 exposures on 120 film. 
It features built-in synchronization for 
electronic and regular flash, Edinar 
£/6.3, coated lens, focusing from 3 ft. 
to infinity, and is finished in chrome 
and morocco leather. Other features 
are speeds to 1/200, self-erecting front, 


two tripod sockets, self-erecting view- 
finder, and body shutter release. Also 
available is the Edinex flashgun for 
medium- and midget-sized bulbs. Price 
of Edinex camera, $29.95; flashgun, 
$6.25; leather holster case, $5.50. For 
additional information write: 

CAMERA SPECIALTY CO., INC. 

50 WEST 29 ST., NEW YORK 1, N. Y. 


Kodak Flexiclamp 


Flexiclamp is a C-type bracket for 
holding flash extension units, or cam- 
eras up to Kodak Medalist size, on flat 


or tubular surfaces less than two 
inches thick. They can be held in verti- 
cal or horizontal position regardless 
of the angle at which the clamp is at- 
tached to the original support. The 
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bracket also features a triple-threaded 
screw for quick tightening or removai 
of clamp, a standard tripod screw, one- 
piece die-cast construction, and felt 
and rubber padding. Price, $4.25. For 
additional information, write: 
EASTMAN KODAK CO. 

ROCHESTER 4, N. Y. 


Radiant Stereo-Master Screen 


The new Radiant Stereo-Master is 
a portable tripod screen for stereo pro- 
jection, featuring an aluminum treat- 
ed surface which is kept tight and flat 
by a ratchet device. The manufacturer 
states that it can be set up in one min- 
ute. Price of 40 x 40 Stereo-Master, 
$29.95; 50 x 50 Stereo-Master, $39.95. 
Prices are five per cent higher on the 
West Coast. For more information 
write: 
RADIANT MANUFACTURING CORP. 
2627 W. ROOSEVELT RD., CHICAGO 8, III. 


C.O.C. Junior Pocket Flash 


Two new C.O.C. flash units, in BC 
and standard battery models, are now 
on the market. Both have Tenite bat- 
tery cases and feature interchangeable 
cables, to fit most cameras. They also 
have an extension outlet, tripod screw 
for mounting without brackets, reflec- 


tor tilting for bounce-light and, on the 
BC model, a built-in test light. Price of 
BC model complete with battery, $9.95; 
Standard Battery Model less batteries, 
$5.95. For a complete catalogue and 
more information write: 

CAMERA OPTICS MFG. CORP. 

101 WEST 47 ST., NEW YORK, N. Y. 


Photo Fact File 


Photo Fact File is a photographic 
reference guide on index cards in an 
oak desk size filing box. Subjects cov- 
ered include portraiture, photo floods, 
close-ups, movies, night work, color, 
formulas, enlarging exposure guide, 
film and paper data, flash, electronic 
flash, and others. Supplementary cards 
covering new information and data are 

(Continued on page 32) 
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PRICES REDUCED ON HUNDREDS OF CAMERAS, PROJECTORS, ENLARGERS, LENSES, ACCESSORIES 
SPACE DOES NOT PERMIT LISTING OF SAVINGS ON THOUSANDS OF OTHER ITEMS. wRite. TELLING US WHAT YOU'RE AFTER! 
Save 25% on poeta din 7, SAVE $80.95 —While They Last 
: J, 8mm Deluxe 
| gE DEJUR VERSATILE ENLARGERS OUTFITS oy lel ae veh ’s| melthi any 
o> te wih Sementy Cone | trat ‘ 
rate ' x mitt wi w . 
aed ———eerr oe 
d flat List SALE Complete outfit only $3995 DeJUR EMBASSY 
camer MODEL II, (to 244x344”), includes 342” F4.5 coated IENS.....cccccccussnennrenene $99.50 $ 74.50 © Coated Steinheil Cassar F2.8 lens MAGAZINE 
tu per MODEL II, same as above but includes distortion control............ 126 50 94.75 @ Vario synchro shutter Speeds from 
-min- PROFESSIONAL, (4x5”) with distortion control. Includes 54/2” F4.5 coated lens 17250 —*139.50 1/25th to 1/200th CAMERA 
aster, All above models available with Koolite instead of condensers at same price © Automatic film transport 
39.95. == Above camera with Prontor S$ synchro shutter with 
n the . ~~ speeds from 1 second to 1/300th. Built-in self 
: \ timer. 
ation THRIFT-LITE PORTABLE Reg. $59.50 Complete outfit only $45.95 . 
\ While They Last! h ‘ 
on 7 ELECTRONIC STROBE UNITS Save $14.60 on Demonstration models é : y DeJUR 750 
1B 35mm ARGUS 21 |G] ar PROJECTOR 
: : . % with ta 
n BC Reg. $1 59. 50 
> now M : 2 : es | § |, Reg. $62.10 = ; 
a : a aT : We 500 see § SALE $4750 Both Reg. $278.45 
; also | Complete Only $1975° 
screw SAVE $63.50 — ONLY 4 SAVE UP TO 30% Helens ce & ae 
eflec- 21/4x2'/, Twin Lens Reflex EXPOSURE METERS Tah SAVE UP TO 35% | easy to set up. Ad- 


KODAK REFLEX No more guesswork when you use one of these fine : Brand New justable height end 
IN atest mosen meters. Demonstration models except where Save $56.50 on Like New Latest Model size. Dursble con- 


with full flash Synchronization marked. Complete instructions sent with meter. ary ZEISS SUPER TRIPOD struction . . . long 
ne ome As SCREENS lasting glass bead- 

Reg. $161.00 WESTON MASTER Woocccoccocomow$27.63 $21.95 IKONTA B 6 tabric. 
32.95 26.95 With Full flash MX Synchro Reg SALE 
ONLY $9750 GE PR4 ........ 29.25 21.95 shutter ; ow $ 6.95 
(used, but like new) GE DW68 ........... sslistiiscniis, a 15.95 2 15.95 9.95 
© Coated Anastar F3.5 lens | DEJUR PROFESSIONAL .......... 23.95 18.95 aa SALE $17950 Rs 19.25 12.95 
© Flash Kodamatic shutter SIXTOMAT banncvnsessennnenreene 28,50 21.95 $006.40 © Coated Tessar Opton F2.8 lens P 21.50 14.95 
15.75 11.95 ” © Compur rapid shutter SAVE $15.25 on NEW 8 or 16mm 


© Speeds to 1/300 G.E. MASCOT....... 
© Leather Eveready case |) | Eee . 15.75 11.95 © Eveready leather case 


DEJUR 5B, with case. .......... New 16.50 10.95 SPECIAL!!! BRAND NEW 35mm § BAIA MOVIE 
New Late Model VOIGTLANDER BESSA | ° AUTO RETINA IA ») 
dec costeg BAX 3M Roll Film Camera SF a) ) on 
aa ee ' ti aN ONLY $7950 
pie Reg. $76.50 OMY $5650 a J Reg. $54.75 os $39°° 




















Save $47.50 on Latest Model 


4 x 5 PACEMAKER - 
SPEED GRAPHIC with Eye Level Focusing SAVE UP TO 60% — NEW AND USED LENSES 


Has Graflok back and Ektalite = j List $485.00 FOR LEICA 105mm Wirgin F4.5, coated, like-new 


























field lens. Includes one film SPECIAL $219.50 Sito.2c! | 35mm Rodenstock F2.8, coated, Wide Angle, = doles Wister 4, casted, like new 
holder. © F2 coated Biotar lens @ Eyelevel viewfinder tike 135mm Tele-Colinar F3.5, with Pre-set 
35mm des Biogon F2.8, coated, Wide Angle, 
Reg. $230.00 © Pre-Set diaphragm © Built-in flash like 109.50 diaphragm, new . 
SPECIAL © Focal Plane shutter © Self timer 35mm joan F3.5, coated, like new 69.50 180mm Tele Megor F5.5, coated, new... 
35mm Schneider F2.8, coated, new 79.50 250mm Tele Megor F5.5, coated, new. 
Has built-in flash conveniently located on top of 5 F 300mm Tele Xenar F5.5, coated, new 
comero. Improved shutter. — een dag Tyme like new. 5 ae 360mm Tele Xenar F5 5, used E 
s EVEREADY LEATHER CASE— 10.00 50mm Summarit F1.5, coated, like new 159.50 400mm Tele Megor F5.5, coated, new 
n the © 5%” Schneider Xenar F4.7 coated lens in compur SPECIAL EGE BYWNERS OF 73mm Hektor F1.9, coated, used............ 97.50 
f rapid MX full synchro shutter 85mm Summarex F1.5, coated, like new...... 239.50 FOR CONTAX ff OR HA 
ice 0 © Speeds from 1 second to 1/400th ) EXAKTA + PRAKTICA 90mm Kilar F3.5, coated, with Reflex i ter yy “yy Wide ma = 
. SS \ Housing, new . ae 110.00 Mt not th or , he new . 
59.95; 4x5 PACEMAKER CROWN GRAPHIC ”) COMAK-5 8 © 90mm oa F4, coated, used... 59.50 50mm Nikkor F3.5, coated, used 29.50 
eries, The Only Lens of its Kind 90mm Elmar F4, coated, like new... 74.50 50mm Tessar F3.5, used..... . 2750 
» and Same as above but does not have focal plane shutter ALBINAR F4.5 100mm Serenar F4, coated, with finder and 50mm Sonnar F2, used ... .. . 32.50 
7 & R ar $147 50 : case, like new ......... ata 49.50 | 85mm Triotar F4, used . 67.50 
eg. $188.00 SPECI ° KG TELEPHOTO 105mm Elmar F6.3, used ‘ 42.50 85mm Sonnar F2, used . . 89.50 
L mm 135mm Hektor F45, coated, used... 69.50 85mm Sonnar F2, coated, like new. 129.50 
4x5 GRAPHIC ACCESSORIES / & PORTRAIT LENS isan Hektor F45, coated, like new.......... 109.50 a — > pon = an 
Kalart Range finder installed on either of j Mm Tele Megor, F5.5, USED... 49.50 Pn ne ee ee ee , 
above FOR KINE EXAKTA CONTAX S, D OR PRAKTICA 
jean oe ie See SS, eat, Sa, 40mm Steinheil F3.5, coated, W. A, new... 42.50 
on pack adapter .. ~~ & 40m "2 a ‘aids heaia’ ts $39.50 50mm Tessar F2.8, coated, like new..... 39.50 
; oll Holder (244244 or 2¥4x3¥e k m eiss F45, coated, Wide ale, ike 50mm Tessar F3.5, coated, used sane 32.50 
aphic Grafmatic film holder ................. wm ” 7 3. ° - 58mm Zeiss Biotar F2, coated, like new...... $9.50 
in an Graflarger mn ess essar F 5, coated, new........ 38.50 75mm Zeiss F1.5, coated, like new............ 109.50 
paral ae ae Sar SE, GO, WHOS, 85mm Steinheil, F2.8, coated, new... 56.50 
; COV- ger , new svvve 102.50 m Sun F4, coated, new............. . 39.50 
coda Similer saving on oll models of the Graphic Zon Joins F15, coated, ime new.. of 105mm Wirgin F4.5, coated, new 42.50 
ooas, end encncsatinn, Welte Gor decile. fo) | 4 $59 950° Postpaid _ Sun Fa ea new.. : Saas 135mm_Sun, F3.8, coated, new. 49.50 
color, ST 7 : Z 85mm Triotar F4, used .. 67.50 
7 AR D Multicam TRIPODS e 180mm Tele Megor F5.5, coated, used... 59.50 
ruide, “<=. f Schneider Tele Xenar F5.5, coated, 
05.00 


ronic =) | 


300mm 
ronie i BE COHEN'S facuauie oe 
PO 


Sy sate 1199 | 142 FULTON STREET - NEW YORK 7, N.Y. STAGE: WE WILL REFUND OVERAGE 
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SPORTS 
PHOTOGRAPHY 
IS EXAKTA 


PHOTOGRAPHY 


Se 


‘against a skier’s cheek is slow motion 
-Exakta’s shutter at 1/1000 of a second. 
ing through space, you need a superspeed 
a second. But you need even more: 
gle-lens reflex system that gives you the exact picture 
see in me ewfinder 
= acamera eable viewfinders so you can switch 
eye-level viewfinding in an instant 
gives you an upright image with 
in follow action accurately 
zeability so you can use 
© cope with all lighting conditions 


sures to the roll, film economy and 
: the risk of missing an important shot 
= the most versatile camera you can get to meet rapidly-changing 
and diverse conditions. 


In other wats, Yue need the Exakta the most versatile camera in the 
i with the remark: a Prism viewfinder, supplied 


world, equ I 
at an cca Chari: See them at your or write for information. 


PLEASE SAY YOU SAW IT IN MODERN 
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BRAND NEW! 


135mm f 3.8 {(PF 
TELEPHOTO FOR (een 
PRACTICA & CONTAX-S 


Finest resolving power in the 135mm 
field, openings to £f/22, depth of 
field scole. Weighs only 12 oz 
Chrome mount. Imported by us to 


sell at amazing low price 
49.50 


EXCLUSIVE! 














TELEPHOTO & WIDE ANGLE 
AUXILIARY LENSES 


for most 35mm 


pin lenses are 





wide angle set 929-95 


BOLSEY B-2 Versatile 
35mm Camera OUTFIT 


With 3.2 coated lens 


Outfit includes leather 


rongefinder 
case, flashgun 
° olor film, sunshade, adopter 


2 filters 


Total Value $101.41 $7Q 59 


Camera alone $73.50 


LEARANCE TIME 


Save $21.04! 
New ARGUS C-3 Outfit 





With 3.5 coated lens, case, 

flashgun ... plus telephoto lens, 

rolls. color film, etal slide 
iile. Total value $98. 79. 
mera, case, 


and flash alone $69.50 


200-WATT 
SLIDE PROJECTOR 
v te Bc) Picasa seh j 
h handsome tweed 


eke 


NEW! PRE-SET 135mm [3.5 
ELEPHOTO for KINE EXAKTA 


First in its field. Tested & guaranteed 


harp. 
Val. $134.00. $79.50 





BELLOWSCOPE 
for KINE EXAKTA, EXA 


$26.70 


Makes possible widest range of close- 









35mm ANSCO COLOR RELOADS 


20-ex. cartridges. Daylight or tung- 





SAVE! Complete 8MM. 
MOVIE EDITING OUTFIT 





Perfect “buy” for for every 8mm. 
camera owner. Features adjust- 
able focusing, automatic splicer, 
vo with patented break (take 

70 400 ft. reels), heatiess 
tong life 6W bulb, all metal con- 
struction. List $25.95. 


Act Fast! Only $] 6.95 


complete 


sten. Freshly spooled and fully guar- 
anteed. 
7 for $10.00 each $1.49 


ups, copying, medical and surgical 
photography. Fine leather bellows, 
double rack and pinion focusing, light 
weight. Exposure factors for 50 and 
105mm lenses engraved on tracks. 
Worth 65% more than our price of 
$26.70. 








Drastic Reductions! 
MOVIE FILM CHESTS 
All-metal, grey finish. For 12 
reels and can 





BRAND NEWPRECISION TESTED 
IMPORTED PRISM BINOCULARS 





2 ideal for 
theater, sports, etc. Unusually compact. 


X imported Sport glass. 


Reg. $10.95 SPECIAL $5.95* 
xAdd 20% federal tax. Prices include case. 











New FOTOLARGERS 
30% OFF! 


For 
negatives sass! dtgsel 
fusi ble Con- 
2% 3% “WS” nsers 


Less lens .......... 19.95 $25.20 
ith 31/2", f6. 





: 
Counterbalance ..............++++ 
For negatives to 4 x 5 
a tens .......... $38.15 $54.25 
with 514”, 4.5 61.25 77.35 
Extra negative carrier each 33:38 
Counterbalance ........--s-..0008 4.29 


IMPORTED TELEPHOTO AND 
WIDE ANGLE FINDERS 


Satin-chrome finish, parallax-cor- 

recting, brilliant image. 

For 35mm wide angle................ $8.50 

For 90, 85, and 135mmtelephoto 7.95 
Free leather case with each 


FOTOSHOP 
**SPECIAL OF THE 
MONTH" 






Complete 
LIGHTING 
OUTFIT 


> 8 2 polished 
rabolic a: 


f re; 
ished 6” bullet 





tor.. P. m 
ing * outfit you 
++. and instead ry $7. -50¢ 
you 5 A9 
SPECIAL! 3 Sectign Flyweight 


Light Stand. Reg. $3.95, 
ONLY $3.16 





SURPLUS BULK FILM 
at BARGAIN PRICES 


From government surplus where film 
is stored in refrigerated vaults to 








SAVE 45% 


HI-RISER TRIPOD 
With Geared Center Post & 
Multi-Control Pan-Tilt Head 


*Sturdy aluminum con- 
struction gives strength 
without — 
only 51 Ibs. 

*3 section rubber tipped 
er yy to 
x to com 
pact any? ter easy 

carrying. 


Foto-Shop $19.95 





BAIA ACTION EDITORS 





Zheee. famous name editin o- 
fits offer 


tent poe rewin 


35mm, 100 ft. 
Superior 3, 1950 

each $1.98 2 for $3.50 
35mm, 100 Ft. Ansco Ul- 
tra-Speed, tropical pack 
each $1.50 2 for $2.75 





splicer. . . Large, brig ht viewing 
screen... indirect i ueteanion 
» sturdy base. 8m 


models. List $54.75 
specia, $39.50 











NEW! 
ALL-METAL RANGEFINDER 


SALE IMPORTED MOVIE LENSES 


All are coated and color corrected. 
All sold under our money-back guar- 
antee. 


For 8MM Cameras 
Reg. Sale 
1'/p", 3.5 Bethiot 


Save $31 


8MM MOVIE OUTFIT 
e Bell & Howell 221 





Total ‘list $158.45 


Only $1 27.50 complete 


(Projector Alone $99.95) 








focusing telephoto $30.00 $15.95 
1/2", £3.5 Kinotel 

focusing telephoto 24.00 $12.88 
6MM f1.9 wide angle 57.00 $29.75 
7MM 12.5 wide angle 44.00 $23.95 
12", £3.2 fixed focus 21.00 $9.95 
1/2", £1.9 focusing 56.00 $29.75 
1Y2", £1.9 focusing 

for = & Howell 


Hondsome rubber co 


Complete with min 


top 


list $11.90 


UP 
TO 


Hedek woe Come. 

lite 9.75 6.4 
Kodaflector Gonier.. ite 
Outfi 20.00 


116, 616 roll oo 
1948 .56 12 for 1.00 
35mm béaw reloads, 
36-ex., 1948 
‘1.28 12 for 2.00 
Stee! cut film hangers. 
choice of 3%4x4¥%4, Sx 
7, 9xi2em 
-80 6 for 2.00 
Metal film clips 
.50 for 1.00 
4x5 Cardboard print 
folders 
+20 12 for 1.00 
1ixi4 Ara enlargin 
easel 11.95 898 
De Luxe Negafile, for 
35mm, 828, 1 7 (strips) 
with ioo ae e en- 
velopes an printed 
cardboard = 
3.00 1.99 
De Luxe Negafile for 
Sx7 3.35 2.22 


De Luxe Negafile for 


382 8" afcisg' 
or x 

” 3. 602.40 
De Luxe “igo, "3 ior 
116, 616, 1 
a 3? 19 


Luxe a aaite ~ 
Mardie 3.30 2.19 


const., leatherette cov- 
r 10.95 6.95 


e 
Albert Sveksest tripod, 
2- he metal, opens 
to 60” with head 


19.95 10.95 
} teed deckle-edge trim- 
9.95 5. 


69 
oi os film tank (up 
to 212 

-8s 2.95 
Leudi extinction-type 
meter, w/case 
2.15 -79 
2-in #4.5 enlarging 
tons. ga stops 
7.95 3.59 
Projector tabletop 
1.75 1.19 
Zip toader, choice of 
127, 120, iis 616 
1.00" -49 
7-inch double vist 
roller 4.95 1.85 
Plano darkroom ~ 
light 2.95 49 


6-inch print roller 

-75 -49 
Sx7_ safelight filters, 
choice of yellow, green, 
red 1.00 3 for 1.06 
Custom-type case for 


Bolex H-models 
45.00 25.00 


1.75 1.00 

Aivere metal sunshades 
fit above adapters 
2.50 1.25 

Used erecrs film hold- 
ers 
* 2808" 3 tor 6.00 


8mm projector case, for 


most proje 's 

7.95 3.98 
Plastic lab apron 

2.95 1.29 


Plastic enlarger —= 


18-inch diffuser 


3.95 1.98 
Print straightener, 8 x 
10 1.95 08 


WRITE FOR FREE ’53 CATALOG 
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“the 


house of personal service" 























Totoshop,,J 

















Super imposed image system for 172, 56.00 $29.75 Bf picase add 
accurate focusing from 2 feet to Wf", "1s focusing 60.00 $34.50 § approxi INC) 
eo —, Cy adjustment For 6MM Cameras one ot 
screw. ertific buy at Value Sale . 
$3.85 Bs inch, #25 items sub 136 WEST 32nd STREET 
Leather Case .65 ff telephoto $65.00 $34.50 Bf or sale. 












I7MM 42.7 wide angle 49.00 $27.95 New York 1, N. Y. LO. 3-1973 
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Our New Year Resolution 
















35mm 2x2 Golde 
SLIDE PROJECTOR 


300 watts... Blower 
complete with case 


s70:50 ‘tev $94.50 
BRAND NEW 1953 PRAKTICA FX, 













Reg. Price $168.50 









GENUINE PIGSKIN 


GADGET BAG 

12” x 10” x 52” 

Zipper fastening with 
Brass lock . . . Outside pocket 


wes $29-59 ony $13.95 





saving offers . .. Plus a warranty of satisfaction. 








fully synchronized for flash or strobe, 


with STEINHEILL 105 mm F4 coated telephoto lens, 
LEATHER EVEREADY CASE... 


compere oxy $139.00 







CAMERA STORES, INC. 


127 West S5Oth St. (At Radio City) 
New York 19, N.Y. 


. » » to continue our money 


SUPER 35mm BALDINETTE 
SCHNEIDER XENON F2 


Coupled Range Finder, 
Compur M-X Shutter, 
with leather 


A oe ed case, $129.50 


7 Ibs 






COATED F2.9 LENS 


FLASH GUN 








Wt. 10 Ibs 


SENSATIONAL VALUE 
GOLDE REFLEX 
2% 2%, PROJECTOR 


300 watts . . Blower . 
with carrying case 


sets ONLY $64.50 




















UNIVERSAL FINDER 


for LEICA camera 


for lenses from 35mm to 135mm 
Parallax adjusting 


with ONLY $27. 50 


yd one 
wt. 











List $68.00 






KILFITT telephoto lenses 
FOR KINE EXAKTA 


World famous Quality at new low prices 


90mm F3.5..$75.00 150mm F3.5. .$97.50 
135mm F3.8.. 90.00 300mm F5.6. .130.00 


All lenses supplied with lens hood 
and filter holder 


BRAND NEW LEICA IIIf body 
only $92.50 and your Leica Illc body 


(Subject to inspection) 
Modernize your Leica camera 
for full flash synchronization 


Leica IIIf Flash Gun $24.00 





mitchell 
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35mm ILOCA Ila 
Coupled Range Finder 


F3.5 Coated lens . . Syn. M-X Shutter 
... with eveready case 


pe list price 
ne wen? ONLY $69.50 


SAVE $20.50 
Famous WELTAX Roll Film Camera 


F3.5 coated lens ... Flash synchronized shutter 


Built in self timer. 


Adjustable view finder ...leather eveready case. 


ONLY $47.50 


SPECIAL SALE 
BRAND NEW DeJur 5B 


photoelectric exposure meters 
ASA Calibrated 


SPECIAL $10.95 








with Reg. 
leather case $18.50 





New Low Leica prices 


LEICA Self Timer.......... $ 6.66 
35mm F3.5 Summaron...... 102.00 
90mm Elmar F4........... 112.20 
135mm Hektor F4......... 150.00 
ALL LENSES AND ACCESSORIES 
BRAND NEW 





10 DAY MONEY BACK TRIAL . . 1 YEAR WARRANTY 


CAMERA STORES, INC. 


127 West 50th St. (At Radio City 
New York 19, N.Y. 
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NEW PRODUCTS 
(Continued from page 28) 


issued regularly. Price $4.50 postpaid, 
For more information write: 

STEINER ASSOCIATES 
SOUTH BAKER BLDG., ITHACA, N. Y. 


Preston Midget Panhead 


The Preston Midget Panhead is a 
Swedish tripod accessory which locks 
both vertically and horizontally with 
one turn of the handle. It is made of 


aluminum and steel, and features ver- 
tical tilt up to 360°. Price, $2.95. For 
more information write: 

CAMERA SPECIALTY CO., INC. 

50 WEST 29 ST., NEW YORK 1, N. Y. 


Stereo Bracket 


The Stereo Bracket is a shift bar 
arrangement which permits taking 
stereo pairs of all still subjects, with 
any camera. The bracket is attached to 
the tripod, has a tripod socket for the 





camera, and locks the camera at each 
end of the bar, properly spaced for 
stereo viewing. Price $4. 95. For more 
information write: 

PHOTOGRAPHIC IMPORT. & DISTRIB. CORP. 
20 BROAD ST., NEW YORK, N. Y. 


Kodacraft Outfits 


Three redesigned Kodacraft kits are 
now available. Kodacraft Printing Kit 
(No. 611) is for the picture taker who 
doesn’t want to develop film, but wants 
to print his own pictures. Price, $4.95. 
Kodacraft Photo-Lab Outfit (No. 612) 
for tank processing of film and mak- 
ing prints is priced at $8.75. For the 
advanced amateur, Kodacraft Ad- 
vanced Photo-Lab (No. 613) incorpor- 
ates a safelight, Kodacraft metal 

(Continued on page 34) 
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PLANNED FOR (Perfection 


SUPER TECHNIKA 
2%x3% ° 4x5 *¢ 5x7 


















4x5 Super Technika shown with 
Multi-focus Viewfinder 





“If ever I were called upon to limit 


myself to one camera, the Linhof Super Technika would be my unhesitating choice”, writes an 
enthusiastic Linhof owner. But you needn’t rely upon the opinions of others. You can discover for 
yourself why the Super Technika is regarded by so many as the camera planned for perfection. 


Your dealer will show you a Super Technika. Handle 
and examine it. Put it through its paces. You will 
marvel that this compact and lightweight ‘press’ camera 
Possesses so many of the useful advantages of a deluxe 
view: Swinging and Tilting Front and Back... Rising 
and Shifting Front...Triple Extension Bellows... 
Drop Bed...and Revolving, Interchangeable Back. 
Visualize how these, and other features play their roles 
in macro and telephotography, in depth-of-field control, 


Perspective and distortion control, and in all the other 
situations which arise in picture taking. 


The Multi-Focus Rangefinder couples not just to one 
lens, but to as many as desired. No other camera offers 
this facility. Note the fine workmanship, the sturdy 
construction, luxurious finish, and the care and atten- 
tion devoted to every detail. The Super Technika can 
be used with any negative material: Cut Film, Film 
Pack, Roll Film, or Plates. 


Camera perfection is the sure road to better pictures. That is why more and more photographers have been 
turning to the Linhof Super Technika. Plan your better pictures with the camera planned for perfection. 


At Better Dealers everywhere or write for literature, (Please specify camera size.) 
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ORWOO it’s always a pleasure to use a 
N en ae Director superior product and the Norwood 
Director is far superior to any 

other exposure meter made. It’s far simpler, far more accurate and far more 
sensitive. It’s the only true incident light exposure meter. Strong statements? 
Well you can’t properly measure incident light without a “Photosphere’ 
light collector and that’s an exclusive Norwood Director patent! All we ask 
is that you find a Norwood Director owner among your friends and ask 
about the kind of black and white or color pictures he gets with his Norwood 
Director. If you’ll do this, we know you'll switch to “the meter the best 
photographers use”’—The Norwood Director. It’s the only exposure meter 
that does the job! The price including Photogrid and Photodisk is $32.95. 


IORWOO ¢ “the World’s Only Automatic 
N EXPOSURE METER DA. Exposure Meter for F lash” 

Here is the only instrument in the 
world designed to give you the correct exposure for your flash pictures.— 
A high quality exposure meter made to the rigid standards of the Norwood 
Director, the Flashrite makes perfect flash pictures possible everytime. 
Imagine—the Flashrite is a fully automatic exposure meter for flash photog- 
raphy. Just set the Flashrite for the film and bulb in use. Turn the computer 
until the subject is in focus in the Flashrite window and read the proper 
camera settings from the easy-to-read dial. No more guide numbers—no 
mathematical calculations—no guesswork and best of all, insured perfect 
flash pictures with no effort on your part. It’s all yours for only $12.95 the 
full price of the Norwood Flashrite. 


FOR p AROUND 


To save time, film and flashbulbs — to get more out of your camera — to 
really enjoy photography by eliminating all disappointments caused by 
faulty exposure buy the Norwood Team-Mates. You'll find them at your 
favorite photo store. Write for literature to Director Products Corp., 570 
Fifth Avenue, New York 36, N. Y. 


N¢ RAV OD Arex lor 
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NEW PRODUCTS 
(Continued from page 32) 


printer, and other accessories for ai! 
types of amateur developing and print- 
ing. Price $14.10. For more informa- 
tion write: 

EASTMAN KODAK COMPANY 

ROCHESTER 4, N. Y. 


Prix Exposure Meter 


Prix Exposure Meter is a light- 
weight photo-electric cell-type meter 
made in the Western Zone of Germany 
which features both ASA and DIN 





film-speed ratings. Price complete with 
leather case, $12.95. For more complete 
information write: 

INTERSTATE PHOTO SUPPLY CORP. 

28 WEST 22 ST., NEW YORK 10, N. Y. 


New Product Literature 


A GoldE pamphlet, listing their !at- 
est 2 x 2 slide equipment, is now avail- 
able free of charge from: GoldE Manu- 
facturing Co., 4888 N. Clark St., Chi- 
cago 40, Til. 

Bell & Howell’s new booklet, “Tips 
On Movie-Making Tricks,” contains in- 
formation on fade-ins, fade-outs, dolly 
shots, and other motion picture tech- 
niques. Price 5 cents. It is available 
from: Bell & Howell Co., 7100 McCor- 
mick Rd., Chicago 45, Ill. 


Emde Stereomount frames, without 
micro glass covers, are now available 
for Stereo users who have a supply 
source for standard micro glass. Price 
for 100 aluminum frames with instruc- 
tions is $7.75. 

Stereo users without an easy sup- 
ply source for correct size cover glass 
can buy 100 aluminum frames plus 
200 sheets of micro glass, complete 
with instructions, for $13.50. For more 
information write: Hmde Products, 
Inc., 2028 Stoner Ave., Los Angeles 25. 

Bulk 35mm Ansco color film is now 
available in eight 20 exposure load 
packages, replacing the five 20 expos- 
ure load packages previously on the 
market. Available in daylight type 
only, the film is notched and tongued. 
Price, $9.95. For more information, 
write: Ansco, Binghamton, N. Y. 

A one-piece aluminum camera support 
called Unipod is now available. It ex- 
tends from 35 to 60 inches,.and costs 
$6.50. For more information write: 
Da-Lite Screen Co., Inc., 2711-23 N. 
Pulaski Rd., Chicago 39, Ill. 
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T T@ 
Customer Satisfaction Assured \ \ \ Buy Your Photo Needs on Our 
All Merchandise Guaranteed y N y | Convenient Credit Terms 
A 













Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 


USE — TIME PAYMENT PLAN AND BUY 





y sme sorase . 








Complete SPEED and 
CROWN GRAPHIC Outfits 


Latest Models « Brand New 


Listed are all items in each Graphic outfit 
Size of camera and choice of lens determines price of complete outfit. 


(That is, you get the complete Graphic outfit as listed to the left, and 
the price you pay is shown following the camera and lens you choose.) 


COMPLETE OUTFIT PRICES 


HERE’S WHAT 
WE SEND YOU! 

















SPEED CROWN 
(All Items Are SIZE LENS GRAPHIC GRAPHIC 
Brand New!) 14.5 exter ‘ * $319.00 $279.00 
3.5 Schneider Xenar 329.00 289. 
© Camera you select 2Y%_ x 3Y%4 43:5 Zeiss Tessar 339.00 299.00 
e Coated lens of your choice f2 Ektar — arses arse 
.7 Schneider Xenar 5” J x 
¢ Synchro Shutter ’ 3V/a x 44 {4-7 Optar 514" 313.00 268.00 
¢ Kalart Cpid. Range Finder 4x%/4 44.7 Ektor 5” 313.00 268.00 
e -5 Zeiss Tessar 51/4” I J 
Comp le te Flash Gun d 4.7 Schneider Xenar 5” 308.00 263.00 
e Graphic Film Pack Adapter #4.7 Optar 5/4" 318.00 273.00 
e : #4.7 Ektar 5” 318.00 273.00 
6 Cut Film Holders 4x5 45 Ektar 6” 343.00 298.00 
e Sunshade #4.5 Zeiss Tessar 5V4" 334.00 289.00 
i 4.5 Zeiss Tessar 6” 339.00 294.00 
r a ae —™ #3.5 Zeiss Tessar 6” 399.00 354.00 , 
Outfits furnished with Ektalite Screens at no charge. *With 1/800 sec. 
@ Deluxe Carrying Case flash supermatic shutter at $13.00 additional. All Zeiss lenses "T" 
e 1 Package 25 shts. Cut Film coated. All Graphics with GRAFLOK backs. 
3% x44 SUPER D GRAFLEX with 6” or 7/2” Kodak Ektar........$246.75 
e Factory Guarantee 4x5 SUPER D GRAFLEX with 71/2” Kedak Ektar.............. 267.25 
NEW GRAPHIC CAMERAS—Boxes Only NEWEST GRAFLEX CAMERA 2Va x 2Va CIRO-FLEX 
= x a > sanenae sesees . ye be : ter ~~ Sroner pt pe my Another Famous Graflex Product 
214 x 3V4 Speed ....... 164.45 4x5 View #li w/case 148.50 | SPECIALLENSESforGRAPHIC | Motel D—Alphax (1/200) WF Shutter 
3% x 4¥4 Crown ........ 120.60 3% x 41% Super D Grafiex....167.00 | %mm 16.8 Wide Angle MX synch, 13.5 Lens ....... Reg. $87.90 $67.90 
34 x 4V4 Speed .......... 162.25 4 x5 Super D Grafiex...187.50 | 240mm f5.5 Tele-Xenar synch... 95.00 § Model “ye (1/400) M-F Shutter, 
(Customer's lens installed at no extra charge) 300mm 5.5 Tele-Xenar synch... 147.00 13.5 Lens _...... Reg. $117.55 89.00 
GI ORDERS GET THE GREEN LIGHT AT WESTEN’S 





The Most Versatile! 






FEATURES LINHOF 2% x 3% CAMERA 
* Multifocus Rangefinder Complete 3 Lens Outfit 


Anglc Anguion Lons, 105mm 42,3 Schneider Xenar 
‘J mm neider 2 

* Tilting & Swinging Back ASSMAN" Isom to's" teic-Fenar ‘Telophote 

Lone. All All in full fully synchronized MX Compur Rapid 


* Revolving Back pone ~ fl Ay rangefinder. $575.00 












SUPER TECHNIKA 4x5 CAMERA * Trirle Extension Bed LINHOF 5x7 CAMERA 
ii fee $586.10 

ts a with 210mm 4.5 om 
Complete 4 x 5 Guth Drvp Bed 2 Lane uit above Blak 
anes hiner rnc bmncmnnd bh * Quick Change Lens Lock —* Siornncit's teleXener 883.10 






= Multifocus optical viewfinder for 4 x 5 OF 5 x Toecccsvessee $84.00 


~ 8 a) e 
A\ YS CL | 


recepuone 23181 SANTA BARBARA, CALIFORNIA 
e Use our easy TIME PAYMENT PLAN 
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BILL BRANDT 


PHOTOGRAPHER OF ATMOSPHERE BY JOHN STEWART 


“THERE ARE NO RULES IN PHOTOGRAPHY.” These are the closing words of a letter written by Bill Brandt, one of 
the great English photographers of today. And what Brandt probably meant is that no one should impose on 
himself the fads and dictates of others, but should follow his own sensitivity. Naturally the rules of technique 
cannot be disregarded: they are not as pliable and diverse as the turns of the imagination and they must be 
assimilated before the really absorbing part of photography can be attempted; yet one may well, wonder how 
many with too vigorous an application to “know-how” have become mere technicians and have never got into 
their pictures a style and a vision of their own. 

Looking through a cross-section of Brandt’s photographs—most of them in low-key—one becomes aware of a 
definite intent behind them as well as of a constancy of interpretation. This common denominator of his pictures 
is atmosphere. Now atmosphere is one of these vague words which may serve anyone’s purpose. When Brandt 
was asked to define it he said: “It is all a matter of emotional response. There have recently been such advances 
in technique that a photographer can take a picture of almost anything that is demanded of him. I, for one, am 
simply. bewildered when I look at examples of photomicrography: they hardly mean anything. But I find that 
the associations around a room may be so strong that they produce nostalgia. That is the atmosphere of the room.” 

Brandt is known as the photographer of London, and although he loves going to France and Italy on assign- 
ments he says himself that his response to the subject is never as true and direct on the Continent as it is in Eng- 
land. This is not so surprising: London has not the dynamic quality of New York, the incredible beauty of Paris; 
it has charm to be discovered in a thousand streets, mews, parks, gardens; you must be very receptive if you 
are to understand and love London. 

When you meet Brandt, you meet a shy, almost diffident man completely devoid of bombast and obviously as 
interested in the inner eye as in the eye which peers at the groundglass; and as he speaks of his work you per- 
ceive another facet of his atmospheric style: romanticism. Yet this romanticism is of a quiet, unobtrusive and 

very English kind, the romanticism of 
evocation. His pictures are completely 
devoid of the sensational, but this is not 
to say that they lack the dramatic element 
so necessary in photography. It has been 
said of Brandt that he is a photographer’s 
photographer, and in fact many profes- 
sionals in all countries look to his work 
for the tenuous and complex variations, 
the sureness and the simplicity which go 
to make the masterpiece. Brandt him- 
self is very much in sympathy with the 
aims of Cartier-Bresson and Brassai, 
both of them essentially simple and with- 
out the mannerisms which too often pass 
for style. 

Tricks are not style, and style, says 
Brandt, can only be developed slow- 


JOHN STEWART 


BILL BRANDT AT HOME 


LONDON POLICEMAN 
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ly. Now in his early forties, he was, like so many other photographers, originally 
interested in painting which he practiced at a sanatorium in Switzerland where he 
had been sent at an early age on account of his health. He says of himself that 
he was always very visual, and simultaneously with painting he experimented with a 
Box Brownie, his first camera; this was soon to become the more important, and as 
the time came to leave the sanatorium he felt that photography would keep him in 
contact with real life whereas painting would have been a continuation of the shut- 
away sanatorium existence. “My first experimentings were haphazard. I had an 
early interest in photographs of architecture but the pictures were not satisfying. 
I turned to landscapes and paradoxically I found the pictures pleasing and yet I 
had no interest in the subject matter. Then little by little architectural motives 
started to creep in—a tombstone, a distant house, a milestone—until eventually 
unconscious fusion was achieved.” 

Brandt then worked for a time in a Swiss portrait studio where he got his first 
instruction, but the dullness of Swiss life soon drove him on to Paris where he 
worked for a while with Man Ray and then for three years on his own. It was the 
time of Surrealism in Paris (around 1930) : a large and very vocal group of painters, 
writers, intellectuals were engaged in trying to destroy the accepted canons of art 
by letting the subconscious and instinctive forces of the artist take over the job of 
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BILL BRANDT AT WORK: AN EYEWITNESS REPORT 


Editor’s note: The pictures on these two 
pages were taken during the blitz nights 
in London during World War II. In re- 
sponse to a query from Mopern, Robert 
Butts, who worked with Brandt at that 
time, wrote the following comment: 


Brandt’s work is perhaps really him- 
self. The medium-sized, blond, thirtyish 
man I worked with in the shelters of 
bombed London during the last war 
could exist only in or through his pho- 
tographs. 

In the first place, he speaks in a quiet 
voice, almost a whisper, and he mostly 
answers questions—seldom makes the 
pace in a conversation. If he is sitting at 
your desk he doesn’t seem to be there. 
Of course, his body is, but his mild eyes 
are away in space and he seems to have 
to bring his mind back to your desk to 
answer a question. 

Quietly, almost imperceptibly, he will 
walk in and without a word place his pho- 
tographs before you. Not a quiet word 
will come from him while you sit and go 
through them. Good or bad comment will 
not bring a remark from him. The mild 
eyes may turn to look at you, but the 
quiet, almost worried, repose will remain 
on his face. 

It is just the same when you are giving 
him an assignment. He will listen—you 
will do the talking. 

By all this I don’t want to imply that 
Brandt believes he knows more than you 
and can therefore afford to be above your 
comment or direction. He seems just in- 
capable of being - anything else but 
Brandt, as a cornstalk is incapable of be- 
ing anything else but a cornstalk. Unwit- 
tingly he can bend before any directional 
wind and, when the wind has ceased, un- 
knowingly and gently he can sway back. 

T have had the pleasure—and other- 
wise—of trying to direct many photog- 
raphers in my time and I have always be- 
lieved that good direction is the least 
possible—if you employ an artist you 
should use his head, not his hands, An- 
other thing I feel is that desk-born di- 
rection is the worst kind—a good photog- 
rapher is worthy of the director occa- 
sionally lifting himself out of his chair. 
I therefore found myself tramping 
through the streets of blacked-out Lon- 
don with Brandt. 

Bombs or no bombs, I learned a lot. In 
those days Brandt used—and maybe he 
still does for all I know—just a Rolleiflex 
on a stand and a flash bulb fixed from a 
unit not attached to his camera. On our 
joint assignments he took off the lens 
cap and I, on his instructions, fired the 
flash—always from the front. In the dark- 
er air raid shelters where it was not pos- 
sible to focus with existing light I held a 
flashlight, which had no magnifying glass, 
just a small bulb, over the heads of the 
subjects while he focused on it. 


The moment he started to work with 
his camera that sense of his being there 
in substance, but not in spirit, was even 
more apparent. His eyes and hands could 
have been mere mechanical instruments 
that were reproducing something inside 
that he could express in the only way he 
knew—with a camera. It was then that 
I began to wonder if he really saw what 
he took or just felt it. 

Perhaps I’m a bit old-fashioned, but as 
I believe that friendship is not brought to 
rapid fruition by going around asking 
people if they know what they are doing, 
I waited. 

One night we were in a shelter and all 
set to take a couple asleep under a quilt. 
Something woke them—probably my 
clumsiness with the flash and flashlight. 
They sat bolt upright and started to grin 
into the camera. I looked at Brandt and 
started to pull down the flashlight I was 
holding aloft. He motioned me to go 
ahead and I fired. Why I did not know. 
Certainly the picture he had set to take 
was no longer there. 

As usual, it was a day or so before I 
saw Brandt again. After shooting he al- 
ways hibernated in his home—then at 
Hampstead—and locked himself in his 
darkroom and printed. Phone calls had 


little effect, and in any case his wife 
would probably answer for him in a very 
quiet voice similar to his own. You just 
waited, but you did not have to worry. 
Brandt and his Brandts would appear. 
And he did. 

I thumbed hurriedly through for the 
couple in the shelter. There they were, 
two grinning heads. The flat light of the 
front flash had been removed, shadows 
and tones had replaced it. The quilt 
looked like a king’s robe covering an 
everyday couple taking, with Cockney 
perkiness in a dusty, sandbagged hole in 
the ground, the worst aerial onslaught 
that had ever been unleashed on a city. 

I turned to Brandt, pointed to the rich- 
ness of the quilt and asked, “Did you no- 
tice this when you took it?”, and to the 
grinning faces, “And that?” The mild 
eyes again went off into space, then 
turned and looked straight at me, and 
then the soft voice said slowly and de- 
liberately, “No, I don’t think I have ever 
seen them before.” 

Well, that could or could not be the 
Brandt I knew twelve or so years ago, 
and if I am wrong, it really does not mat- 
ter: the truth of good pictures stands 
against words warped by time or man. 

—Robert Butts 








KEW GARDENS 


creation. Everything was to be revolutionary, past 
sources of inspiration were declared null and void: the 
painter Miro announced that “he wanted to murder 
painting,” Salvador Dali produced his notorious film 
L’Age d’Or with its strictly taboo scenes. Previously 
Man Ray—much closer to the Abstract school of paint- 
ing than to the Surrealists—had invented the Pictogram 
and showed new ways of using photographic techniques 
and concepts. All this, says Bill Brandt, has had a last- 
ing effect on him. Then one day he saw the first pic- 
tures of Cartier-Bresson and thought him the most 
interesting photographer of that time. 

It can now be seen how these influences helped to 
shape Brandt’s work: to Man Ray’s abstractions he 
owes a sense of composition, to the -Surrealists the 
“dream” quality felt in his pictures, to Cartier-Bresson 
sobriety and feeling for immediacy. And to these must 
of course be added the elements of his own genius— 
love of form and extreme sensitivity for moods. 

After the Paris years Brandt returned to London 
where he has lived ever since. He works only on assign- 
ments, proceeding slowly and meticulously. He tries to 
find out as much as he can about his subject; his re- 
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search for a single photograph would be sufficient for 
an article. If he is to photograph a certain place, he 
will roam around it for several days in advance of the 
time he expects to start shooting; he observes the scene 
at different times of the day, under different lighting 
conditions. On such observation trips he carries a cam- 
era in case he comes across the one aspect that cannot 
be repeated at will. He makes mental notes and when 
he does start to take pictures it is a precise and well 
prepared process. If he is to do a portrait, he makes 
every effort to put the person at ease and generally 
likes to be accompanied by someone else. For years now 
he has been a contributor to Harper’s Bazaar, Picture 
Post, Lilliput, and Illustrated (the last three magazines 
are published in England) ; since 1936 he has brought 
out five books of which A Night in London (1938) is 
perhaps the best known. He wrote the text for A Cam- 
era in London (1948), and fully expounded in the 
preface his views on photography and described his 
technique. But perhaps his most famous series is that 
of the London Underground shelters during the late 
war. Page 43. 

Naturally, like all magazine photographers, he may 
be called upon to photograph a wide variety of subjects 
but he refuses to be a jack-of-all-trades: Fashion, for 
instance, he finds much too specialized for him (he likes 
best the work of Avedon). A typical assignment might 
be to do a portrait of a literary personality in which 
he would try to get something of the associations con- 
nected with his sitter Page 120, again it might be to 
do a series on a London district with the suggestion 
of its particular local atmosphere Page 39. Whatever 
the subject, he knows what elements to intensify in 


. order to get the desired effect. Composition comes easily 


to him and he feels fairly sure of what is going to come 
out. In comparison with most other photographers he 
shoots sparingly and does not use much film. 

Brandt believes that to like photography is not 
enough: it is important to discover what one wants to 
photograph and to call forth an instinctive response. 
The photographer must be wide open to impressions, 
he should prepare himself to receive visual stimulus 
with an unprejudiced eye. “It is part of the photogra- 
pher’s job,” says Brandt, “to see more intensely than 
most people do. He must keep his sense of wonder, see 
the world anew.” His own photographic hobby is ex- 
perimental interiors of which he hopes one day to pub- 
lish a selection. Interiors are, of course, most suitable 
for conveying an atmospheric feeling and they play a 
great réle in his portraits. Many photographers, it 
should be noted, have followed him in abandoning the 
studio technique of portraiture (the counterpart of 
the conventional oil portrait), and have moved into the 
surroundings of their subject in order to try and con- 
vey something of the inner man by showing also some 
aspects of his “shell.” 

In spite of his fondness for interiors, Brandt has also 
worked a great deal on a particularly difficult subject 
which he feels he has at last mastered—landscapes. 
Landscapes cannot be tampered with: neither light nor 
compositional elements can (Continued on page 120) 
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Why use 


< IT BRINGS YOU NEAR 
FOR DISTANT OBJECTS 


Most widely known characteristic of a con- 
vertible lens is its ability to bring you closer 
to a distant subject by using one long focal 
length element of the lens. Here is an excel- 
lent example. Using the complete Raptar (614 
in. focal length) the people are too small 
and insignificant in the scene. Although 
ee Raa the camera could have 
been carried closer to 

get a bigger image, the 

people would have be- 

come aware of it and 

the relaxed, informal at- 

mosphere would be lost. 


This is what happened when the rear element 
of the lens was removed. With the front ele- 
ment alone, the lens has a focal length of 12°4 
in., almost twice that of the complete lens. 
As a result the size of the images has been 
doubled. The people in the scene are still 
quite unaware of the distant photographer 
and none of the atmosphere of the scene has 
been lost. Of course, somewhat the same effect 
might have been achieved by taking a small 
portion of the first negative, above, and en- 
larging it greatly. There’s a good chance 
that this would not be a satisfactory result. 
Notice that the whole character of the scene 
; has been changed by 
coming up close in this 

way; not only has a 

physical problem of dis- 

tance been overcome, 

but the composition has 

been greatly improved. 





a convertible lens ? 


HOW IT WORKS, WHAT IT CAN DO FOR YOU... BY ARTHUR J. RAMPLE 


Most photographers with 4 x 5 press type cameras have 
only one lens for the camera, usually of normal focal 
length and coupled to a rangefinder. Then along comes 
a chance to do some portraiture, architectural or similar 
pictures and they find they can’t do a very good job 
because they don’t have the right lens for the situation. 
Not many of us can afford to own a battery of lenses of 
different focal lengths for the 4 x 5 camera. Besides, 
they’re bulky and heavy to carry around for the chance 
of an occasional use. That’s where the convenience of 
a convertible lens comes in. 

A convertible lens is so designed that each half of 
it (the front element or the rear element) may be used 
by itself as a complete, well corrected lens. Each half of 
the lens, when used alone, has a focal length different 
from that of the other half and different from the focal 
length of the complete lens. For each half there is a 


REAR ELEMENT, 85% IN. 


Here is a Hugo Meyer Plasmat- 
lens, a well-known convertible 
type. Lens elements have been 
unscrewed; normally each ele- 
ment would protrude about half 
its thickness from the shutter. 


separate diaphragm scale on the shutter or lens mount. 
Thus, by using the elements separately or in combina- 
tion, capable lenses of three different focal lengths are 
available. Complete convertible lenses are famous for 
their sharpness and high degree of correction. They per- 
form wonderfully as normal lenses. However, they have 
their drawbacks, mainly in speed. 

Most convertible lenses have maximum apertures of 
£/6.3 or £/6.8 when both elements are used. Maximum 
apertures of the halves used separately will be about 
£/12 and f£/16. They’re not for high ‘speed action or 
“candid” snapshooting. Nevertheless for certain types 
of work they are invaluable. Pictures for this article 
were taken with a new Wollensak Raptar Series 1A, 
165mm f/6.8 lens. Bausch & Lomb and Turner-Reich 
are other American-made brands of convertible lenses 
which are familiar to many professional photographers. 


BOTH ELEMENTS, 6 IN. 


FRONT ELEMENT, 12% IN. 


With both elements in, focal 
length is 6 in. With the rear ele- 
ment removed, focal length is 
125% in. For an intermediate 
focal length, 8% in., front half 
is removed, rear used alone. 





HELPS TO CONTROL PERSPECTIVE [> 


= 


In architectural and commercial photography 
control of perspective is important. The per- | 

spective in a picture changes any time the cam- | 

era is moved; if there are two or more subjects © 

at varying distances from the camera their 

relative image sizes on the film will change 

as the camera is moved nearer or further 

away. Sometimes we distort the perspective. Bringing the camera up 
close to one object makes it seem huge in proportion to something in 
the background which in fact may be the same size as or even bigger 
than the foreground object. Sometimes we want to do just the oppo- 
site. In the top picture (614 in. lens) the Egyptian woman statue 
looks larger than the man; actually, it is smaller. To show the 
statues in proper proportion, the camera was ; 

backed off twice as far as it was in the first 

picture. By this time both statues looked tiny 

and detail was lost. To get a bigger image, 

the 1234 in. focal length front element was 

used alone. Not magic, just practical optics! 

Quite a remarkable change, don’t you think? 


< CUTS DOWN PORTRAIT DISTORTION 


How many times have you seen this kind of 
a picture or taken one like it yourself? Notice 
how the hands and knees are distorted. This 
is one of the commonest portraiture prob- 
lems, result of coming up close with a normal 
focal length lens to get a big image. In this 
i case it was the complete 61% in. Raptar on a 
4 x 5 camera. A professional portraitist using a camera like this 
would employ a lens of much longer focal length, perhaps 10 or 11 
inches. Most of us who have a 4 x 5 camera, such as a Speed Graphic, 
wouldn’t have the use of such a lens. Now look at the lower picture. 
The front element of the lens was removed and the picture was 
taken from a greater distance with only the 10 in. focal length rear 
element. Compare the pleasing proportions in 


this picture with the distortions above. It’s in 
making portraits that the small aperture of the 
a single lens elements may be a handicap. How- 
ever, in the absence of powerful floods, which 


are apt to be found only in a professional studio, 
flashbulbs can supply enough light. 





PLENTY OF RESERVE COVERING 
POWER FOR TILTS AND SWINGS D> 


What do you do in a case like this? What we wanted 
was the complete front of the New York Public 
Library plus the skyscraper across 42nd St. To get it 
all in, it was necessary to tilt the front of the cam- 
era up with the result that all the vertical lines were 
distorted. Sometimes it pays 
to tilt the camera up sharp- 
ly to accentuate this kind 
of distortion; the result is 
a striking composition. This, 
however, lacks dramatic im- 
pact, just looks up-tilted, is 
hardly a pleasing photograph. 


Setting the camera level produced this result but was 
no help. Not only is the top of the library and much 
of the skyscraper missing, but the bottom half of the 
picture is now dominated by a large area of paving 
blocks. A wide angle lens from this position would in- 
clude the top of the building, but would only exaggerate 
the big area of stone blocks. 
What’s needed is a way to 
raise the camera straight up, 
include more of the build- 
ings, less foreground paving. 


The solution of the problem was to raise the front of 
the camera straight up, thus changing the area covered 
by the lens. All the foreground has dropped out, the 
top of the library is included. For this technique, the 
lens must have reserve covering power; that is, the lens 
must be able to form a sharp image which will cover 
an area much larger than the size of the film. Some 
lenses have so little covering power that they can barely 
fill the negative area with 
sharp images. Due to their 
design, however, convertible 
lenses have great covering 
power. For example, the 614 
in. Raptar was able to cover 
an 8 x 10 film sharply, though 
intended for a 4 x 5 camera. 












When that evening sun goes down, many photographers fold up 
their cameras and put them away. And those who don’t scarcely 
ever move into the wonderful realm of imaginative color which 
night time offers them. In every city and town there are the lights 
of traffic, the brilliantly lit displays of department store windows, 
the blinking neon signs of restaurants and theater marquees. In 
the country, there is moonlight on the fields, on a highway, head- 
lights and tail lights. Wherever you turn your camera, there is 
light for color film. 

The nicest thing about color at night is its unreal quality, 
which allows even the veriest tyro to become a color magician, 
an experimenter. Some of the photographers who took the pic- 
tures for this section knew what they were going to get, others 
hoped for special effects—and still others were startled and pleased 
by the results. 

Four of these six photographers are amateurs—and the most 
technically intricate photograph (that by Norman Rothschild, page 
53) was taken by an amateur. Most of these pictures were taken 
with very simple techniques, all were done with imagination. Try 
some of these ideas as a take-off point for your own color photo- 
graphs at night. You'll find new enjoyment and a new world of 
effort. Here’s how these seven photographs were done: 


BRIDGE BY HERSHENHAUS, PAGE 51. Gary Hershenhaus is an 
18-year-old student at the New York Institute of Photography. He 
took this fascinating study of red and white streaks of traffic near 
the George Washington Bridge, New York City. He used a 4x5 
Speed Graphic equipped with a 120 roll film back. The film was 


Daylight Ektachrome and he did not use a filter. The photograph is 
a simple double exposure. The first exposure, at twilight, was for 
the sky—1 second at £/16; the second, after dark, was for the car 
lights—5 minutes at £/16. Hershenhaus’s photograph is remarkably 


, good because he chose a place where traffic moved so fast that the 

streaks of light are not disturbed at all by ghost images of unmov- 

ing cars. The effect is just about as good as any photographer aged 
81 or 18 might hope for. Its execution depended not on equip- 

ment, but on imagination. The same effect, given the same traffic 

conditions, would be possible with many cameras. Try it yourself. 


Traffic on George Washington Bridge by Gary Hershenhaus. > 





































Store window at night by Reginald S. Hibshman. 


Swimmer in ship’s pool by Benn Mitchell. 





Neon signs and street lights by Norman Rothschild. 


Collins Avenue, Miami Beach, by Herbert J. Flatow. 











Signs and reflections by Benn Mitchell. >> 


A countryside at night by Fred Lyon. 77 














STORE WINDOW BY REGINALD HIBSHMAN, PAGE 
52. If you take a walk through the shopping district 
of your home town, you may find a scene as photo- 
genic as the one Reginald Hibshman found in Seattle, 
Washington, during the Christmas season. The im- 
portant thing is to find a window with sufficiently 
bright colors to make an effective background for the 
silhouettes of shoppers. Hibshman set up the tripod 
at 7:30 p.m., then had to wait a half hour till the 
crowd thinned down enough for him to get the com- 
position he was after. He used a Leica, 50mm Elmar 
lens, wide open at £/3.5 for 4 seconds. In addition to 
the light from the window there was some soft illumi- 
nation from nearby street lamps. 


SWIMMER BY BENN MITCHELL, PAGE 52. It isn’t 
given to everyone to be on a ship bound from Bermuda 
to New York as photographer Mitchell was when he 
saw a girl swimming in the ship’s pool and decided 
to try his luck at a night color photograph of her. 
It was 7 p.m., the sun was down and the only light 
came from underneath the ship’s pool. Mitchell used 
Daylight Ektachrome in his Rolleiflex and shot f/3.5 
at 1/5 second on tripod. He used a Weston rating of 
24 for his film and then had his lab (Kurshan and 
Lang) speed up the Ektachrome as much as possible 
when they processed it. The speed up resulted in the 
not unpleasing, but unreal brown tone which marks 
the picture. Mitchell, as is his usual procedure, took 
several exposures at varying speeds. Most of them 
were too far under. This was the best of the lot. 


NEON SIGNS BY NORMAN ROTHSCHILD, PAGE 53. 
Norman Rothschild was experimenting with a new 
portrait lens—a 120 mm, f/4.5 Rodenstock Imagon 
fitted on an Exakta camera—when he decided to see 
what he could do by trying color photographs of 
neon signs and street lamps. This lens, which has 
varying degrees of sharpness at different apertures, 
gives very soft images when used wide open. Hence 
the fuzzy and starry effect of Rothschild’s experi- 
ment. The exposure was [/4.5 at 1/5 second. 


MIAMI BEACH BY HERBERT FLATOW, PAGE 53. 
Flatow’s remarkable shot is made even more remark- 
able by his statement that he hand-held his camera (a 
Leica equipped with a 35mm, wide-angle, Elmar lens) 
for 4 seconds! This method of operation, despite 
Flatow’s beautifully sharp results, is not reeommend- 
ed. Always use a tripod when shooting anything 
slower than 1/50th sec. Flatow used his lens wide 
open at £/3.5. The film was Type A Kodachrome, no 
filter. He climbed a ladder to the dome atop the Ver- 


sailles Hotel in Miami Beach. He stood on a 4-ft. square 
parapet and leaned against the dome for support when 
he made the shot. To steady the camera, he pressed 
it very hard against his forehead, held his breath. 


REFLECTIONS BY BENN MITCHELL, PAGE 54. There 
is no doubt that photographer Benn Mitchell picked 
the ideal spot for a color shot of reflected neon signs 
when he chose Times Square. For in no other place 
is there such a variety and number. But you don’t 
need the lights of the Great White Way to make a 
good reflection shot. Just pick a shiny automobile 
parked near a colored neon sign. Circle around till 
you find that the colored streaks and fantastic shapes 
please you, then shoot. 

When Mitchell shot, he was using a Rolleiflex 
and Daylight Ektachrome. He used a tripod and he 
took three exposures at {/16—30 sec., 45 sec., 60 
sec. He had determined that 45 sec. was the proper 
exposure, he shot over and under just to make sure. 
Exposures with color film can be tricky—and it is 
a good idea to try the 3 exposure rule whenever 
it is at all possible. 


COUNTRYSIDE BY FRED LYON, PAGE 54. If you 
pick a summer’s evening when the moon is full, you 
may come up with something as lovely as this shot 
taken near Marysville, Calif., by Fred Lyon. Lyon, 
who lives and works in California, used a 4x5 Linhof 
equipped with a 7-inch Bausch and Lomb lens for 
his efforts to capture the moon. His film was Daylight 
Kodachrome and the exposure was 30 seconds at 
£/6.3. The first rule to keep in mind when going after 
a pictorial view of the moon is to watch the length 
of the exposure. If it is too long, instead of a round 
white ball, you may end up with a white streak. Early 
summer nights are good for this kind of photograph 
since there is usually a remnant of light left in the 
sky to give you a good blue, yet the moon is bright 
enough to register on your film. 


Final hints: When shooting color at night, always 
use a tripod. If you don’t have one, rest the camera 
on some kind of firm support—fence, bridge railing, 
whatever is handy. If you have a cable release, it is 
a good idea to use it. You'll avoid needless jarring 
of the camera that way. You don’t need a fast lens. 
Even an {/7.7 will do if you allow sufficient time for 
exposure. Try starting your work at twilight when 
there is still some color left in the sky. Avoid pitch 
blackness unless you are photographing signs and 
want a dull background. You won’t need to worry 
about filters. Colors are distorted at night anyway. 
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CRIME PAYS 
FOR WAGNER « 4.1" 


He makes money by 
photographing murder 


by Edna Bennett 


Gary Wagner demonstrates good strangling 
form while the male model pays close attention. 
At the same time he reminds the girl to keep 
her right arm and elbow much further down. 


To illustrate the discovery of a dead body, Wagner used one electronic flash unit at camera position, with a 
4 x 5 Speed Graphic. Lighting was meant to show that discovery was made during the daylight morning hours. 














Almost ready to shoot—Wagner adjusts the Number 4 
flood, and waits for the model to remove her wedding ring, 
so he can go ahead and shoot. The 750-watt boom light 
is already in position to the left of the well-coached pair. 


ID YOU EVER WONDER who took the photographs 
which appear in detective magazines? Well, one 
of the better known photographers in this un- 
usual field is Gary Wagner—and murder is his 
business. Whether the story calls for a realistic 

shooting, a store holdup, or the arrest of a gangster’s 
moll, Wagner has the props, the cameras, and the know- 
how to turn out these illustrations. In fact, crime supplies 
him with a very lucrative way of making a living. 

Gary’s “path to crime” started a few years ago when 
an art director complained about the lack of good de- 
tective illustrations. This casual remark represented a 
challenge—to apply his commercial photographic ex- 
perience to another field of work. In a short while he was 
making these pictures full time, and had picked up most 
of the “do’s” and “don’t’s” of crime photography. 

Just what are these rules? First of all, realism is a 
must. And it’s important that these often sinister pic- 
tures show sex without resorting to near nudity. There 
is the ever-present problem of what you can and can’t 
photograph. “Restrictions go in cycles,” says Gary, “and 
we have to be very careful. Right now, a low-cut evening 
gown on a model is fine, but you can’t photograph her 
in an unbuttoned blouse. A girl can show her legs natu- 
rally, but exaggerated raising of a skirt is taboo. And 
when the story involves extreme violence, very often you 
can’t show it directly, but have to resort to implication.” 

Let’s take a look and see how Gary operates. For in- 
stance, what kind of camera does he use? Where does 
he shoot? And how does he go about setting up a crime 
story? It saves time to have the props on hand—so 
Wagner owns enough to turn out almost any kind of shot. 


PHOTOS OF WACNER AT WORK BY DICK WOLTERS 


Here’s a technique Gary uses frequently to get the 
realistic results needed for crime shots. About to 
photograph the strangling scene, he has assumed the 
expression he is trying to coax out of his models. 


The lighting setup in the final shot focuses attention 
on the girl, who exaggerated the grimace enough so it 
wouldn’t register as a smile. She remembered to keep 
her arm down while Gary recorded the gruesome scene. 


























Man Chases Girl is the kind of action Wagner likes to 
take with electronic flash. He used one light at the 
camera, the other to the left. Background didn’t matter 


because it would be eliminated in the magazine layout. 


Preparing for the jail scene, Gary adjusts the model’s 
sweater (above) by pinching in the back folds with clothes- 
pins. The no-seam background shows here, (center) 
while Gary tells her she will portray a drug addict 





In addition, his prop department is full of substitutes 
which photograph like the real thing. If the story calls 
for blood, there’s always plenty of ketchup. Toy guns 
replace real ones which require permits. And being a 
photographer he fills empty whiskey bott!es with devel- 
oper, as it photographs the same tone of gray. Because 
federal laws prohibit taking pictures of currency, Gary 
has an ample supply of phony greenbacks. And last but 
not least is the much photographed jail. Made of four 
wooden broomstick handles, tacked top and bottom to 
pieces of wood, it is a flimsy affair which anyone in his 
right mind would heave into the nearest dustbin. But 
when Gary gets through lighting it, and puts a prisoner 
inside, his photogenic jail looks just like the local lockup. 

Most of the studio flood shots are made with an 8 x 10 
view camera fitted with 4 x 5 back and one of two Ektar 
lenses: the 81-inch for full figure work and the 14-inch 
for closeups. Since over half the shots call for dramatic, 
low-key illumination, the 750-watt boom is probably the 
most used light in the place. It can easily be moved to 
provide face or figure lighting as well as menacing 
shadows. The other lights are No. 4 floods in large- 
size reflectors. 

From the pictures shown here you can see that not all 
shots have to be identified with a section of a room— 
such as the apartment “set” provided at one end of the 
studio. In these cases Gary spots the scene in front of a 





screaming to be let out of jail. Then the jail bars 
are added (right) and the boom light is set in place 
for a dramatic effect. Note the typical “bad girl” 
clothes on the model—tight sweater and short skirt. 














white background. This consists of a 50-yard roll of no- 
seam paper, 10 feet wide, which is unrolled to the floor, 
and then across as far as the action will take place. This 
gives him a continuous background, without the break 
usually found between an ordinary backdrop and the floor. 

Electronic flash is another useful tool, which enables 
Wagner to catch strained muscular action or fleeting 
emotional responses more forcefully than with floods or 
ordinary flash. During the past year it has replaced the 
regular flashbulb to a great extent. Using an Add-A-Flash 
or two Heiland Strobonar portable units (plus exten- 
sions), Wagner can get almost any kind of lighting effect 
he wants. The camera for all flash lighting is the 4 x 5 
Speed Graphic, which he also uses on location. 

Just what happens when a magazine gives him a crime 
story to photograph? One of the first things Wagner 
does is to read the script and make notes on picture 
possibilities. Next come two lists—one of props; the 
other of the number and kind of models who will be 
needed. After that his secretary goes to work. It’s her 
job to match models to descriptions and assemble props, 
while Gary and his assistant get things set for shooting. 

The pace is fast and strenuous in a life of photographic 
mayhem. In a working day of about five hours, Gary 
makes dozens of negatives—usually one for each scene 
of the crime—at most two. To do this, sets and situations 
are kept simple, and models, (Continued on page 118) 


















































To make this “bad girl” shot, 
the model’s bathing suit was 
pulled off her shoulders—and 
Gary aimed a 750-watt boom 
light on the scene from below. 
The cigarette was burned part 
way, then’ extinguished, so 
smoke wouldn’t get in her eyes. 


Problem: show a detective find- 
ing the murder gun under the 
suspect’s pillow, by flashlight. 
To do this Wagner put a No. 5 
flashbulb in the torch, and 
rigged it to the Speed Graphic. 
A handkerchief was placed over 
the other bulb at the camera. 
















CHY BOY... 
COUNTRY BOY 


DO THEY REPRESENT DIFFERENT PHOTOGRAPHIC PROBLEMS? 
HERE IS JACQUES LOWE’S PICTURE AND WORD ANSWER. 








On a very gray day country boy drives cattle to their own field to run in snow. Rollei, f/8 at 1/100th. 








A lot of people who live in the city will tell you that they 
have nothing to photograph. The only pictorial possibili- 
ties are in the country. Country photographers, on the 
other hand, will complain bitterly about the lack of 
action in the rural life. Well, in my view both groups are 
missing a bet. For there is one photogenic commodity 
native to both city and country life—namely, children. 
And they are always rewarding subjects to picture. They 
all smile, pant, cry and most of their dreams, emotions and 
thoughts are openly displayed. 

All this does not mean that you can grab your camera, 
dash out and be assured of perfect pictures as long as 
there is a child for you to photograph. There are certain 
problems to be overcome. The single most important 
thing for you to do is to get to know the child and make 
it possible for the child to know and like you. 

The time to start taking pictures is when your subject 
has quit paying special attention to you. It’s sometimes a 
good idea to aim an unloaded camera at the child to get 
him used to the idea. He’ll soon quit clowning (and all 
children clown and become self-conscious at first) and 
will move to another interest. 

At this point, I just let the child run off and follow 
his every move, waiting for the right expression or the 


typical gesture—both of which I am prepared for because 
I know the child. While my major interest lies in the 
human interest aspect of the story, I am always fully aware 
of the composition and lighting. It is always a quick 
decision as to whether to include full figure or just use 
the face in a very emotional moment. You also have 
to decide immediately whether to include the background 
as a story-telling element. Dramatic lighting or a special 
angle or composition may effectively heighten the value 
of a shot. 

I use two cameras in my work—a Rolleiflex and a 
Contax II equipped with a 50mm Nikkor and a 35mm 
Biogon. The Rolleiflex is for compositional work, the 
Contax for following quick action. I never use flash bulbs 
or electronic flash because I want to remain inconspicuous 
and not disturb the child. 

The story I use to demonstrate my ideas was done 
at the suggestion of a city-living editor who was struck 
at the different interests his son had from those he had 
enjoyed as a country boy. I’ve described how I ap- 
proached the story. When I was finished I found that 
photographic procedure didn’t have to be changed from 
city to country. I also confirmed my suspicions that 
boys are essentially boys, regardless of habitat. 


On a very gray day city boy heads for ice skating rink in New York City’s Central Park with two pals. Rollei, £/8 at 1/25th. 








CITY Boy has lots of friends, few jobs. He leads 
a much more active physical life than many 
people believe. Before trying to photograph these 
children, I tried to become their friend. I hung 
around for three days, learning about their 
games, worries and hearing about their girl 
friends over numerous ice-cream sodas. Soon the 
kids were aware of me only as a friend, not at 
all as a photographer. The actual shooting took 
me about three days also. To demonstrate the 
point of group activity, I wanted to show a street 
ball game. I got up close to my central character 
to show his concentrated efforts in playing. I 
had to take 5 or 6 shots to make sure I had the 
right one—and since I couldn’t see what was 
going on in back of me I got hit several times. 
I did not pose any of the pictures with this story 
in the sense of asking for a previsualized picture. 
I might suggest an idea to the child and then let 
him execute it his own way. If you ask a young: © 
ster to do something foreign to his nature, he’ll 
freeze and the picture will be cold and forced. 





At end of busy day, brothers watch T-V. Rolleiflex rested on floor, £/4 at 1/5 second. 











pte 


Boy, far right, and pals take off skates to go into cafeteria to eat. Gray day, £/5.6 at 1/50th. Rollei. 


Ball players were shot with Contax II, f/2.8 Biogon, £/5.6 at 1/250th. 




































Country sport: being pulled on a sled. Contax, f/11, 1/25th. 


Boy and pet horse. Contax, f/4.5, 1/50th. 


Work at 4 A.M. Rollei, £/3.5, 1/10th. 











COUNTRY BOY has a life which begins at 4 a.m. 
when he starts his chores. He finds his relaxa- 
tion in his horses, cows, agricultural machines. 
He has few friends, is happy in his closeness to 
animals—especially a pet horse. My job in 
photographing this boy was to express these 
things. I followed him constantly and let him 
get used to me so that he forgot all about me 
in his pursuit of his daily job. I had weather 
problems on this assignment—but they were 
physical rather than photographic. Once I had 
a real endurance contest, running after the boy 
and his sled, left. This and the shot right were 
both the results of pursuing action to its cli- 
mactic pictorial point, while the early morning 
picture below was of a more planned nature. 
The tender study of the boy petting his horse 
came after the horse had run out of the barn 
and had been brought back by the boy’s pleas. 
A child doesn’t have to be beautiful to make 
a worthwhile subject. Nor does he have to live 
in a picturesque place. The neighbor’s kid, your 
own child—any one will be photogenic, with 
patience and effort on your part and the desire 
to let him live his life naturally while you follow 
him, using your camera candidly.—THE END 























ee SBIR p< Te ic 





FRITZ HENLE 


Enlarging from A to Z, Part Two...by F. F. Pype 


GET THE MOST 
FROM YOUR 
NEGATIVE... 


How to make better prints, save time, money 


WHAT MAKES A FINE PRINT? How much must you know to turn out enlargements full 
of snap and sparkle, with the brilliant highlights, rich details, good shadows that 
mark a first class print? Naturally, a good negative is a good beginning point— 
in fact a necessity. But from then on it’s up to you. 

The principles of good printing are simple. Given a correctly exposed and de- 
veloped negative of an average subject, plus the proper working materials, almost 
anyone can turn out presentable prints with very little practice. In the first article 
of this series (Jan. 1953) we laid out a simplified print-making technique that is 
virtually foolproof. That takes care of the elementary mechanical rules. But if print 
making depended only on a few mechanical steps there’d be no need for this article 
nor for the ones to follow. 

Everyone should realize the vital connection between the accuracy and skill (or 
lack of it) with which we take the picture, and the final quality of the print we’re 
going to try to make. Negatives must be sharp—be careful in focusing, avoid cam- 
era shake. Films should be well exposed and properly developed. Under- or over- 
exposed and under- or overdeveloped negatives are much more difficult to enlarge 
than those correctly exposed and developed. Fingerprints are murderous; dust, lint, 
scratches, all make the enlarging job tougher, reduce the chances of turning out 
a topnotch picture. All these are basic trouble-making factors that should be elimi- 
nated long before actual print making begins. 

Negatives come in all sizes, shapes and, most important, conditions. When pho- 
tographers are even moderately careful in film exposure and processing most nega- 
tives are average or normal in character, and printing them is a simple matter. But 
there are many others varying widely in exposure, degree of development, con- 
trast, and other characteristics. Each is a separate printing problem, requiring a par- 
ticular type of material and technique to solve it. 

How do you recognize a normal negative, and what’s one that isn’t normal? 
What has to be done with each kind? Why are there different grades of enlarging 
paper and how are they chosen for use? To get the most from your negative this 
knowledge is essential. You might get it by trial and error after wasting much effort 
and material. But if you want it distilled and clarified, presented in a graphic and 
easy to understand manner, just turn the page and read to the end of this article. 


Here is a striking picture. Suppose you had a negative like this 
one; would you know how to get the best print from it? Read this 
article, discover that the principles are simple, results gratifying. 

















‘Flat’ negative, low contrast 





1. This negative will not be easy to 
print. Shadow detail is weak or miss- 
ing; the highlight areas are thin. 
The entire scene lacks snap, sparkle. 





FIRST, JUDGE NEGATIVE 


Take out a handful of your negatives; let’s compare them 
with these pictures to determine their characteristics. 
Don’t hold the negative up to a bright bulb and look 
through—that’s wrong! Instead, lay out a sheet of clean 
white paper so that strong daylight or lamplight shines 
on it. Hold the negative a few inches from the paper, 
out of the light. Look through the negative at the paper, 
not at the light source. First, what’s the general appear- 
ance? Is the negative so thin that the images are al- 
most transparent, as in photo 4? Or is it dense, strong 
and black overall with images that let very little light 
come through, as in photo 6? Neither condition is de- 
sirable. What we want is a negative of normal density 
like photo 5. The little squares under photos 4, 5, 6 repre- 
sent the relative densities of the negatives. If you have 
a negative like photo 5 look through it at a brightly lighted 
printed page such as this magazine. Black type should 
be just barely visible through the most important high- 
light areas in the negative. Pay particular attention to 
the highlight areas (the darkest parts of the negative) 
and the shadow areas (the lightest parts), and to the 
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‘Normal’ negative, easy to print 





2. Same scene, but this is an ideal 
negative. Shadows show good detail, 
highlights are crisp but not harsh. 
This would yield excellent prints. 





FOR CONTRAST, DENSITY 


difference in density or contrast between them. Take a 
negative like photo 3. Highlights are black, dense; shad- 
ows are thin. It is a hard, high contrast negative. Quite 
the opposite is photo 1, in which shadows and highlights 
differ very little. This negative is soft, flat. The pairs of 
little squares under photos 1, 2, 3 give an approximation 
of the range of tones or contrast in each negative. Now 
look at photo 2; this negative is normal in contrast. The 
range of tones from highlight to shadow is about midway 
between those of photo 1 and photo 3. Each of these nega- 
tives is a separate printing problem, solution of which 
will be found on the following pages. In practice it is 
difficult to separate density and contrast in judging a 
negative. In any negative a combination of both factors 
must be reckoned with. Ordinarily, thin negatives are 
flat. Negatives of normal density usually have normal 
contrast. Most dense negatives are contrasty. This is not 
an ironclad rule. A portrait negative underexposed by 
the light of one lamp may be quite thin but very con- 
trasty. A foggy day scenic may be overexposed and 
dense, yet low in contrast. Now, please turn to page 70. 


















‘Hard’ negative, high contrast 


aT 






Don’t confuse density of 
negative with contrast 











ovr ase 
torteneenmennrce 














ideal 3. Highlights are too dense in rela- 

detail, tion to shadows. Print would tend 

harsh. to have bald whites, jet blacks, very 

orints, few of the intermediate gray shades. 
6. Overall, this negative is too 
dense, but contrast has not be- 
come excessive. With care this 
negative will print fairly well. 

2 


AW 


4. This negative is thin, lacks 5. Density here is excellent, 
detail; yet, there is enough contrast between highlight and 
contrast to produce a passable shadows is moderate. This will 


picture, with careful printing. produce topnotch grade prints. 

















7. If all negatives were like this, 
print makers would find life easi- 
er. Moderate contrast and density 
combine to make this one a cinch. 


Muddy, flat; try again 





8. This print lacks contrast; even 
the whites of the girl’s eyes are 
gray. If yours is similar, try one 
on next “harder” grade of paper. 
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Ideal negative to print from 


This 








is a good print 








9. Clear whites, good shadows, 
wide range of tones suitable to 
subject and matching negative. 
Aim for these in producing prints. 
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WHICH OF THESE LOOKS LIKE THE PRINT YOU MADE? 


Because negatives vary so widely in contrast and den- 
sity (pages 68,69) photographic papers have to be made 
in several contrast grades to cope with the problems 
of making contact prints or enlargements from these 
negatives. Enlarging (frequently called projection) 
papers come in four or five contrast grades; contact 
papers come in five or six grades. The contrast grades 
carry identifying numbers from one to four (or six) as 
well as names to indicate the character of the contrast 
grade. For example, No. 1, soft; No.2, normal or medium; 
No. 3, medium hard; No. 4, hard. (An exception to this 
system is DuPont Varigam. This paper omes in only one 
contrast grade, but by placing filters of various colors 
between the paper and the enlarging light source several 
grades of contrast are available.) 

Each of these paper grades is designed to get the 
best results with a particular type of negative, as 
follows: No. 1 soft paper is for use with hard, high 
contrast negatives. No. 2 medium is for normal nega- 
tives of moderate contrast. No. 3 medium hard goes with 
slightly flat (or soft) negatives. No. 4 hard paper helps 
out with flat, low contrast negatives. It is not necessary 


Contrasty, but not too bad 


Sees 





10. For this subject, too “hard”. 
Go one paper grade “softer.” For 
more dramatic subject, this might 
be considered acceptable contrast. 


to have equal stocks of all paper grades on hand. Most 
negatives can be printed on No. 2 paper. No. 3 grade 
comes next in frequency of use. Once in a while you 
need a few sheets of No. 1 or No. 4 for a difficult nega- 
tive. To get the most from a negative it’s necessary to 
pick the right contrast grade of paper to print it on. Study 
the illustrations for this article. They will make it simple 
for you to match negatives and paper grades. In par- 
ticular look at the four prints on these two pages. Here 
is an excellent negative—it printed well on No. 2 medium 
paper. It was also printed on three other grades of 
enlarging paper to show what happens when the wrong 
grade is used. The four pictures make up a graphic 
comparison chart against which you can judge your 
own success in matching paper grades to negatives. Buy 
a small package of each of four contrast grades of en- 
larging paper. From your negative file pick out a few 
pictures of various kinds. From each negative make 
four prints—one on each grade of paper. You will then 
know more than most photographers do about how paper 
grades work. In addition, you will find it much easier 
to turn out good prints. Now please turn to page 72. 


"Way off, harsh and horrible 








11. Such a print shows use of too 
“hard” a paper. In this case the 
paper should be two grades “soft- 
er” to get a really good print. 
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TO REDUCE HIGH CONTRAST 
USE ‘SOFT’ PAPER GRADES 


This negative has a great range of tones. Highlights 
are dense, black; shadows are thin, have little detail. 
Using hypothetical figures we can say that the shadow 
areas could let through at least 35-40 times. as much 
light as the highlights; it has a tone range from dark 
to light of about 35 to 1. Think of this in terms of a 
long row of little squares such as those shown under 
photo 12. Starting with the black square, representing 
the densest part of the negative, there would be 35 
such squares, each a shade of gray a little bit lighter 
than the preceding one, finally ending up in a clear 
white square; each square represents one tone in the 
negative, from the darkest to the lightest. This nega- 
tive was printed on No. 2 medium paper, photo 13, but 
unsuccessfully. No. 2 paper has a moderate range of 
tones, perhaps 20 to 1 (also hypothetical) to match 
the tone range in negatives of moderate contrast. It 
is impossible to compress the 35 tones of the negative 
into the 20 tones which the No. 2 paper can reproduce. 
No. 1 soft paper, however, is made just for this purpose. 
It has a longer scale of tones than the No. 2 (perhaps 
30, hypothetically) and is thus able to reproduce more 


Negative of very low contrast 


15. This negative is almost a 
monotone; everything is in shades 
of gray which differ only slightly. 
This one is a really flat negative. 


Negative of high contrast 


12. This negative has a great 
range of tones; some areas are al- 
most solid black, others are prac- 
tically clear. It is very contrasty. 


Print on No. 2 paper, muddy 


16. Print on No. 2 “normal” con- 
trast paper is muddy, flat, has no 
highlights or blacks. Paper’s tone 
range is too long for negative. 





pn- 


me 
ve. 














Print on No. 2 r7mer, too harsh 
\ 7 2 “ 








13. No. 2 “normal” contrast pa- 
per cannot handle the great dif- 
ferences between highlight and 
shadow. Print is too contrasty. 





Print on No. 4 paper, more snap 


17. No. 4 “hard” paper has short 
range of tones, more closely 
matches those of negative. Result 
is print more normal in contrast. 








Print on No. 1 paper, much better 





14, No. 1 “soft” paper gives extra 
long range of tones, is able to 
handle contrasty negative, make 
a print of more normal contrast. 





TO BUILD UP CONTRAST 
USE ‘HARD’ PAPER GRADES 


of the tones in the negative, photo 14, although it can- 
not handle all of them. Quite the opposite situation 
arises in photo 15, a negative with a very short range 


_ of tones. If we laid out a row of gray squares repre- 


senting the tones in this negative there might be only 
five of them (tone range of 5 to 1, perhaps). This nega- 
tive also was printed on No. 2 paper, unsuccessfully, 
photo 16. No. 2 paper, as pointed out above, can re- 
produce a range of about 20 tones from black to white. 
It is impossible to spread out the five tones in this thin 
negative to make use of all the tones in the paper, so 
in the print there are no near whites or near blacks— 
only a few shades of gray. No. 4 hard paper is designed 
specially for this situation. From white to black it 
has a very short scale—perhaps 10 tones. This does 
not quite match the 5 tones in the negative, but it is 
close enough to make a substantial improvement in the 
final print, photo 17. Now take a quick look back at 
page 70. Keeping in mind what has been explained 
here see what happened when one negative with a mod- 
erate range of tones was printed on four different 
contrast grades of paper. (Continued on page 112) 
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AN EASY WAY to get variety in your pictures is to print 
two negatives together on the same piece of enlarging 
paper. Not only will you get unusual effects, but you'll 
have a chance to use some of those less successful back- 
ground shots which all of us have taken at one time 
or another. There are several advantages to printing 
double—instead of each negative separately on the same 
piece of paper. For one thing, you see exactly what you 
get before exposing. For another, you can crop, com- 
pose, and dodge right on the enlarging easel, while the 
complete picture is in front of you. 

To get striking results, at least one shot in each pair 
should have strong contrast. So look through your old 
negatives. Pick out a handful of likely looking ones, and 
start making combinations. Sooner than you think you'll 
find several pairs which seem fine for double printing. 

While each of the pictures on these pages was made 
with two Rolleiflex negatives, placed together in the en- 
larger so the edges met—you can do the same thing with 
any size film. It’s also easy-to place one negative at an 
angle to the other, and still fit both into the enlarger. 
Supposing your slide carrier won’t accommodate them 
in this position? The answer, then, is to make a simple 
substitute with inexpensive material. Two clean pieces 
of glass the same size as your (Continued on page 104) 


printing double is no trouble 





Photographer Benn Mitchell didn’t 
achieve the cutout effect above with 
scissors—but by combining one old 
negative of a bakery wall and win- 
dow with a picture of a nude. The 
background negative was placed on its 
side to produce this interesting result, 
as awning, awning supports, reflec- 
tions, and fire escape cut into the fig- 
ure of the girl. To make the picture 
at right Mitchell used an out-of-focus 
close-up of the same wall. The second 
negative was a picture of a girl photo- 
graphed against a striped background, 
with left arm and hand purposely 
stretched out toward the camera. 














aS. 


Two negatives—not three—were combined by Benn Mitchell to produce this double printed picture. Each figure was 
photographed against the same pattern background. And the lamps at upper right, held No. 1 floods. In printing, Mitch- 
ell placed both negatives in the slide carrier of his enlarger—then printed them together on a single piece of paper. 
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the Camera Clubs 





by MABEL SCACHERI 


Throughout the country there are 
thousands of teen-age fans wistfully 
eyeing adult camera clubs and wanting 
to join. A great many of these juniors 
own first-rate equipment. They know 
their stuff, and they make pictures that 
often put their elders to shame. Still, 
most clubs have an age limit in their 
membership rules. To join, you must be 
grown up. 

It does seem kind of mean to brush 
off the younger set this way. Many 
clubs get twinges of conscience and 
think maybe they should organize a 
Junior Group or Teen-Age Auxiliary. 

Obviously a Junior Group will event- 
ually supply new members for the 
adult club—energetic young people al- 
ready experienced in the ways of cam- 
era clubs. Many of the juniors will, of 
course, be the children of adult mem- 
bers, and the young-fan club can make 
for pleasant parent-child relationships. 

Now let us see what such an organi- 
zation entails, in work and time for the 
grown-ups. I can report the experi- 
ences of a typical club which tried out 
the plan. Many of the members were 
afraid the kids would wreck darkroom 
equipment. As far as I can tell, they 
were not as hard on things as their 
elders! They turned out in droves for 
the organization meeting, and took 


readily to the idea that they should 
elect their own officers and run their 
own meetings. 

But oh boy, those meetings! Every- 
body talked at once—straight through 
any lecture being given by an invited 
speaker. The young club president 
couldn’t keep order. The adult coun- 
sellor from the original club was al- 
ways having to shout, “Cut out the 
noise, fellows. Didn’t you come here to 
listen to Mr. Jones?” The young fans 
didn’t really mean to be ill-mannered. 
They just didn’t have the self control 
to master that youthful enthusiasm. 

Eventually the group petered out, 
because the adults just could not find 
the time, not to mention the brute 
strength, to run things. I don’t know 
whether the main trouble was the size 
of the junior group—some 50 or 60 
teen-agers—or whether too much was 
being asked of too few of the adults. 

Anyway, I can make a few sugges- 
tions to any club contemplating a 
junior group. First of all, make sure 
that a majority of the members of the 
adult club are really interested. Then, 
try out several plans for running 
things before you give up the idea as 
a bad job. 

You might, for instance, simply in- 
vite the juniors to four regular sessions 


















































“Now ... Let’s see if we can remember what we learned yesterday ...” 












of the adult club each year. That, I am 
sure, is what the young people really 
want! They’re just crazy to be grown 
up—to do everything Pop does. 

Take the juniors on a couple of 
field trips during each club year. They 
are just wonderful on trips. Those 
young legs are simply tireless—the 
kids are full of enthusiasm—and they 
have a swell time taking pictures. In 
addition, it’s easy to mingle fans of all 
ages in a field trip. Any club can man- 
age 10 or 12 juniors and work them 
into some of the club activities. And 
a handful of teen-agers in a much 
larger crowd of adults will not indulge 
in the horse play, back talk, and just 
plain talk-talk-talk during a lecture 
which makes an all-junior meeting 
such a pain in the neck to the unfor- 
tunate elder trying to manage the ses- 
sion. Here’s another idea. If your club 
has no darkroom, find out how many 
of the juniors need training in basic 
photography. Then see whether some 
of the members will take on one or 
two juniors, at their own homes, and 
teach them the fundamentals. 

You will be surprised how fast they 
learn. If I have to teach photography 
to a novice, give me a youngster any 
time, rather than some older person 
who has forgotten how to pay attention 
to a teacher. Teach the young people 
one or two at a time, if you can. When 
handling five or six, keep them all busy 
every minute, mixing solutions, clean- 
ing trays and tanks, washing prints. It 
is during the lulls that they break out 
with those wrestling matches. 

The juniors like to turn in prints and 
have them judged and rated on print 
nights, too. But do have the critical 
comments made by competent adults. 
The young people do not have the ex- 
perience in viewing pictures, nor the 
tact in expressing their ideas which 
makes good critics. 

Kids, you know, are apt to be con- 
servative. And while they do come up 
with fresh ideas now and then in shoot- 
ing pictures, they are inclined to crack 
down on any novelty found in the work 
of another young fan. So get a modern- 
minded grown-up to make the com- 
ments and encourage originality. 

To sum up, measure the depth of the 
pond before you plunge in, and don’t 
attempt too much at first. Try out the 
younger group with field trips and in- 
vitation meetings, to see how well the 
juniors blend with adults. Don’t expect 
old heads on young shoulders, no mat- 
ter how well-mannered, intelligent, 
and photographically skillful the 
young people e~e. Realize that a junior 
group takes a lot of steering, but be 
prepared to have the young “officers” 
handle as much as they can. Don’t be 
disgusted and huffy if the kids behave 
as though they were in school and you 
were a teacher they had to outsmart. 
That is the sort of world they know. 
The ideas of self-government and self- 
discipline are very new and hard for 
them. And the larger the group the 
crazier they act—just like adults. Say, 
how reasonable and orderly is the 
average political rally ?—-THE END. 
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How to select an enlarger 


an invest-- contrast for focusing, and cool operation. For the serious 


worker, it should provide for lens interchange, perspective 
correction, and a range of negative sizes; and it should 


be adaptable to other uses, such as copying and slide mak- 


ing. And it should sell at a reasonable price. 


negatives. For reference here, let’s use the Kodak Flurolite En- 
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they 
s. In Your enlarger is the heart of your darkroom, 
of all ment for years of use. Choose it with extreme care. If you’re 
on using an old, out-dated enlarger, now’s the time to make 
And a change. 
nuch A good enlarger for the amateur photographer must be 
lulge solidly built, easy to manipulate, and safe for 
_— It should have the best available illumination system, for 
ioe good printing speed, good printing contrast, good visual 
pean Check the ill A i h I h 
ses- eck the illumination. An “integrating sphere” lamp house — 
club with fluorescent “cold” light is the modern source. This is the or ee ac pe ca 
any illuminating system on both the Flurolite and low-cost Kodak of enlarger head. 
asic Hobbyist Enlarger (below). Inside of lamp house should be 
ome brilliant pure white for top efficiency. Ordinary “‘off-white" 
e or paint does not compare with the special intense white used Check the coolness. Circline fiu- 
and in the Kodak lamp houses. orescent light is safer for nega- 
tives. Lamp house never becomes 
they Chock the contwele. T- hot in these enlargers. 
iphy ing head and rotating 
any negative carriers allow 
an perspective control in all 
tion planes! Swinging head 
ople and rotating carrier per-> 
hen mit you to center any 
usy part of the image 
-an- squarely on the easel. 
s. It 
out 
Check the scope. Fluro- 
and lite’s long bellows al- » 
rint lows wide range of en- 
ical largement. Lenses inter- 
ilts. change—you choose 
ex- the focal length that's 
the right for the negative. 
lich 
— Check the materials. Fiurolite uses the right 
up material for each part. Long-lasting neo- 
at prene for the bellows. Rigid steel for the 
nate column and bar-frame bracket. Big, comfort- 
ovke able, eusy-to-grasp plastic knobs. Heavy- 
? gauge sheet steel for the base. Special ultra- 
_ white paint in the lamp house. Heavy-duty 
—_ underwriters-approved wiring. This enlarger 
the is built for long, faithful service. 
n’t 
the Check the rigidity. Fiurolite column is deep-an- 
in- chored—extends all the way to the bettom of the 
the all-metal paper-cabinet base. Better than just screw- 
ect ing a column to an ordinary baseboard. Smooth 
at- steel tube gives maximum freedom from vibration 
nt, without excess bulk. 
the A 
ior Check versatility. Flurolite, with ac- 
be cessories, becomes a copying cam- 
rs” era, movie titler, slide-making cam- 
be era, photomicrographic camera, and 
ive o view camera (with rotating swing 
a back) for either studio or outdoor use! 
Ww. 
1f- Check convenience. Light-tight > 
‘or cabinet base holds paper—and 
he test strips—right at hand. 
Ly, 


EASTMAN KODAK COMPANY, Rochester 


4, N. Y. 


larger, since it embodies all these features. Once you've 
compared, this is most likely the enlarger you'll choose. 


Check the range. Don't be limited by the height 
of the enlarger column. Flurolite head swings 
entirely around, for projecting big blowups all 
the way to the floor. 


Check the handling. Flurolite's smooth vernier 
controls allow swift simultaneous two-hand 
manipulation. No irritating “‘stop-focus-reset” 
routine. No locking and unlocking of controls. 
The speed of auto-focusing, plus the precision 
of visual setting. This is modern design, and a 
joy to use. 




















<4 Check electrical safety. Fiurolite connec- 
tions are safe and permanent—made at the 
factory. Heavy-duty cord from base to lamp 
house is self-coiling—avoids kinking and 
fraying. 


Check value. Weigh all 
the features against the 
price. Fiurolite price, 
$99.50 without lens... 
a “most-for-your-mon- 
ey” value. (Price sub- 
ject to change without 
notice.) 
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Flash equipment, whether you use it CHECK 
daily or infrequently, must be efficient, 
positive and dependable in action, uniform ¥ My _ 
in illumination, easy to handle, and versa- a/ 3. Alignment 
tile enough to meet your needs. First-rate / 4. Power 
design, which assures these qualities, need V/ 5. Versatility 
cost no more than inferior design. It fre- Vv 6. Fittings 
quently costs less. V 7. Connectors 

The flash equipment you select should V 8. Price 
depend upon the type of camera with 


which it is to be used, the amount of use 

P . ‘ Check the reflectors. Shape, 
you will give it, and whether or not you —ggth, and surface are all impor. 
will want to use multiple extensions (which _tant. Tee deep a bow! leads to 
demand B-C, battery-condenser, power). “het spots"; too shallow a bow! 
Some equipment, such as the professional- _ Pills and wastes light. Kodak re- 


P P ° flectors have the correct shape and 
level Kodak Ektalux equipment at right, is hace to distribute the maximum 








designed to cover every likely contingency. 6 tight uniformly over the picture A 

Other units, such as the Kodak Standard area. Check the power. Standard photofiash battery power 

Flasholder below, are designed to cover v will meet your needs if batteries are fresh and you 

the widest range of amateur needs at mod- wen only one lamp. Fer qrester a a 
: one lamp or several, B-C ( 































erate cost. power. It’s built inte the Ektalux Flasholder Aatiainal 
can be added to the Standard by inserting a Kodak 


B-C Flashpack. 


Check the connections. Open it up and com- 
pare. In Kodak equipment you will find extra- 
heavy battery contacts and connector strips; ‘> 
firmly soldered, properly insulated wiring. . 

all to keep electrical resistance low, to grovtte 
dependable fire power. 


<4 Check the convenience. The right exposure is just as 
important in flash photography as in outdoor work. 
All Kodak flash equipment carries the flash exposure 
data ag need on the back of the reflector. 


Check the versatility. Profes- 
sional-level Ektalux provides 
for one lamp or many; elabo- 
rate light set-ups at need; cam- 
eras with or without internal 
synch; remote camera opera- 
tion, 


Check the grip. A shape that feels 
“right" in your hand is important... 
it gives steadiness, helps eliminate 
picture-spoiling hand shake. You'll 
find your hand shapes naturally, 
comfortably, around Kodak equip- 








Check the alignment. Match 
ing serrations on Standard 








coo bracket and Flasholder keep ~ 
flash perfectly aligned—al- 
Check the bracket. Look for rigid, low you to angle it and lock 






non-slip brackets. This is U-chan- 
nel steel, with thick non-slip pad 
inserted, cemented, and riveted in. 


<q it in place. 









cause A Check lamp acceptance, Ek- > 
Check the cords. Demand fiexi- ‘a!ux takes either midget or 

ble, non-kinking cords, and rug- screw-base lamps; focuses 

ged connectors. Kodak rhodium- ™idget lamps for normal 

plated connector contacts won't eam, or wide flat spread for 

corrode; they assure dependable  °°!©F- 

performance. 





















Check lamp-handling capacity. Ek- 
talux handles up to 3 lamps with one 
battery; up to 7 with two batteries. 
Standard, with B-C Flashpack (at > 
<q left), handles up to 3. Either unit can 
be used on camera or off, on 15-inch, 
3-foot, or 20-foot cord. 

















Check the price. Weigh it against features and 
quality. Kodak Ektalux Flasholder, $29.75 to 
$33.85, depending on bracket. Extension units, 
$12.40. Numerous accessories available. Kodak 
Standard Flasholder, $8.25. B-C Flashpack, 
$2.95. 
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How to pick slide-viewing equipment 


Slide-viewing equipment covers an enormous range—in type and 


quality. The unit that’s best in a theater. is not necessarily best for a 1. Where will | use it? 

small living room. And exterior design is not a good index of mechan- t ' 

ical and optical quality—sharpness, screen brilliance, uniform illumi- 2. How large is the audience? 
nation, image warmth, proper cooling, quietness, easy operation. In 3. How can I get the most quality 


any wise choice, these are the three basic questions you want answered: 


on the screen—at least cost? 


For home showings and average groups 


For high screen brilliance, crisp image quality, easy use, long serv- 
ice, and moderate cost, you'll want to check the qualities of the new 
300-watt Kodaslide Highlux III Projector. Its quiet, powerful blower 
base, with double-channel ventilation for both lamp and slides, assures 
safe, low operating temperature. Its Lumenized optical system, with 
aluminized glass reflector, Lumenized double condensers, and the 
highest-quality heat-absorbing glass obtainable, puts 50 percent more 
light on the screen than a non-Lumenized 300-watt system. The price, 
$56.50. Kodak Highlux II, 200-watt, $36.50, has same optical system; 
can be converted to Highlux III by adding 300-watt lamp and blower 
base. For greatest thrift, good quality, and adequate illumination for 
moderate-size home shows, check the 150-watt Kodaslide Merit Pro- 
jector, $26.10. All three units have the unique top-slot slide feed which teductide 


eliminates side-to-side jarring and unintentional repeating. Highiux tt 
Projector 


(price includes case) 





For intimate showings, utmost convenience 


For yourself, for viewing your slides whenever you want to without 
disturbing the rest of the family, or for intimate group showings, the 
Kodaslide Table Viewer 4X or Model A will be desirable. These combine 
projector and screen in one compact, attractive unit, always ready for 
use at the touch of a switch, day or night, even in a fully lighted room. 
Slides are enlarged on the black Kodak Dayview Screen, which retains 
full contrasts... . sparkling, brilliant highlights, deep, rich shadows. 
Illumination is uniform, and image is not washed out by daylight or room 
lights. Precision optical systems, easy feeding of slides, focusing controls 
to compensate for different types of slide mountings. Price: 4X, $49.50; 
Model A, $97.50. 






Table 
Viewer 4X 


For big audiences, 
professional showings 


The Kodaslide Projector, Master Model, is a 
top-quality, professional-type unit. Heavy all- 
metal construction; quiet, heavy-duty blower for 
top-efficiency cooling; accepts lamps 1000-watt 
to 300-watt. Choice of Kodak Projection Ektar 
Lenses, f/2.3, and Kodak Projection Ektanon 
Lenses, f/3.5—5-inch or 714. Price, $169 up, 
depending on lens. 






Kodaslide 
Projector, < 
Master Model y 















How to choose sound 


projection equipment 


Considering a sound movie outfit for home entertain- 
ment, to facilitate school educational programs, for the 
projection of religious films in your church, or for 
training or selling in your business? Then you'll want 
equipment of convincing performance and complete 
dependability under the widest variety of operating 
conditions. In selecting your projector, it pays to know 
what to look for .. . whether you are buying for your 
own use, or have been consulted as a photographic 
expert. by your local PTA, club, church, or business. 
associates. Check on the factors listed on this page— 
and you will find that the Kodascope Pageant Sound 
Projector provides the right answers—every time: 





-———LOOK FOR: 


Screen Detail 
Sound Quality 
Size and Weight 
Ease of Use 
Range of Use 
Need for Service 











Check Portability: Light weight, ease of 
packing and carrying are definitely de- 
irable. The Kod pe Pageant Sound 
Projector, complete with speaker in an 
attractive carrying case, weighs but 
32% pounds. 








Check Adaptability: For large audiences in large halls, or for difficult 
acoustical conditions, a Pageant Multi-Speaker Unit is available—3 extra 
speakers in matching case (shown below). List price, $92.50. 


















The Kodascope Pageant Sound Projector, 16mm. 


Check Ease of Maintenance: 
Experts have listed over- and 
under-lubrication as the two 
major causes of projector loss 
of use. The Pageant, and only 
the Pageant, has: permanent 
lubrication built right into a 
16mm. sound projector! 


Check Tone Quality: The 
Pageant audio system is built 
fo high fidelity standards, de- 
livers 7 full watts of distor- 
tion-free power. 


Check Reproduction Fidelity: 
Sound X PI be oeg. d,”" 
foo. The Pageant’s Fidelity 
Control permits easy sound 
fi ing to the Ision side 
of the film, whether it’s “‘up” 
or “down.” 








Check Tone Control: The 
Pageant's full range tone 
control permits the bass and 
treble tones to be balanced 
fo audience size and likes. 


Check the Price: At $400 the Kodascope Pageant Sound Projector is your 
most economical sound projector selection...for its outstanding and 
exclusive features...for its unexcelled performances ...for its almost 
complete freedom from maintenance needs. It is available at your Kodak 
dealer's ... or write Rochester. 


Prices are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 











— ee cal 


Check the Screen Image: A 
2-inch f/1.6 Kodak Projection 
Ektanon Lens with unique 
“field flattening” element, 
and a 750-watt lamp, give 
clear brilliant pictures with 
corner-to-corner screen sharp- 
ness. A 1000-watt lamp (on 
AC only) and accessory len- 
ses are available for long 
throws and larger screens. 


Check Capacity: The Pageant 
accepts 2000-foot reels for 
55 minutes of uninterrupted 
sound movies; 1 hour and 20 
minutes of silent shows. 


Check Versatility: The Pag- 
eant accepts either silent or 
sound films. Connections for 
microphone or record player 
add to its usefulness. 


Check Ease of Threading: 
Threading is simple and di- 
rect with the Pageant. The 
film path is clearly marked on 
easily followed guide piate. 
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Dr. Cinema Says... 


Save film by shooting more! 


Shoot more scenes . . . and save film, is one answer to the 
ever-present problem of movie-making costs. And a seemingly 
self-contradictory directive like this one should serve to get a 
lot of readers in on this month’s discussion, out of skepticism 
or just plain curiosity. 

Well, having stuck my neck out, to all intents and purposes, 
it’s only fair that I admit to being back with one of my favorite 
movie-making subjects: continuity. 

Shooting a film—amateur or professional, for that matter— 
usually has as its aim the telling of a story. In that respect the 
motion picture has much in common with narrative writing. But 
the means at the disposal of an author differ from those you can 
use as a cinematographer, in several important ways. For one 
thing, the pencil-pusher can take a character or an incident and 
toss in all sorts of sidelights if he chooses to do so. He can use 
dialogue to acquaint you with his hero’s personality, motives, 
methods and actions. Or he can use literary devices to set the 
scene, develop action to an interesting point, or change of location. 

Some authors employ considerable detail in this way. Others 
do it in much terser fashion. In either case the book or story is 
written to be read at leisure—there’s no need to rush matters 
anyway when you have plenty of time. 

Not so with your film. First of all, you aim to keep your audi- 
ences with you every second, and without turning them loose until 
the end of the film. A story or book conceivably can be laid down 
for a while, if necessary. But once you start that projector rolling, 
you and the audience keep on to the end of the line, for better or 
worse. No stops. 

Hollywood knows this—hence the cutting room, and the posi- 
tion of importance a really good film cutter occupies. Even a 
lengthy feature production in the professional field must move 
and keep moving right up to that final fade-out. And it must 
do the best possible job of description and information in a 
rather limited period of time. 

Same way for the amateur—except that you and I can’t run 
wild with vast yardages of film as the studios have been known 
to do. We don’t want to skimp, but most of us have to be careful 
with that Yankee dollar. 

So Doc Cinema tells you to save footage by shooting more 
scenes! Well, let’s take an example and let me try to fight my 
way out of this one. 

Say you're filming a camping trip, and you want to depict the 
start of a typical day en route. You have a central character whom 
we'll call Joe. On this particular morning it’s Joe’s turn to pre- 
pare breakfast for the party. First he has to get his clothes on— 
those he didn’t sleep in. But do you hold the camera on him while 
he laces every eyelet in those knee-length boots? No. If he shaves 
(and he’s crazy if he does shave on a canoe trip, but there are 
such people), do you show the whole dreary process? Nope. 
Show him lathering his face, come in for a closeup of five or six 
razor strokes. Then skip to the cleaning of the razor and the face- 
rinsing routine. 

And here’s a good place for working (Continued on page 86) 





MOVIE SECTION 











ry movie 
making with 
compass 

and ruler:.. 


ANY SO-CALLED “RULE” of composition is as easy to punc- 
ture as a paper bag filled with water. Yet when properly 
used, some of the basic principles of composition can do 
wonders towards increasing the emotional impact of a 
movie scene. 

Simple geometric designs are the key to most of these 
compositional mood-makers. A circular composition, for 
example, tends to evoke an entirely different emotional 
response in a viewer than a composition based upon a 
jagged line. Whereas the circular composition suggests 
a feeling of orderly, almost static tranquillity, a composi- 
tion based upon a jagged line conveys an impression of 
violent motion (such as lightning), or confusion. 

Once a movie-maker understands the mood a composi- 
tional design is likely to emphasize in a scene, the battle 
is half won. The only thing to guard against is going over- 
board in the matter. Choosing a compositional arrange- 
ment to fit the mood of a scene is like choosing a proper 
camera angle, or deciding between a long shot or a close- 
up. It has to be arrived at by considering the film as a 
whole as well as the individual scene. 

The illustrations shown here are from a 16mm film that 
Peter Gowland shot one afternoon while his youngsters 
and their friends were whooping it up as “Cowboys and 
Injuns.” Although the plot was a Topsy affair which 
“just growed” as it went along, Pete used geometric com- 
positions whenever he felt they would help point up the 
mood or action of the moment. The diagram beside each 
picture explains the basic composition that was used. Why 
not give this technique a try next time?—A. Ahlers 





1. MR. AND MRS. COWBOY bring their 
child to town. This is a neutral open- 
ing. The circle formed by the trees not 
only frames the scene, but also empha- 
sizes the mood of calmness and serenity. 





4. HIGH NOON REST. Three subjects 
linked together provide no center of in- 
terest—hence this is an intentionally 
static shot which sets stage for action to 
come when Cowboy family takes siesta. 





7. THE CHASE. Movement across the 
screen in one plane should not be given 
too much footage because it gives a 
feeling of monotony. Following move- 
ment with camera will pep it up a bit. 
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2. BARTER WITH INJUNS is still a peace- 
ful bit of action. Square framing re- 
tains the circle’s calmness, but is more 
rigid and uncompromising. Here it con- 
veys a feeling of impending action. 





5. ATTACK. A triangular composition 
emphasizes the danger “descending” 
upon the victims. The effect would be 
stronger if the Indians were closer to- 
gether. They kidnap child for ransom., 


8. THE FIGHT. A rectangle (or square) 
composition normally suggests peace 
and calm. Here it is used as an excep- 
tion to the basic principle involved. The 
framing gives shot dramatic impact. 





3. INJUN TROUBLE is promised by this 
,cut to a shot in which lurking redskins 
dominate the foreground. The eye is 
led naturally to the unsuspecting Cow- 
boy family because they are in motion. 





6. THE SEARCH. An inverted or off-bal- 
ance triangle suggests unsteadiness or 
uncertainty. The overhanging cliffs in 
this case help accentuate the Cowboy 
parents’ feeling of apprehension. 





9. HAND TO HAND. This zig-zag compo- 
sition (if you can call it a composition) 
helps emphasize the excitement and 
confusion of the struggle. The Cowboy, 
naturally, wins. (Continued on page 84) 


COMPASS AND RULER 


(Continued from page 83) 
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10. THE RESCUE. The basic composition 
here is again a pyramid or triangle. But 
while it is dramatic enough with both 
foreground and background interest, it 
does not convey much of the feeling of 
“strength” usually associated with this 
design. This is further proof of the 
point made in the text, i.e., certain basic 
designs will often help emphasize a 
mood—if action compliments design. 






FLOODLITE 


KIT pleases any cam- 
era owner. Three Brings advantages of photofloods to bar 
lights with clamps lighting—better light coverage, diffu- 


and bulbs in compact sion, economy, and safety. 
carrying case make $985 Ideal for color movies or ‘] 238 

















home portraits easy. Di- ’ stills. Complete with 
rections included ..... =e. lamps and carrying case. 








11. JUGGED. The Indians have been put 
in the local gaol to repent their miscon- 
duct. This melancholy “squaw” isn’t 
going anyplace, and the static circular 
composition definitely helps say so. 
The vertical lines of the spike fence also 
strengthen the feeling of immobility. 
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12. HAPPY ENDING. On the promise that 
they will mend their ways, the Indians 
are released. This fade-out shot makes 
use of the bleak hilltop lines to lead the 
eye to the center of interest. THE END. 
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SOL VED! 
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WATCH FOR A 
HOME MOVIE 
THRILLER! 
SIMBA— 
KILLER LION 





1445 Park Ave., N.Y. 29, N.Y. 


All television use of Castle Films’ Motion Pictures is 
reserved and they may not be televised. 








salon calendar 


*21ST MINNEAPOLIS (MINN.) INT. EX- 
HIBITION OF PICTORIAL PHOTOGRAPHY 
AND COLOR SLIDE EXHIBITION. 
Prints close January 13; slides 
January 19. Fee, $2 and $1 re- 
spectively for 4. Write Warren 
Anderson, 123 So. 7th St., Minn. 


*19TH NEW YORK INT. SALON OF PHO- 

TOGRAPHY, NAT’L HISTORY MUSEUM. 
Closes February 14. Exhibit, 
March 8-22. Fee, $2 for mono- 
chrome, color and hand-colored 
prints. Write Karl Kunkel, 326 
East 30 St., New York 16, N. Y. 


*61ST TORONTO (CANADA) INT. SALON 
OF PHOTOGRAPHY. 
Closes February 21. Exhibit, 
March 17-28. Fee, $1 for 4. Write 
R. A. Panter, Toronto Camera 
Club, 2 Gould St., Toronto. 


*QTH SAN FRANCISCO (CAL.) INT. COL- 
OR SLIDE EXHIBIT. 
Closes March 1. Exhibit, March 
14-24. Fee, $1 for 4. Write B. H. 
Ladensohn, Photochrome Club, 
Box 188, San Francisco 1. 


*QTH LOUISVILLE (KENTUCKY) INT. 

SALON OF PHOTOGRAPHY. 
Closes April 1. Exhibit prints, 
April 25-May 9; slides, April 21 
and 24. Write E. F. Humphrey, 
4722 Burkley Ave., Louisville 14, 
and Catherine Wiley, 2082 Dou- 
glas Blvd., Louisville 5, Ken- 
tucky, respectively. 


22ND BOSTON (MASS.) EXHIBITION OF 
PHOTOGRAPHY. 
Closes April 6. Exhibit, May 3-10. 
Fee, $1 for 4. Write Lillian Don- 
nelly, 15 Avalon Road, Milton 87, 
Mass. 


*6TH ANNUAL EL CAMINO REAL (CALIF.) 
INT. COLOR SLIDE EXHIBIT. 
Closes April 11. Exhibit travels 
April and May. Fee, $1 for 4. 
Write Smith McMullin, 1236 
Compton Ave., Los Angeles 21. 


ST. LOUIS (MO.) INT. EXHIBITION OF 
PHOTOGRAPHY, COLOR AND STEREO 
SLIDES. 
Closes April 15. Fee, $2 for mono- 
chrome, color prints; $1 for 
slides and stereo. Write Jane 
Shaffer, 5466 Clemens Ave., St. 
Louis 12, Missouri. 


* 127TH ANNUAL CINCINNATI (OHIO) INT. 
EXHIBIT OF PHOTOGRAPHY. 
Closes April 18. Exhibit, May 6- 
20; slides, May 6, 12, 19. Write 
Ray Riedinger, 3875 Kirkup 
Ave., Cincinnati 13, Ohio. 


*BERGEN COUNTY (N. J.) INT. EXHIBI- 
TION OF PHOTOGRAPHY. 
Closes April 25. Exhibit. May 10- 
25. Fee, $1 for 4 prints or slides. 
Write G. J. Munz, 37 Homestead 
Place, Bergenfield, N. J. 





*Follows P.S.A. practices. 
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New help for 
COLOR SHOOTERS 


G-E MASCOT is the exposure 
meter everyone can use. Tells 
instantly and simply how to set 
your camera.. -for better color 
movies and slides. As easy to 
read as a watch. Pays for itself 
in film and pictures saved! At 
your photo dealers.....$15.25* 
General Electric, Schenectady 5, N.Y. Pate trated 


THE NEW 


ELECTRIC 


GENERAL (36) 








DR. CINEMA 
(Continued from page 81) 


in an additional scene to move your 
story along. While Joe shaves, cut in a 
shot or two of one of the other men 
gathering or chopping wood and start- 
ing the fire. Not a lengthy sequence, no— 
just some brief footage interspersed with 
other short shots of Joe’s shaving busi- 
ness. Result? You’ve increased the in- 
terest and you’ve told more of a story 
than you could have done by using far 
more film on long drawn-out sequences 
showing the complete shaving or wood- 
gathering or fire-building actions. 

Let’s go a little further. Joe is cooking 
breakfast now. A few close shots of the 
fire and utensils in use can establish the 
menu—bacon, perhaps eggs or pan- 
cakes, and coffee. In between these food 
closeups get some brief footage showing 


what goes on among other members of 


the gang. 

Intersperse these various activity 
scenes with cut-backs to the cook and 
the food. Finally you’re all set for the 
logical climax to this series—a close shot 
of Joe’s hands as he bangs the pan with 
a spoon, followed immediately by a 
medium shot of his face (and perhaps a 
close shot of his mouth) as he yells, 
“Come and get it!” 

I hope you’ve noticed three things in 
the discussion so far. First, there’s a 
main character (Joe), around whom all 
this filming activity is centered. This 
holds things together. Next, most of the 
shots have been either medium or close- 
up. (Generally speaking, scene length 
diminishes as subject distance is re- 
duced.) This increases the narrative 
quality, accelerates the tempo, and re- 
quires only minimum scene length for 
adequate coverage. Finally, in no single 
scene has the action shown been covered 
in its entirety. By interspersing snatches 
of different action you’ve managed to 
convey a definite impression of each. Es- 
pecially have you put across the main 
idea that breakfast was being prepared, 
and prepared by Joe. You showed only 
a small fraction of his personal routine, 
actually—but the audience feels that it 
has viewed practically the entire process. 

It is hoped and expected that you 
haven’t cut scenes so short and skipped 
around so much that a feeling of choppi- 
ness has been created. This is the main 
thing to guard against. A remedy is to 
put in one somewhat longer scene. 

Obviously, if you had done a complete 
job of filming any one of the things 
touched upon, you would have come up 
with quite a basketful of uninspired 
film. Instead you've put a really interest- 
ing picture story into a very reasonable 
amount of footage. 

You’ve shot more scenes—and you've 
saved film in so doing. 

Fair enough?—THE END. 
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POC-KET STYLE CORNERS 
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They hold negative under 
print though print is sealed in place. 


Don’t risk misplacing or losing irreplace- 
able negatives ! File them when you mount 
your prints—right under prints. Prints 
may be removable, if desired. Simply fol- 
low directions on every 10c package. 


LOOK FOR THIS DISPLAY! 
It has a complete assortment of 
Engel Corners in Black, White, 
Gold, Silver, Brown or Red. 
100 of a color per 


packet, onlly..............0... 10¢ 
Get a supply at your 
dealer’s today! For 





descriptive folder on 
Engel Poc-Ket Style and TRANS- 
PARO Art Corners write 


ENGEL ART CORNERS MFG. CO. 


Dept. 2 MP, 4710 North Clark Street, Chicago 40 











16 MM BARGAINS 


SAVE! 
BUY DIRECT FROM MANUFACTURER! 


Many exclusive items for all 16mm_ cameras. 
Tru-focus shift-over alignment gauge. (Pat. Pending.) 
For Bolex H-16 or H-8. No Parallax! Critical Focus 
from 1” to infinity! aan camera ey Thou- 
sands sold! Order one today. 
16MM 


TELEPHOTO LENSES 


Brand new. Extremely sharp. All optics coated, fully 
ay —— © ae or polished focusing ‘‘C’’ mount 


Kodak mo 
150mm F2.8. 

















2 F4.5. 
375mm F4.5. 
F6.8 
All items guaranteed & postpaid. 
Trade-ins accepted. Write for catalog. 


CENTURY PRECISION 
10427 BURBANK BLVD. 
NO. HOLLYWOOD, CALIF. 


HURRAH 








for the red, white & black 


PRINTRAYS 


3 safety colors—Red for fixer... 
White for washing ... Black for 
developer. 3 trays that go together 
for all prints up to and including 
5x7. Made of durable plastic. $1.65 


THE FR CORP., 955 BROOK AVE., N.Y. 56, N.Y. 
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“‘so easy to use!” 


Here is what every 8mm movie 
maker wants in a fine projector— 
Bell & Howell quality, light weight 
(12 pounds), modern design, spar- 
kling performance—all at a truly 
modest price. This is the new 221 
that puts more light on the screen 
than any other make of 500-watt 
movie projector—that shows sharp, 
bright movies up to 6 feet wide— 
that runs so quietly—that never 
needs oiling! Film capacity 400 feet. 


Guaranteed tor lite: During the life of the 
product, any defect in material or work- 
manship will be remedied free (except 
transportation). 


“‘precision-built”’ Bell ¢ Howell 


This new projector is precision-built in true Bell & Howell 


tradition to give a lifetime of trouble-free performance. And makes it fun lo make 


it’s so easy to use that every member of the family can show 


movies effortlessly. Most Bell & Howell dealers offer liberal (and. show) 2001S / 


terms and trade-ins. 
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Over two hundred and fifty newspapers, magazine, 
television companies, and movie outfits made formal 
application for permission to photograph the 1952 ) 
Olympic Games. By the time the Games finally got 
under way, however, this would-be battalion of pho- 
tographers had been reduced to a compact squad of 
less than thirty photographers on the actual play- 
ing field. 

That was the way it had to be. Had all the pic- 
ture requests been honored, the spectators would 
not have been able to see the athletes for the pho- 
tographers. 

The “number one” picture-making agency, so far 
as the Organizing Committee was concerned, was 
known as the Olympia Kuva—“Kuva” being the 
Finnish word for “picture.” Theoretically Kuva was 
set up with capabilities to service the world with still 
pictures. Photographic talent to the count of forty 
photographers was recruited from Germany, Fin- 
land, and even Israel. Decked out in brown business 
suits and carrying $35,000 worth of new equipment, 
eight Kuva photographers were allowed to work on 
the field at a time. Their pictures went out to all the 
Finnish papers and were available for purchase by 


































THE SHY ONES at the Olympic Games were the Russian 
photographers. The Tass man, above left, closed his 
eyes when his picture was made; later, in a more 
fraternal frame of mind, he gave his name as Aleksei 
Gestev. Most Russian cameras looked like Ameri- 
ean and European models although their owners 
claimed that they were entirely of Russian make. 
















A TOWER ON WHEELS was used by Olympia Filmi, an 
organization formed by the two largest film produc- 
tion companies in Finland, to document the Games. 
From this platform, pan shots were made of runners 
all the way around the track. Forty cameramen used 
German, Swedish, and British equipment in shooting 
over 300,000 feet of film for a full length movie. 













RUSSIAN photographers asked per- 
mission to bring a “tripod” to the 
games, then showed up with this 
monster which they planted in the 
middle of the field. The Russian 
film, according to the agreement, is 
to be used for “education and 
training purposes.” Note the ladder 
used to reach the camera platform. 


IS THIS CAMERA, below, something 
left over from wartime lend-lease? 
Soviet photographers point to its 
Russian markings and say it is of 
Russian make; all others suspect 
that it is a 35mm Bell and Howell 
Eyemo. Galina Manglovsky, shown 
here, handled it like an expert. 





THE BIGGEST POOL of still photogra- 
phers at the games was the Olympic 
Kuva composed of forty Finnish, Ger- 
man, and Israeli photographers. Kuva 
spent $35,000 on new Linhofs, Speed 
Graphics, and Contax cameras, and used 
U.S. Handy Talkie outfits so that a di- 
rector in a control booth could dis- 
patch photographers to main events. 


GERMAN photographer Gerhard Bahr of 
Nuremberg used ten different cameras, 
often carried a batch of them slung 
over his shoulder like sacks of grain. 
The clashing and banging of the cam- 
eras seemed not to bother Bahr at all. 
He, incidentally, was one of the photog- 
raphers not authorized to work on 
the field—but he got away with it. 








anyone who wanted to buy them, including Asso- 
ciated Press. 

Although no other organization was allowed more 
than two photographers on the field at a time, the 
Big Four of the picture agencies were not dependent 
- on Kuva for their coverage. They made up an 
“agency pool” composed of eight British photog- 
raphers who shot for Associated Press, United Press 
(Acme), INP, and Keystone. This pool was allowed 
to have two photographers on the field at a time, one 
photographer occupying a telephoto position in the 
grandstands, and a fourth photographer roving 
about in the stands. Unfortunately an agreement to 
exchange pictures between the various pools did not 
work out well because Kuva could not deliver pic- 
tures as fast as they were needed. 

The only American publication which had its own 
people working on the playing field was Life maga- 
zine. Life was able to get field privileges for Mark 
Kauffman, Ralph Crane, and Nat Farbman—two of 
whom were permitted on the field at a time. Crane 
came to Finland from Bonn, Germany, where he is 
Life’s staff man; Farbman flew in from Paris, and 
Kauffman, who normally works in Life’s Washing- 
ton office, flew to Finland from Chicago. 

Soviet Russia, participating in the Games for the 
first time, had big picture ambitions but received 
permission to have only two photographers on the 
field at a time instead of the corps of thirty-three 
photographers they sent to Helsinki to shoot color 
movies of the Games. 


A couple of Germans who made arrangements 
with Olympia Kuva were (Continued on page 122) 


TELEPHOTO LENSES were used by the 
Olympia Filmi people to reach up into 
the grandstands for movie closeups of 
the Duke of Edinburgh and other 
celebrities. The lens shown here is a 
64 centimeter, f/5 Schneider on an 
Arriflex camera. Rain and poor light 
conditions spoiled many color shots. 


RUSSIANS were interested in American 
cameras. Tass man, left, refused to give 
his name but enjoyed fiddling with the 
Foton camera owned by photographer 
Mark Kauffman, right. Man in center 
is a Russian movie cameraman. When 
author made this shet, the Tass man, 
displeased, quickly got rid of Foton. 





THIRD PRIZE $10. It’s fun to photograph unusual ice 
formations. Robert M. Milo of Rochester, N. Y., caught 
these with Speed Graphic at f/22 and 1/100 on Plus-X. 


URING THE PAST MONTH, several readers have asked 
D how they can make better action pictures, and avoid 
the failures they’ve been getting. While there’s no set 
formula, it’s helpful to know your camera—what it will do— 
and still more important, what it won’t. A little experi- 
mentation will quickly tell you just what action your 
camera can stop with its fastest speed. Of course you'll need 
less speed for action coming toward the camera than for 
action going across the film path. Though sometimes you 
may want to use a slower speed—to blur the action slightly, 
and give a sense of motion to the picture. This can be a 
very useful photographic technique. 

And while you’re getting acquainted with your camera’s 
possibilities, why not play around with the different f/stops 
and slower speeds, till you know just what results you'll get 
from different combinations. All of this helps to take. the 
guesswork out of shooting pictures. 

Any reader is welcome to submit as many black-and- 
white pictures as he wishes. They may be of any size—but 
remember to put all photo data, including your name and ad- 
dress, on the back of each print. If you want pictures we can- 
not use returned, please enclose postage. All contributions 
for “I Tried It Myself” are considered for use elsewhere 
in the magazine. Send pictures to: Columns Editor, Mop- 
ERN PHOTOGRAPHY, 251 Fourth Ave., New York 10, N. Y. 


"I tried it myself" 


SECOND PRIZE $15. A flash duration of 1/5000 sec. was used by Kuo Yen Ng of San Antonio, Texas, to snap this “ac- 
tion plus” shot at a local high school football game. With Wabash-Sylvania portable “Electroflash” unit, Kuo set his 4x5 
Speed Graphic at f/8 and 1/200 second. He then exposed on Super Panchro-Press, Type B film, at just the right time. 
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THIRD PRIZE $10. Abraham Dulberg of Brooklyn, N. Y., came up with 
a different view of New York’s. U.N. building. Reflections on a part 
of the structure, plus Contax set at f{/16 and 1/50 sec., did the trick. 


HAMAR A 


MODERN 
PHOTOGRAPHY'S 
MONTHLY CONTEST 


FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


STU 


<] $25 FIRST PRIZE. Here’s some healthy 
indignation, photographed by Anne 
Brennan of New York just as the sub- 
ject became aware of the camera. It 
was taken on a ferry boat, with Rollei- 
flex at f/3.5 and 1/25, by existing light. 


THIRD PRIZE $10. Posed portraits can 
be casual, according to Michael Roth, 
of New Haven, Conn. He used a Kodak 
Junior Six-20 at f/8 and 1/100 second, 
a yellow filter Ansco Superpan film. V7 





Color at its Best! 
Your 2 x 2 slides are BIG, BRIGHT, 
BEAUTIFUL with the NEW GoldE 
Coronet with Exclusive Color-Bal- 
anced* Projection, featherweight, 
rugged elegance — streamlined, 
precision design-packed with value 
from slide-safe blower cooling to 
the big, sharp coated 3.5 lens. And 
it's built right into the case! See it 
at better camera dealers, every- 
where! 

Write for free bulletin #529 





Brightest Name 
in Slide Projection 


4888 N. CLARK STREET 
CHICAGO 40, ILLINOIS 








What's Ahead? 








by LLOYD E. VARDEN 


Progress in photography can come 
about in a good many ways. Frequent- 
ly, new processes or techniques result 
from observations of accidental or un- 
expected phenomena. Some advances 
are the outcome of extensive experi- 
mental tests to see if materials and 
conditions can be found to make work- 
able an idea, that appears reasonable, 
provided the ifs can be satisfied. 


Turning Disadvantages 
Into Advantages 


It is not uncommon for a disadvan- 
tage to be turned to an advantage in 
order that improvements can be real- 
ized. This has been particularly true 
in the design of photographic lenses. 
A simple, spherically ground lens is 
not capable of forming an image on a 
flat plane, and even on the axis the 
definition is poor, due to unavoidable 
aberrations. However, by combining 
negative and positive lenses made of 
glasses having different refractive in- 
dices and dispersions, the disadvan- 
tages of the simple lens can be largely 
counterbalanced. In other words, op- 
posing disadvantages are purposely 
incorporated in a unit system to give 
improved optical image quality. 

Sometimes the practical photog- 
rapher utilizes a normal disadvantage 
or defect to produce some special effect 
which he considers an advantage. (Not 
everyone would agree on this point, 
though.) For example, gelatin reticu- 
lation, partial image reversal—errone- 
ously termed solarization—emulsion 
melting, etc., which one usually tries to 
avoid, may be obtained purposely to 
give a picture that expresses the in- 
dividual “artistic temperament of the 
photographer”. 


Disadvantages Overlooked 


When Dr. E. H. Land, President of 
the Polaroid Corporation, introduced 
his one-step camera and process it was 
surprising to some people that the sil- 
ver halide transfer procedure he used 
had not been employed before as a 
means for producing direct positive 
images. It was said that the phenom- 
enon, as such, was well known because 
in the course of testing photographic 
papers it had been observed for years 
that when an emulsion carrying the 
positive print image was stripped from 
the paper base a negative image was 
present on the surface of the paper 
itself, especially when the print had 
been “forced” in development or when 
the developer was contaminated with 
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fixing solution. Now manufacturers of 
photographic paper considered this a 
disadvantage for normal print produc- 
tion, which it is, and took whatever 
steps they could to prevent it from 
happening. However, Land and others 
turned the disadvantage into an ad- 
vantage by making use of this recog- 
nized phenomenon to produce positive 
prints, by one means or another. 

There are probably numerous other 
established facts about the photo- 
graphic process that are looked upon 
as disadvantages in normal practice 
that could be developed for worthwhile 
purposes. Take reciprocity law failure, 
for example. 


Editor’s note: The reciprocity law, as 
it concerns photography, states that 
the density obtained with an emulsion 
will be constant for a given degree of 
development provided the product of 
the light intensity and exposure time 
is held constant. That is, the densities 
on two areas of a film should be no dif- 
ferent when one area is exposed for 
1/10 second to 1 unit of light and the 
second area is exposed for 1 second to 
1/10 unit of light. However, the law 
holds only for a restricted range of 
exposure times and light intensities 
with most photographic materials. 
Both the speed and gradation char- 
acteristics of films vary when the light 
intensities are such that either long ex- 
posure or very short exposure times 
are required. 


Manufacturers avoid emulsion mak- 
ing techniques that tend to promote 
this effect. They purposely try to ex- 
tend the range of exposure times and 
light intensities through which an 
emulsion can be exposed without 
noticeable variations occurring in 
emulsion speed and gradation char- 
acteristics. Why not work in the oppo- 
site direction to see if emulsions ex- 
hibiting pronounced reciprocity law 
failure can be made? : 


Possible Applications 


Such emulsions could have many ap- 
plications. Let’s see how. 

For black and white printing papers 
the contrast could be varied by simply 
changing the intensity and time rela- 
tionships if an emulsion were designed 
so that its reciprocity failure char- 
acteristics altered the gradation prop- 
erties of the emulsion through @ suffi- 
ciently wide range. In contact or pro- 
jection printing the light intensity 
could be varied readily by a voltage 

(Continued on page 100) 
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ROLLEI « EXAKTA «+ RETINA e POLAROID e« ARGUS « REALIST ¢« BOLSEY 
I oe 
“The Argus Guide" ... $1.95 
“The Bolsey Guide" ... 1.95 
“Modern Exakta Guide" 1.95 
“Modern Rollei Guide". 1.95 
of ARGUS C3 [Left) “Speed Graphic Guide” 1.75 
a Latest model F/3.5 ctd. lens, coupled ran "“Voictlander Guide" 1.95 BOLSEY B-2 (Left) 
finder. With case & flash, $69.50 Cash or ON y oigtian w oo ve 
1c- $6.95 DOWN “Min. Kodak Guide"... 1.95 Lotect model. F/2.2 cid. leds, coupled renqaRodes, 
yer “Cirofiex Photography" 1.95 Caso, $7.95. Flash, $9.95. 
om ARGUS C4 (Right) “Make Good Pictures". 1.00 
ors Latest model. F/2.8 ctd. lens, cpid. rangefinder, “Make Good Movies" . 2.50 BOLSEY C REFLEX (Right) 
id- flash sync., case. $107.00 Cash or ONLY $10.70 “Leica Manual" ....... 5.00 Same as B-2 above, plus reflex focusing. $109.50 
e- DOWN. Fiash, $10.00. Cash or ONLY $10.95 DOWN. Case, $10.50. 
ive 
ier 
-O- 
on 
ce : 
ile seni . oe , a 
-" B & H "221" B & H "134-W" "A-82" A-12 "K-68" “BEL-AIR™ 
° New 8mm projector. 8mm roll film cam- lémm Keystone pro- 16mm Keystone cam- 8mm Ke @ pro- 8mm Keystone mag. 
500 watts, 400’, case. era. F/2.5 ctd. lens. jector. watts, era, £/2.5 ctd. lens, jector. watts, load camera, £/2.5 
, $99.95 ‘Cash or $79.95 Cash or case. $132.00 Cash, turret. $119.50 Cash rr€! case. $124.50 ctd. lens. .50 
as ONLY $9.95 ONLY $7.99 or ONLY $13.20 or ONLY $11.95 Cash or ONLY Cash or * ata 
at DOWN. DOWN. DOWN. DOWN. $12.45 DOWN. $8.95 DOW! 
on 
of 
of THE NEW GRAFLEX REFLEX 
ne 
“4 Graflex “22” 
or : ae Now for 1953! A new twin-lens reflex camera manufactured : 
he ony , T° at, 44 Lamy by tgninece KINE EXAKTA V.X 
STEREO REALI u ri ; 
- Latest model. Two lens ma synchronized ‘M-F shutfer and Latest model. Ctd. #/2.8 
w stereo camera. Coated Tessar pre-set $269.50 Cash 
of £/3.5 lenses, built-in CHOICE OF BLACK GRAIN COVERING OR or ONLY $26.95 DOWN. 
28 finder, “$189.00 ‘Cash, aligen * > gat $343.00 “Cath or ONLY 
meer. . q Complete With New $98.00 ¥ 
~ DOWN. Case, $11.25. Sliver Gray Case” "Cash = or) Down Si2s00. Flesh. $15.80. 
nt 
t= 
2S 
t- 
te 
go ae <a ‘ SEs cs sb. wo 
d KODAK SIGNET ROLLEICORD Ili POLAROID LAND AUTO. ROLLEIFLEX RETINA IIA 
n Latest model. Built-in Latest model. Built-in Latest model #95. Sen- Latest model. Full M-X Latest model. Kodak 
it flash. Coupled range- flash. Compur ~— sational picture-in-a- shutter, etc. Case. Ctd. import with certificate. 
finder. Uses 35mm film, shutter. Automatic minute camera. Coated £/3.5 Xenar $265.00 Full M-X shutter, rapid 
n coated £/3.5 Ektar lens. transport. Coated £/3.5 135mm_iiens, built-in Cash, or ONLY $26.50 advance lever. Ctd. 
P- $92.50 Cash or = Xenar lens. With case. flash. $89.75 Cash or DOWN. Cid. £/3.5 Tes- £/2.0 Xenon $164.10 
$9.25 DOWN. Case $149.50 Cash or ONLY ONLY $8.97 DOWN. sar $285.00 sh, or sh or ONLY $16.41 
# $8.50. Flash, $8.25. $14.95 DOWN. Case, $14.95. ONLY $28.50 DOWN. DOWN. Case, $9.50. 
c= 
W 10% DOWN IS ALL YOU NEED—MAIL COUPON TODAY! 
WRITE FOR INFORMATION OR LITERATURE 
ON ANY OTHER CAMERAS OR EQUIPMENT | pee Corner Co., Inc.—391 Bridge Strect—Sreckiye 1, New York | 
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Ss 
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3 ! NAMES & ADDRESSES OF 3 REFERENCES: nse ! 
d **Conscientiously Serving Photo Buyers For 25 Years"* ; I 
“ Mall Order Branch Store Pb | 
i 391 Bridge Street 111-08 Queens Bivd. =| | 
é Brooklyn 1, N. Y. Forest Hills, N. Y. I; Please Send Offer | | 
. MAin 5-3553 Liggett 4-1000 x D Cash) Time 
e Use Separate Sheet Of Paper If Necessary 
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not 
‘ costly! 


Why pay for 
expensive color 
film when Mar- 
shall’s Photo- 
Oil Colors will 
give you photo- 
graphic color 
beauty exactly where you want it, every 
time so much more economically. 


color 


can 
be 
perfect! 


Enjoy all the thrills 

of color photography 

when you shoot : 

action. Take advan- at fone 

tage of the faster Haas 

shutter speeds ob- 

tainable with black-and-white film. Then add 
color to make your good shots perfect! —— 
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rt.) 
easy ! 


a 
se : ys You do not 
aa aN need any artis- 
a tic skill or ex- 
perience to 
enjoy working 
with. color. Don’t wait another day to join 
the thousands who know how much beauty 
can be brought to life in this truly creative 
pastime. 


oS 


Marshall's Air Force Blue 
Khaki and Navy Blue 
FREE! Ask fot Marshall 
Rainbow Color Chart 
at.your dealer! 

Send 15c for the 

page illustrate 

How to ke 

Beautiful Color 

Prints 


the most popular color process of all! 


MARSHALL’S 


PHOTO-OIL COLORS 
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New photo books 


CAMERA LENSES, 3rd edition, by Arthur 
Lockett, completely revised by H. W. 
Lee, 142 pages, 110 illustrations. Pitman, 
London. Price 10s 6d. (Imported by Focal 
Press, Inc. Price $2.50)* 


This little book, which was originally 
written in 1925, has passed through 
two editions and many reprints. It has 
the advantage of simplicity, and puts 
no strain upon the reader’s mental 
powers. The first 25 pages cover the 
properties and aberrations of simple 
lenses, but the aberrations are depicted 
on such a horrifying scale as to con- 
vince the reader that an acceptable 
image would be quite impossible with 
a simple lens; the truth is of course 
quite otherwise. Focal length, dia- 
phragms and stops, depth of field, 
angle of view, supplementary lenses, 
and related topics are briefly men- 
tioned, and there is a good chapter of 
23 pages covering photographic objec- 
tives of various types. Lens mounts, 
shutters, and viewfinders are adequate- 
ly covered, but in all cases only those 
items available in England are de- 
scribed. There a..e unusually few errors 
and misprints, and the typography is 
excellent.—RUDOLF KINGSLAKE 





Dr. Kingslake is Director of Optical 
Design for the Eastman Kodak Com- 
pany. From 1947 to 1949 he was Presi- 
dent of the Optical Society of America. 


CANDID PHOTOGRAPHY WITH HI- 
SPEED FLASH, Edited by Robert Bright- 
man, 144 pages, numerous illustrations, 
paper bound. Fawcett Publications, Inc. 
Price 75 cents. 


Dr. Harold E. Edgerton writes on 
early experiments with electronic 
flash; Henry Dormitzer tells about cor- 
rect exposure; and Ralph Bartholomew 
discusses photographing the human 
figure in motion. Eighteen other major 
feature stories, plus a directory of elec- 
tronic flash equipment, and an article 
on building your own high-speed gun, 
complete this illustrated book.—c. A. 


MY MARYLAND, by A. Aubrey Bodine, 
128 pages, more than 170 photographs. 
Camera Magazine. Price $7.50.* 

A. Aubrey Bodine, well-known 
photographer, has put out a beautiful 
book in My Maryland. Enough cannot 
be said about the excellence of the re- 
production and the choice of ink—a 
brownish black, which comes close to 
the richness and warmth of a beautiful 
exhibition print. Mr. Bodine’s photo- 
graphs, taken over a 25-year period 
may lack spontaneity and warmth, but 
they certainly do not lack beauty and 
pictorial quality. His landscapes and 
seascapes are among the best we’ve 
ever seen—and it is certain that he 
loves his native state a great deal. 

It is too bad that the layout artist 
did not see fit to spread several of Mr. 
Bodine’s pictures across two pages. As 
it is, we have to be satisfied with one 
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page as the largest format—and this is 
not enough. Another whisper of criti- 
cism—when a photographer of Mr. 
Bodine’s stature puts together a book, 
he should keep in mind the amateur 
photographer who would like to know 
how he works. A few pages devoted 
to a general description of Mr. Bodine’s 
techniques and listing of technical data 
for each photograph would add im- 
measurably to the usefulness of the 
book for picture makers. 

If you are an admirer of Mr. Bodine’s 
work—and most lovers of beautiful 
photography are—then this is the book 
for you.—4J. J. 


THE FACE OF THE ARCTIC, by Richard 
Harrington, 369 pages, numerous illus- 
trations. Henry Schuman, Inc. Price $6. 


This is the story of a man who trav- 
eled 3,000 miles by dog team through 
the Canadian Far North in order to 
photograph life in the land of midnight 
sun. Harrington shared the customs of 
the Eskimos as he found them, living 
in caribou skin tents and igloos, dress- 
ing as they dressed, and eating what 
they ate. For weeks on end he slept 
with his cameras and films, counting 
upon body heat to keep them in work- 
able condition in temperatures ranging 
down to 60 degrees below zero. Aside 
from an occasional mention of thawing 
out a camera over a Seal-oil lamp, how- 
ever, the book rarely mentions the 
photographic end of this adventure. 
You learn that he took along two 
Leicas and two Medalist cameras, a 
few flashbulbs, and film for 1,400 ex- 
posures. The Leicas stood up under the 
cold and hardships—but the Medalists 
didn’t. Even though many of the docu- 
mentary photographs in this book are 
excellent, technique was something 
Harrington couldn’t worry about. Ex- 
posures and diaphragm settings were 
pre-set; if he didn’t get a shot in two 
minutes, his shutter would slow down 
and his freezing fingers would leave 
him howling with pain. This, in short, 
is primarily a story of the experiences 
of a man who happened to be a photog- 
rapher—but who often couldn’t docu- 
ment what he saw simply because, “I 
was just too damn cold.’”’—A. W. A. 


COMMERCIAL PHOTOGRAPHY by Ken- 
neth M. McCombs. American Technical 
Society. Price $5. 


Unfortunate combination of poor 
commercial photographs and technical 
information available elsewhere in 
many better photographic books. 


THE CATHOLIC SHRINES OF THE HOLY 
LAND, by The Very Rev. Pashal Kinsel and 
The Rev. Leonard Henry, with photo- 
graphs by Alfred Wagg, 200 pages, size 
7¥. x 10. Farrar, Strauss & Young, Inc. 
Price $5. 

Text seems excellent and authorita- 
tive. Unfortunately the photographs 
are only adequate and indifferently re- 
produced.—t. F. 


* Can be purchased from MODERN PHO- 
TOGRAPHY Book Dept., 251 4th Ave., N.Y.C. 
See advertisement on page 125. 
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Versatility is the “magic” of photogra 

a Wizardry to a camera, expanding its pictul 
possibilities, transforming it-into a window 
unusual, the exciting, the rare. 


Versatility is a scale, ranging from slight to great 


It is not an inherent part of a camera. Many cam 


eras, expensive as well as inexpensive. lack versa hant ground gla s-enlarged 4x and provides an 
tility, although thev are adequate for the ordina pright mag 1d unreversed. The ocular can be 
needs of the owner. Only when the pt aphe Nea men caer mayen ‘ St the magnification to your eye 
enters the realm of the extraordinary « Ss ne a ‘I t A : can be installed if needed 
camera will not take the kin ture e pri \ finder revolves on the reflex housing 
urn click stops 
reflex assembly 
: in upris 
genie, formula, brew potion ‘ Wl ground age, laterally reversed 
Modern Merlins know 
versatility of a camera by 
The type of equipment added de ds upon the Fither reflex assembly can be used wi 
subject and the camera. There are spx Cc units ! ut the bellows extension (NOBAI 
hyperclose-up — photography, } fu lv, above). Both units are intended for telephot 
telephotography, stereography, rtraiture and phy, hyperclose-up photography, copying, and 
copying. No matter which field interests you, \ tramtur an be adapted readily for 
ever, you will find a Novoflex unit ‘ licrography with an inexpensive 
to expand picture-taking possibilit ; Nit (MIKRO). A special tripod rack (CASTEI 
photography easier and more ple isurable tates either ordinary or hy perclose up stereography 
An excellen example of added versatility Gare (see Next page) 
series Of Novoflex units designed for 35-mm For continuous focusing from infinity 
eras with identical lens mount threading, such as tremely close distances, lenses with a focal 
the Leica, Reed, Canon, Gamma, Nicca and Tower of 135 mm. or longer are required. Shorter 


35. Two reflex assemblies, consisting of a coupled length lenses, however, are particularly useful 


mirror-shutter release mechanism and ground glass hyperclose-up work 


viewfinder, are available for such © cameras The Novoflex reflex assemblies are instruments 
Mounted between the camera body and lens, either of superb workmanship and design. They are speci- 
assembly transforms the camera into a reflex minia ally planned for photographers who require maxi- 
ture, permitting critical focusing, parallax-fre¢ mum versatility, precision and simplicity. 
viewing and exact framing of the actual picture Reflex unit with prism viewfinder (NOPRIj$169.50 
area aS It appears on a finely ground screen. The Reflex unit with vertical viewfinder (NOSE ) 129.50 
image ‘s magnified by a full-field ocular objective Extension bellows (NOBAL ) 39. 50 
in an adjustable eyepiece. You get the exact image Microscope adapter (MIKRO) 
you see. 135-mm., f/4.5 Steinheil Culminar 

The units basically vary only in the tvpe view in short-barrel mount (CULMIK) 
finder. Model NOPRI (pictured above h addi- 360-mm. f/5.5 Schneider Tele-Xenar in 


tional bellows extension » has a root prism tha barrel mount (TELEX) 


its viewine al convenient, 45. ang ( Leather case for reflex assembly (NOKOI 
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Iwo -precision-made, small Novoflex bellows extensions designed 
specifically for hyperclose-up photography with a 35-mm. or 6x6 
fitting all 3S-mm. Exaktas, the Praktica, Praktiflex, Contax-S, 
Contax-D, Pentacon, and all 35-mm. cameras with lens-mount 
threads identical to that of the Leica. A_ larger bellows extension 
is available with special mounts for the Hasselblad, Master Reflex 


em. (2!'4x2!4-inch) camera are available. They come with mounts 


and Primarflex. The bellows permits rapid, easy change of magni 
fication. Parallel-rod carriage assures stability and precision even 
with hardest usage. Exposure increase scales are engraved on both 
sides of the carriage. The standard model has a single carriage, 
attaching directly to a tripod. The de luxe model has a double 
carriage, permitting additional focusing by means of a tripod rack. 
The mount of the de luxe model swivels sq pictures with vertical 
as Well as horizontal format can be taken. 

Single-carriage bellows for 35-mm. cameras 

Double-carriage bellows for 35-mm. cameras 


Double-carriage bellows for 6x6-cm. cameras 99.50 


Prices of lenses on request. 








Bathe Cehceliieentiiiiarceeh mu caimielne 
versatility to other units and is ¢ 

tremely useful in, its own right 
Used alone, it is) marvelous for 
copying and for making ordinary 
and hyperclose up stereos It per 
mits you to rack a Camera a Maxi 
mum of 62 mm., ideal for stereo- 
graphy. It can be attached to a 
single-carriage bellows extension 


(for 3S-mm. cameras) as a tripod 





rack so that the position between 
camera and subject can ‘be changed 
without moving the tripdd, 


The Novoflex continuous focusing unit is an — 
: Tripod rack (CASTEL) $25.00 


astonishing extension of the Exakta’s versatility and 
range. When attached to the camera, the unit pro 
vides an incredible range of focus—from infinity to 
9 inches. Use of extension tubes in addition to the 
bellows extends the range of the unit even further 





Continuous focusing means that with one lens and 
set-up you can take both telephoto and hyperclose 
up pictures with velvety ease and smoothness, Witt 


inging equipment, you can focus A booklet on the e e Novoflex line is 
; .In preparation and will be available in 
-size image. The inconvenience ; 3. “ar ld lik 
; about 2 month f you wou ike to re 
avoided and focusing speeded Bee : . ae aeestads 

single ceive a copy, write for booklet NP 


{ { 


ge, lows extension and a special coated 
105-mm., f/4.5 Steinheil Culminar lens in a short elie) 7 ‘a: 
barrel mount, with click stops 


EBAL bellows for all 35-mm. Exaktas 
1OS-n . Sternheil Culminar 





\ 
CAMERA SPECIALTY COMPANY 
5() West 29th St.. New York 1, N. ¥ 
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AMERICA’S TOP 
ENLARGER BUY! 


SOLAR I 20 


35 mm. to 
2", x 3% in. 
NEGATIVES 


DOLLAR FOR DOLLAR 
feature for feature... 
print for print... you 
just can’t beat a SOLAR 
120! Here’s why: 


MATCHLESS 
PERFORMANCE 


The proof of any Enlarger 
is in the print! You'll get 
all the pictorial quality of 
the negative . . . all the 
sparkle and fine detaill 
It’s a fact that the over- 
whelming majority of Pro- 
fessionals and Amateurs 
the world over rely on the 
SOLAR 120, 

a ee 


EXCLUSIVE 
FEATURES 


Regardless of price, only 
the SOLAR 120 gives you 
every modern precision ad- 
justment plus such exclu- 
sive features as: 


1. Quick-loading, Dust. 
Free Glassiess Neg. 
Carrier that makes 
changing Negs. a 


giant murals. 


Non -Fogging, Non-Re- 
flecting Red ‘’Non- 
Actinic’’ Baseboard. 
Another SOLAR Excelu- 


sivel SOLAR Camera 


Back turns en- 


Removable Standard 
lens Board. 


OPY, im 
trait and view 
camera. 





Money-saving conven- 
ient Lens Support that 
permits you to inter- 
change lenses without 
changing condensers. 
Threaded for Leica 
Lenses. 


UNSURPASSED 





NO COLD 
LIGHT 
CONVERSION 
NECESSARY 





The complete 
illustrated 
SOLAR 120 


¥Y VALUE 


Compare SOLARs features 
and price-tag against any 
other Enlarger on the mar- 
ket. Compare the years of 
experience built into each 
Engineered Part. Then you'll 
agree with thousands of 
leading Professionals and 
Proficient Amateurs — it 
costs no more to the 
best . . . SOLAR 120. 


Other models up to $298.50 


See your B & J Dealer 
or write direct 


valuable en- 


ey 
Burke «James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT SINCE 1897 


321 S$. Wabash Ave. Chicago 4, Illinois US A 





WHAT’S AHEAD? 
(Continued from page 94) 


control, such as a Variac. A printing 
paper of this type would not require 
color filters for contrast control as is 
necessary with present variable con- 
trast papers. 


Color Printing 


Another possibility for inventors in 
the emulsion and equipment fields to 
struggle with is found in color print- 
ing. (One could not get a patent on 
reciprocity law failure or its applica- 
tions since the principle is well known. 
However, the methods for producing 
emulsions highly responsive to recipro- 
city law failure might be patentable. ) 
In color printing on integral tripack 
color materials like Ansco Printon, 
Kodak Ektacolor Print Film, etc., it 
is nearly always necessary to change 
the effective speed of one or two of the 
emulsion layers in order to line up the 
speeds of all three emulsion layers for 
neutral color balance. This is now done 
by use of color filters if the exposure 
is made with a single light source. 
When three successive color exposures 
are made, or when three filtered light 
sources are used simultaneously, the 
control is obtained by varying the 
ratios of the blue, green and red ex- 
posure times or intensities. However, 
rotating filter wheels could be used 
which have opaque segments of vari- 
able width to control the frequency of 
an intermittent instead of a continu- 
ous exposure. Reciprocity law failure 
will again appear if the total exposure 
is broken up into a series of inter- 
mittent exposures, because the so- 
called “intermittency effect’’ is merely 
a manifestation of reciprocity law fail- 
ure. In any case, advantages could be 
taken of the reciprocity effect to bring 
the three emulsion layers into balance 
if the emulsions responded properly. 


Gradation Changes 


However, in color printing a greater 
advantage would be the gradation 
changes which occur in an emuision 
when exposed to varying times and in- 
tensities. If the reciprocity law failure 
characteristics of the individual emul- 
sions of the color printing material 
were such that their gradations could 
be softened or steepened at will, a very 
useful control system would result. 
Non-parallel gradations of the three 
emulsion layers causes the color repro- 
duction to vary from highlights to 
shadows. Gradation control of the 
emulsions would allow balanced color 
reproduction throughout the tone scale 
of the material.—THE END. : 


FESSIONA 
PROEDUCA TION 
“ee ARCH 

DIMES 


JANUARY 2 TO 31 
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Flash News For 


STEREO-REALIST 
OWNERS! 


Only Unit Of Its Kind! 


PRACO STEREO-REALIST 
DOUBLE FLASH 


$29.50 List 


Amazing Patented Adjustable Sockets 
Take Both Midget and 
Standard Bulbs .. . Without 
Use of Any Adapter. 


Includes two Duo-Fiector 
flash units, coordinated by 
connecting cord. Great for color shots. 


ALSO! PRACO STEREO-REALIST 
SINGLE FLASH—$15.05 List 
Ask your dealer to demonstrate. 


Write for FREE Catalog and 
FREE booklet: Flash for Fun! 


© PRACO PHOTO PRODUCTS CO., INC. 
2288 Amsterdam Ave., N. Y. 33, N. Y. 





Sey mou P'S of coursel 


if: do not own a Kine Exakta, 
write us for complete details 
about this wonderful camera. 

d a you own one, be 
an sure to send us your 
name so you will receive our Exak- 
ta News, accessory lists and all 
the latest information that is 
sent periodically to all Exakta 
owners. 


~ 
| EYM O U R'S 354R West 31st St. 


The KINE EXAKTA 
SPECIALISTS New York 1, N. Y. 








RABINOVITCH 


".)... well known for the high quality 
of students . . . many of them becoming 
famous professionals and amateurs..." 
34th year. Write today for booklet M-20. 
Rabinovitch oe ~: Workshop 
40 W. 56 ew York 19 


Put ZIP into your shows. Delight 
your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for’ 
the raves. Different—cleverly 
designed 2 x2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


_ 6253 Hollywood Blvd., Suite 1028 
=. Dept. M2, Hollywood 28, Calif. 
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Flashed by T. M. Moore, Honolulu, T. H. 


§iNDOORS—when you have to shoot quick ...G-E Photoflash lets you catch the picture at just the right moment for peak story- 
telling action, with plenty of light for clear, sharp detail...at high shutter speeds or stopped down for extra depth of field. 


Indoors... Outdoors 


Have the “sunlight’’ you need with 


G-E PHOTOFLASH 


Indoors or outdoors... day or night... cloudy or bright 
... you always have the “sunlight” you need with General 
Electric Photoflash. 


Anywhere... any time... you get better pictures quickly, 
easily and for sure, with dependable G-E Photoflash. 


So, buy a supply of G-E flash bulbs next time you get film. 
Then...wherever you are... let the “packaged sunlight” of 
G-E Photoflash catch the exciting action and every detail 
of precious moments... in pictures you'll treasure always. 


Remember, there’s a G-E lamp for every photographic purpose 


OUTDOORS—General Electric Photoflash sup- 
plies “‘snapshot sunlight” to get the picture you 
want any time, anywhere. And used creatively 
in multiflash ...to get the effect you want, too! 


GENERAL@@ ELECTRIC ~ = 
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See the 
oTaaloh alate 


Graflex prize-winning 
photos by:—David Peskin; 
Oswald Roberts; Robert Taylor; 
Robert Mackay; Fred Inversetti; 
Constance Bannister. ‘ 














TAKES 
PICTURES LIKE 
THESE! 


- 


ACTION! The fast shutter on your 
Graphic can freeze action-packed 


shots like this! 







The amazing miniature Graphics (2%x3%) are 
modern day marvels of precision workmanship. They 
are exact replicas of the world famous 4x5 Graphic 
press cameras, scaled down to half the size. They 
boast every important feature of their bigger broth- 
ers—and respond equally brilliantly, no matter what 
the challenge. Action, portrait, scenic, flash . . . no 
problem will faze them in black-and-white or color! 
And, in spite of their compactness, they deliver big 
album-size negatives (24% x3% or 2% x2%, depend- 
ing on film holder used). 


PORTRAITS! No problem at all! Re- 
movable lens board lets you chang 
lenses whenever you wish. 





CLOSE-UPS! Need the extra lens 
C) t afforded by the Graphic’s 
double-length bellows. 











Compare a Graphic 23 with any other make of pop- 
ular-size camera—and count the features of each. 
You'll find the Graphic has no equal. What’s more, 
no other camera can compete with the number of 
versatile accessories it will take. Because only a 
genuine Graphic has the famous Graflok Back— 
which accepts a variety of attachments, ranging from 
sheet and roll film holders to the handy Graflarger 
(for perfect enlargements right through your cam- 
era’s lens). Ask your dealer to show you the amazing 
Graphic 23’s today! 





FLASH! Lets you shoot anywhere, 
any time. All Graphics have built-in 
flash synchronization. 


RAFLEX = 


102 
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PERFECT KIT FOR YOUR VACATION! 


The popular 


CENTURY GRAPHIC 23° 


... With Roll Film Holder and Flash. 


Lowest priced of the miniature Graphics, the Century gives all the fun 
and fine performance of a full-fledged press camera, with all the 
compactness that travelers require. Attach the lightweight Graflex 120 
Roll Holder to its wonderful Graftok Back, and you can use economical 
black and white or color roll film too! The Century Graphic’s fine, 
coated f/4.5 lens and fast shutter can capture any subject —from sports 
events to cathedrals, from bon voyage to landscapes. Even when 
equipped with the famous Graflite Flash Unit, the Century stows away 
in the corner of a suitcase—and is wonderfully lightweight to carry 
around on sight-seeing trips! 












CENTURY GRAPHIC — with 
ground glass focus; Graflok 
Back; double extension bel- 
lows; interchangeable lens- 
boards; built-in flash 
synchronization; 
coated, color-cor- 
rected £/4.5 lens. 


NOW ONLY $108 





' Roll Film Holder $18.95 
) Graflite Flash from $24.05 


T | NO BIGGER THAN YOUR HAND! 


' pop- 
each. 
nore, 
er of 
nly a 
ack — 
from 
arger 
cam- 
azing 


here, 
yilt-in 


APHY 











PACEMAKER SPEED GRAPHIC “23” — Focal plane shutter with governed 
speeds to 1/1000th; ground glass focus; built-in flash synchronization; 
selector switch for front or rear shutter; coupled range finder (optional 
at extra cost); rising, shifting, tilting front; drop bed; and 
the famous Graflok Back. FROM $237.60. 








PACEMAKER CROWN GRAPHIC ‘‘23"°—A wonderful performer for 
those who do not need the high speed of the focal plane shutter. 
Identical to the Speed Graphic in every other way. Extremely 
compact. FROM $197.95. 





SCENICS! Your Graphic’s extra FINE DETAIL! Needs the first-rate 
depth of field captures every detail coated lens, which every Graphic ‘ 
of the view. model provides. 








[ 
! 
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| Grafiex inc., Dept. 3A I 

1 | Rochester 8, New York i] 

FREE! 48-page booklet in full color! | Please send GRAFLEX's new FREE 48-page booklet. | 

Tells you how to choose a modern camera. { 

Advises you on the many versatile acces- Name ‘ 

sories, which allow your camera to grow 5 : 

ith skill! | Street | 

with your ski , 
City 

—_— sss > | | 

| County or Zone State | 

he cern meme 
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ALL PURPOSE 
DARKROOM 
TIMER 


MODEL 
No. 168 


Accurate in Seconds and Minutes 
Now you can have all these great 
features in one timer. 
e Giant 8” Luminous dial 
¢ Range from 1 second to 60 
minutes, in seconds 
SECONDS for automatic enlarger 
switching control 
MINUTES for film processing 
e Automatic Buzzer Alarm 
e Electric Clock Motor for 
accuracy 
e Ideal for color film 
S. 't At Your Photo Dealers’ Today! 


DIMCO-GRAY COMPANY 
oy: % #0), pam e) 1 1e) 
Naturally... | 
All Metal 
CUT FILM 
HOLDERS 


ror your All Metal press camera 



































Clthinson 
PROFESSIONAL QUALITY © PERSONAL SERVICE 


DYE-TRANSFER 
COLOR PRINTS 


ANY MAKE FILM 


The BEST costs you no more 


ds Teinson 


LABORATORY 





Write for prices or send film: 

7273 Santa Monica Boulevard 

Hollywood 46, California 
Dept. A 


FOR YOUR CAMERA! 


Write today giving full details about your cam- 
era and get our “above Blue Book" cash offer 
or trade-in allowance. 

FREE CATALOG—Just write for Catalog "M" 


G. 1. OVERSEAS ORDERS GET 24-HR. ATTENTION 
ALFRED We buy—sell 


and trade cameras. 


BASS... 




















585 MARKET ST- SAN FRANCISCO 
104 





CASH 


_ others. 











photo contests 


2ND ANNUAL ACADEMY OF STEREO- 
SCOPIC ARTS AND SCIENCES CONTEST. 


Closes January 30. Fee, $1 for 
4. Give title, technical data with 
each. Write the Academy, 6122 
Selma Ave., Hollywood 28, Cal. 
Sponsors offer mailing box for 
mounts for 20c. Prizes: royalties 
and equipment. 


1sT ANNUAL OSBORNE COLOR TRANS- 
PARENCY CONTEST FOR CAMERA CLUBS. 


Closes January 31. Each club 
permitted up to 6 slides, 35mm or 
larger (no prints). Send postage. 
Awards total $3,000. Calendar 
material in ten categories (no 
horrors or nudes). Write Art Di- 
rector, Osborne Co., Clifton, N. J. 


GRAFLEX PHOTO CONTEST 


Closes February 15. Four class- 
es: professional, color, press, pic- 
ture story. Prizes from $1000 to 
$100. Additional prizes for teen- 
age and non-professional classes. 
Any subject taken anywhere 
since December 1, 1951 with 
Grafiex-made camera, Ciroflex or 
Ciro 35. Write to the Contest 
Manager, Graflex, Inc., Roches- 
ter 8, N. Y. 





PRINTING DOUBLE 
(Continued from page 75) 


carrier, will do the trick. But be sure 
they aren’t too thick to fit into the carrier 
space. Place the negatives between them. 
Add a mask made of black paper, so you 
won’t fog the enlarging paper during 
exposure. And, as a final step, insert the 
whole sandwich into the enlarger. 

Though negatives in full or semi-sil- 
houette are particularly suitable for 
double printing, sometimes you can get 
the same high contrast result with simple 
printing techniques. The idea is to burn 
in the area you want to darken—or, give 
the whole picture a longer than normal 
exposure, while you dodge or hold back 
an area. Take the three pictures by Benn 
Mitchell, for instance. They presented 
the same printing problems, so he used 
similar control methods. The easiest way 
to get silhouette effects was to give the 
figures an exposure long enough to 
darken them—then burn in the back- 
ground areas which were too light for 
good picture balance. But the techniques 
you use may vary with each pair of nega- 
tives. In fact, convenience in printing 
will be the determining factor. 

All kinds of pictures are possible by 
printing double. Play around with them 
till you find one you like more than 
To restate an old adage: Two 
negatives can be better than one. And 
even if you don’t agree, printing double 
will give you a photographic change of 
pace from the single negative prints 
you’ve been making.—Cora Alsberg 
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35 MM Developed *32 


36 Enlargements 


20 exp. 85c. ¢ 36 exp. refill 60c, 5 for $2.50 
You can count on us for beautifu 
finishing at attractive prices 
Thirty years of careful service — 
the finest and latest equipment 
with exclusive improvements—and a 
@ record of satisfying thousands of cus- 
tomers for many years—give assurance of dependable 
high-quality 35 MM developing and printing. 


~ Exp. DELUXE OVERSIZE 40¢ 
Rolls FINISH—ONLY 

12 exp. 55¢ + 16 exp. 70c - Oversize Reprints 5c each 
Popular size rolls now finished in our new, unsurpassed 
umbo Oversize style at same price as contact. You will 
delighted with the unusually fine quality of our new 
oversize, date-embossed prints. Get full value from your 
photography—send roll and money to us or write for 
FREE Mailers and complete Price List. 


MAIL-BAG frre} SERVICE 
Box Chicago 80, i. 













Dept. 8 








PHOTOGRAPHY 
WITH A LEICA 


J. Allan Cash, 
F.1.B.P., F.R.P.S. 


A really practi- 
cal book by a 
world famous 
Leica user, on 
all aspects. Pic- 
torial and can- 
did photography. 
—— 
10" x 714” $3.75 
Add 3°: sales tax 


for New York City 
delivery 












MODERN PHOTOGRAPHY | BOOK woe 
251 4th Ave. w York 10, N. 

















BE A NEGATIVE RETOUCHER 
MAKE BIG MONEY! UP T0*52°AN HOUR SPARE OR FULL TIME 


@ Amazing ee Proven visual instruction by foremo est 








Hollywood photographic authority, quickly and easily pr epar es you ti 
do finest professional negative fetouching at home. We supply PY 
equipment needed—step by step directions for busiding big profit 
business from photo studios everywhere. No special ability or ex 
perience needed. Men and women of all ages can make tremendous 
Profits. THOUSANDS OF SATISFIED STUDENTS. 


to GATIra THE DUVAL SCHOOL S223 Sunes 2% ) 
How to 
DEVELOP, 
PRINT 
and 
ENLARGE 
Your Own 
Pictures 


























Just Published! 


his different kind of B 


photography book lets y 
you watch an expert at JACK O. FLYNN 
ALAN KELLOCK 


work. In it over 300 ac- 


tion photos show you 
every step in deve A ALBERT J. 
printing, and enlarging ROSENBERG 


your own pictures. Brief, 
clear explanations tell you 
about equipment and ma- 
terials, offer you smooth- 
working darkroom meth- 


Handy spirai binding, 
large 7 x 10 pages 
303 illustrations, 


ods, and show you how $3.75 
anyone can increase the (Add 30% sales tax with or- 
enjoyment of his hobby ders for N. Y. C. delivery) 


while saving quite a bit 

of money besides. 

The writing is crisp and to the point—it tells you 
exactly what to do. The pictures show you how 
to do it. You learn how to develop all kinds of 
black-and-white film, how to make low-cost contact 
prints, enlargements, and how to put professional 
sparkle in_ pictures through the use of pro‘ection 
controls. Send remittance with order to 


Modern Photography BookStore 


251 4th Ave. New York 10, N. Y. 
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THE BLACK 
AND Wille 
OF IT... 


by BOB LONG 


PHOTO DEPT. DES MOINES REGISTER AND TRIBUNE 


DELIBERATE INCREASE of contrast in a print to the point 
where it finally consists of two predominating tones, 
black and white, can lead to dynamic story-telling re- 
sults. These results depend upon two things: First, choos- 
ing subject matter that lends itself to this treatment; 
second, breaking some cardinal rules having to do with 
normal exposure and printing procedures. 

The principal techniques used in producing extreme 
contrasts are deliberate over- and underexposure. Under- 
exposure is the key to the picture at the right; in the 
picture below, overexposure was used. While a contrasty 
negative is desired, I suggest you go easy on overdevelop- 
ing to obtain it. I use Dektol pretty much as recom- 
mended on the label because too much development yields 
detail in shadow areas and excessive grain. To get the best 
possible contrasts in your prints, I suggest that you ex- 
periment with high-contrast enlarging papers.—THE END 


The story-telling essence of this picture has been enhanced by increasing contrasts until the high 
wire performers are rendered in white against jet black. Author purposely overexposed the scene (1 
second at £/5.6), overdeveloped it in Dektol, then printed it on high-contrast enlarging paper. 








To lose detail in shadow areas, Bob Long intentionally 
underexposed (1/200 at f/16) this shot of a stunt man 
parachuting from a free balloon. The negative was nor- 
mally developed, but printed on high-contrast paper. 











the 
world’s 
finest... 





Nonica. 


KONICA |, with 2.8 Ctd. Hexanon Lens 
$99.50 incl. tax. Many accessories available 
Write for catalog 





KONICA Camera Co., 76 W. Chelten Ave., Philadelphia 44, Pa. 








35MM ANSCO COLOR 


Daylight or Tungsten 
20 exp. reloaded in metal cart. 


3 for $3.50 e 6 for $6.50 
Please include postage. Include 25% on C.O.D. 
shipment. Write for new catalog today. 


SUPREME PHOTO SUPPLY Co. Seat. M, 
i Broadway, New York 4, N. 















35mm. POSITIVE 


PROJECTION 
SLIDES 


from ANY size negative of photo 
Individually Exposed By 
Photo-Cell on Safety Film 


RECORDS <==. | 


Last Word in Sound Effects Background 
Sénd For Free Catalogue SOUND 


THOMAS J. VALENTINO, Inc. 
Dept. MP 
150 West 46th St., New York 36, N. Y. 














Get More PROFIT and PLEASURE 
from 


IMPROVE YOUR SKILL 


Study at nome 


LAY FOUNDATION 
FOR A CAREER! 








Whether 

you wish to 

make a career of 

photography or want 

to gain additional skill as 

an amateur, the American 

School of Photography offers 

practical basic training which re- 
quires only spare time study at home. 


With proper aptitude and application, this course should 
provide you with a fundamental background which may 
open the door to valuable professional experience . . . or 
add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
photographic principles are taught by 
inspiring ‘‘learn-by-doing’’ method, step- 
by-step, under the supervision of a 
qualified instructor. 


GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Opportuni- 
ties in Modern Photography,’’ and 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 


%35 Diversey Parkway, Dept. 1942, Chicago 14, Ill. 
— 


AMERICAN SCHOOL OF eueroernre 

8 t. 1942, Chicago 14, wl. 

nd me without” obligation your free booklet, 
*‘Opportunities in Modern Fhotogr aphy,’’ and full par- 
ticulars. No salesman will call. 





Name.. 





Address........ 





City. Zone. State. 





106 








CONFESSIONS OF A CAMERA CASE 


Or, how | got that way.... as overheard by Meyer Berger 


The doctors may be able to trace it 
back to where it began but not without 
stepping on and between mounds of im- 
perfect prints, spilled chemicals, collec- 
tions of small and large cameras, en- 
largers, multitudinous accessories and 
accumulations of assorted films, paper 
and negatives. It will not be simple. 

No cameramaniac could find the an- 
swer himself, any more than he could 
isolate and identify any other fever germ. 
I know now that the bug lodges in men 
and women of low, or no, intelligence 
quotient and in humans who rate high in 
I.Q.; that it creeps into the beggar’s 
blood and into the banker’s; into the 
laborer’s and into the scholar’s. 

It must be 20 years, now, since my 
first symptoms developed. As in other 
diseases, it is almost impossible to recall 
the whole case history, except vaguely. I 
think it began around 1931 when the 
world wriggled painfully in economic 
depression. 

A visitor to the New York Times news 
room offered a Model A Leica with £/3.5 
lens for sale for $10. I bought it. Motiva- 
tion was probably gadgetitis, a kin afflic- 
tion; it couldn’t have been something I 
ate. I suffered the happy and common 
amateur’s delusion that the highly- 
touted magical Leica would take pictures 
anywhere, any time, in any light or in 
utterly unlighted places. 

I never tried for simple outdoor shots. 
I wanted to thrill people with impossible 
shots. Though this Leica had no range- 
finder, I clicked madly all over the news 
room, in dark subway cars, on unlighted 
streets and in the dimly-lighted parlor at 
home. I couldn’t understand why every- 
thing came out blurred and fuzzy. I was 
in extreme mental anguish. 

Then I learned about clip-on range- 
finders and exposure meters. I raced to 
Willoughbys and excitedly bought one of 
each. I never asked for instructions; just 
loaded up on more 35mm film and 
tremblingly returned to the office for 
news-room portraiture and other indoor 
snapping, somehow expecting the new 
gadgets to turn the miracle. They didn’t. 

Archie, a dreamy-eyed copy boy with 
a flair for gadgets and with a patience 
I had never known, found me weak, ex- 
hausted and dispirited one day. He got 
the whole works—Leica, meter, range- 
finder—for $10. Within 48 hours he was 
back with perfect home-processed nega- 
tives and clear prints. He had worked 
sanely outdoors in good light after a 
quiet study of basic photographic rules. 

His success freshly inspired me. I ac- 
quired a brand-new Leica with an f/2 


PLEASE SAY YOU SAW IT IN MODERN 


lens, and returned to shooting the dark- 
est corners I could find. I got darker 
smears. Bitter and baffled, I forsook the 
Leica. I tried a Contax, then a Conta- 
flex, a Rollei, a Speed Graphic, a Graflex, 
a Graphic View, all with increasing 
frenzy. I never stopped to study them. 
No time for that when the fever was high. 
I got uniformly bad prints. 

The swing from one camera to another 
covered many years. The advice that 
kindly shopkeepers gave me was ignored 
in stubborn anger. Somewhere, my 
fanatic mind told me, I would find a 
camera that would take perfect pictures 
in an unlighted mine at midnight with 
the hatches down. ' 

The shaking hand, the wild eye, the 
incoherent mumbling that worried and 
distressed the family, the haunting of 
Willoughbys and Penn Camera Ex- 
change and other photoshops all over 
town; the reading of endless catalogues, 
the purchase of sharper and larger 
lenses, the accumulation of high-speed 
developers, new timers, enlargers, easels, 
the newest meters—all these symptoms 
multiplied. 

I developed a peculiar cunning to hide 
the acid frustration that gnawed inside. 
I boasted of errors and of my consistent- 
ly muddy prints. I played for laughs with 
stories about the Empire State Tower 
guard who pointed out that I had shot 
two full 35mm rolls without remember- 
ing to take off the lens cap. I had them 
in the aisles with the yarn about shoot- 
ing $14 worth of film pack at Fort Sam 
Houston without once pulling the black 

(Continued on page 108) 





Meyer Berger is world famous as a re- 
porter for The New York Times, his 
specialty being crime stories. In 1950 
he won a Pulitzer Prize for his ac- 
count of the massacre of 13 people 
in a Camden, N.J. suburb by Howard 
Unruh, who had run amok with a gun. 
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In this technical age new products regularly appear to challenge 
the established brands with innovations and improvements. Each year, new 
names, improved designs, and needed changes are introduced. Continuing 
scientific research makes this progress possible. 

In the field of photography, new cameras, lenses, equipment, and acces- 
sories are announced each month. The development of the science of photog- 
raphy can be measured by the number and the quality of these advancements. 

Now, the announcement of McGregor Color Film denotes a significant 
accomplishment in color photography. 

McGregor is the first new film of the dyed image type in many years. 
More important, it offers advances that bave long been needed. 

In planning the contrast and balance of the film the main purpose was 
realistic color rendition. Changes were made which resulted in two important 
improvements. First, McGregor Film gives true High Fidelity reproduction of 
color, shadow, and tone. Second, McGregor film is easier to use because it is 
balanced for accurate color reproduction of scenes photographed under the 
usual range of lighting conditions. Using McGregor Film means pictures 
that recreate with wonderful realism the full colors of the actual scene. 

Five years of research by the world’s leading photographic scientists 
were required to perfect McGregor Film. With only one purpose—to create 
the finest color filnm—completely new approaches to many problems of color 
could be taken. The best methods could be selected without regard to existing 
facilities. To begin, all available research data was analyzed. Then thousands 
of experiments were conducted. Each step of the process was studied, tested, 
and improved. New formulas were originated for the color sensitive emulsions 
and the developing solutions. A comprehensive testing program was used to 
check the progress of the development program. 

Radically new laboratory equipment was designed and constructed. 
Controls were installed to check every stage of the complex process. The 
equipment used in making McGregor is the most modern in existence. It 
assures unvarying quality in the film as well as lower production costs. 

Mc Gregor Film bas been thoroughly tested during the last three years by 
both expert and amateur photographers. The results of these tests have estab- 
lished Mc Gregor as the world’s finest color film. 

Film is available in an Outdoor Type with color balanced for exposure 
in sunlight, and Indoor Type balanced for photoflood illumination. Exposure 
index for the Outdoor Type is A.S.A. 10. Indoor Type is rated A.S.A. 16. All 
standard color film filters may be used with McGregor. 

Processing of exposed film is done at the McGregor laboratories. This 
service is included in the cost of the film. 35mm. transparencies are returned in 
standard mounts. Cine film is returned on a reel, ready for projection. 

Your Photographic Dealer will have McGregor Full Color Film in three 
sizes in both Outdoor and Indoor Types: 20-exposure cartridges for 35mm. 
cameras at $2.79. 8mm. movie film in 25-ft. double rolls for $3.49 and 16mm. 
in 100-ft. rolls for $9.95. 


Ask your dealer for McGregor and get better color at 
lower cost. Jt's the world's newest and finest color film. 
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by Peter Gowland 
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Here’s why you 

will get better results 
with the Heiland 
Strobonar Ill: 


In this unit the high-speed, motion-stopping character- 
istics of electronic flash are combined with a powerful, 
penetrating light producing magnificent detail. This 
allows you enlargements of many diameters while re- 
taining the sharpness of your negative. Fast cycling time 
permits rapid operation — assuring you more shots of 
never-to-be repeated action. For the greatest thrill in 
picture taking, try the Strobonar Ill on these next action 
shots.-Ask your Heiland dealer for a free demonstration. 





WRITE FOR FREE CATALOG 7 


_ 





¥ 


THE FINEST NAME IN FLASH 


130 E. FIFTH AVE. DENVER, COLORADO 
New York, Chicago, Los Angeles, Kansas City, es 
Atlanta @ In Canada: Arrow Films, Ltd., Toronto 3 ~ == 
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CONFESSIONS 
(Continued from page 106) 


slide. They liked the one about the time 
I dropped the Super Ikonta into Grand 
Canyon while trying for an angle shot. 

My days off were spent in the camera 
shops listening to other lens goons grave- 
ly discussing formulas, lighting. paper 
and film, tripods, pan heads and dry 
mount. I went filter-batty. I haunted the 
news stands for the latest photo maga- 
zines and dribbled away the dimes for 
old ones in back-number magazine 
shops. Nightmares were crowded with 
plastic and metal film tanks, with print 
trimmers and other darkroom equip- 
ment, doing fancy ballet numbers. I was 
irritated if the conversation turned on 
anything but F-stops and depth of field, 
none of which I understood. 

I set aside sizeable portions of in- 
come for electronic flashlights, flood- 
lights, light stands, telephoto lenses, 
diffusers, reflectors—all without clear 
comprehension, always in panting hope 
of learning the great secret overnight. | 
looked for a sign. I read newspaper and 
magazine photo ads with the devotion 
that the spiritual read Scripture. I 
bought, and bartered. I ran up darkroom 
time as a pilot tries to accumulate flying 
time, hoping that sheer orgies of con- 
centration might yield the photographic 
touchstone. Once in a great while the 
law of averages would drop a fairly 
legible print, but nothing of even re- 
motely salon or professional quality, just 
good enough to moon over, and to step up 
the fever. 

Three years ago, the disease had come 
full cycle. I was back to Leica, where 
I'd started. Bit by bit I built up a new 
collection of Leitz lenses and accessories 
with fancy cases to match. I bought the 
Leica Manual, which I should have done 
two decades sooner, and read myself to 
sleep with it, every night for months. I 
completely abandoned Shakespeare and 
Dickens for Morgan and Lester. I read, 
until I knew it all almost by heart. 

Picture quality improved a little. 
When the fever was not too high I could 
force myself to a kind of self-deceiving 
calmness in shooting. I could follow the 
rules—some of the rules—without let- 
ting the fever completely outrace reason. 
I kept the developer, short stop, and 
hypo strained. I shook a little less than 
before as I loaded endless reels into the 
Nikor tank in the dark, and the film 
stuck less. I took more time with prints, 
though the impulse to turn out 8 x 10s 
and 11 x 14s at the rate of thirty an 
hour was still strong upon me. 

But a new symptom had developed. 
I spent less and less time taking pictures 
and less and less time in the darkroom. 
I began to fondle my equipment by the 
hour as the peace-seeking Chinese are 

(Continued on page 110) 
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YOUR FILMS FOREVER!! 


Be sure that your film receives the new PORIUM 
TREATMENT. All films developed (at PANO- 
RAM LABS) receive the PORIUM TREAT- 
MENT automatically to insure indefinite life and 
freedom from damage against scratches and 
finger marks, due to handling, packaging and 
projection. PORIUM TREATMENT is the 
result of a series of tests (of trial and error) 
over a period of ten years and is now brought to 
you at no extra cost—exclusively at PANORAM. 


NO OTHER LAB CAN MAKE THIS OFFER!! 


EXCLUSIVE COLOR PRINTS 


AND PROCESSING!!! 





20 Exp. 35mm Roll Ansco processed with Automatic 
Mounts 


... 1.00 ea., 2 for 1.60, 3 or more .70 ea. 
120 size Ansco processed 
... 1.00 ea., 2 for 1.60, 3 or more .70 ea. 


120 EKTACHROME . . . 1.00 PER ROLL 
PROMPT SPEEDY SERVICE 


35mm FAITHFUL COLOR DUPLICATES } man oes 


















































OUT OF THIS WORLD OFFER 


* Any 12 Wallet Size....... $1.98 




















Minimum Order 1.00 
(No C. O. D.'s) 

























































Note: Inquiries on large quantity duplication 
solicited. On all orders of 15.00 an additional 
discount of 5% may be deducted. 

On all orders ot 25.00 or over a discount of 
10% may be deducted. 


PANORAM FILM LABS 


1190 6th. Avenue New York 19 
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Sims FLASH UNITS 


ALWAYS MAKE BETTER PICTURES! 


Exclusive etched satin surface reflector gives positive, even lighting—no hot 
spots! Extension plug-in takes standard extension cord for off-camera flash! 
Precisely engineered. Styled for ALL FINE CAMERAS with accessory clip 
on camera body and 3mm or PC shutter flash contact. Highly recommended 
for Zeiss Contax Ila and Illa, Contessa 35, Ikonta 35, etc. Ideal for synchro- 


nized Retina, Karomat, etc. 


Contax Model only $9.95 (plus $4.50 for genuine Zeiss cord). Model Ic for 


Prontfor or Compur shutters $10.95 complete with cord! 
SIMS MODEL D-2 FLASH UNITS for all non-synchro- 
nized Leica and Leica Type cameras. Nothing special 
required! Ready for immediate use! Just slide Sims 
gun into accessory clip and shoot! 

ONLY $17.50 COMPLETE! 


Order from this ad or WRITE FOR FREE CIRCULAR! 


R. A. SIMERL MFG. CO., Box 333, Madison 3, Wisconsin 





INSIST ON SiMS FOR COMPLETE SATISFACTION! 
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CONFESSIONS 
(Continued from page 108) 


supposed to stroke smooth jade. I 
focused for hours without film, patted 
the Leica’s flanks as I might a beloved 
mare’s. I took unholy delight in working 
the whole Vidom viewfinder spread from 
35mm to 135mm, for the sheer thrill of 
it. The family watched me with uneasi- 
ness and apprehension. 

Now my dreams were of owning the 
200mm Telyt and the 400mm Leica lens. 
I talked in Leitz cablese, using the code 
terms for the endless Leica parts, and 
the family thought my muttering was 
of “Voodoo” and “Hoo-do.” I mouthed 
the Peerless ads about the 14-inch and 
16-inch Kilfitts, and the family began to 
fear the ailment was taking a homicidal 
turn, though I quoted prices with, and 
without, Federal Tax. 

I spent my Saturdays at Olden’s 
camera shop, pleading with them to sell 
me new finders and new meters but they. 
like other camera shop owners, had come 
to treat me like the village drunk—a 
kind of babbling creature to be soothed 
and pitied. They tried to end my spend- 
ing sprees. I’d stand by and drool when 
other customers walked out with Rube 
Goldberg camera gadgets that set my 
blood a-pounding. 

That’s about where I am, now, Doc. 
I am not violent and I contemplate no 
mayhem nor manslaughter. I have happy 
recurrent dreams about photography. 
After a day in which I may shoot from 
four to six 36-exposure rolls in orgiastic 
abandon, and get drowsy with my night- 
ly shot of Morgan and Lester, I drift off, 
utterly exhausted. 

In this recurring dream, St. Peter sees 
my new gadget bag—not a real Omnica, 
but something like—my new Leica F and 
my new Leica meter with wing. He 
smiles, sort of friendly-like, and says, 
“Come in, Son. You'll find the lighting 
always perfect here. You can’t miss.” 

And in the dream I back away, in hor- 
ror. I say, “Good St. Peter, couldn’t | 
arrange a transfer—or something? The 
other place would be just one glorious 
dark room, with lots of tricky shooting 
around the fire, and—” 

Pll let you have your couch back now, 
Doc. The postman’s due today with the 
latest miracle developer. It increases 
film speed 4,000,000 times and reduces 
grain to the utter vanishing point. Gotta 
try it right away. My hands are all 
a-tremble.—THE END 





$9,500,000 1 | 
MROM LONGS in'52 





JANUARY 2 TO 31 


Mopern PHOTOGRAPHY 


in ion n wnat 























time 
SENOS 
Still... 


























for 
the 


. 2 pee oS £2, ee ptox = X 





for the 1953 
pra RtUyRtax FX 


(THE NEW REGISTERED 1953 NAME FOR THAT FINE PRAKTICA FX camera) 


A new line of telephoto and wide-angle 
lenses—fine lenses, made by the foremost 
optical manufacturers in the world! And 
every time you change the lens on your 
Praktiflex FX you have a completey new 
camera with new characteristics, new pur- 
poses and new functions! 


Here are a few of the new, factory-coated 
and fully color-corrected lenses now avail- 
able for the Praktiflex FX! 


WIDE-ANGLE LENSES, COATED 
35-mm., f/2.5 Angenieux Retrofocus...... 99.50 
40-mm., f/4.5 Zeiss Tessar.... 99.00 
40-mm., £/3.5 Steinheil Cassa we 49.50 


TELEPHOTO LENSES, COATED 

75-mm., /1.5 Zeiss Biotar . 216.50 Oscillographic photography—a fascinating 
85-mm., £/2.8 Steinheil Culmin 68.00 y. aoe aici fe Me tela oleliammial= professional n industty 
90-mm., f/1.8 Angenieux Type P 149.50 Se and the amateur! And with the 
90-mm., f/2.5 Angenieux Type Y1............ 84.50 em of the Proktiflex FX—it’s a 
100-mm., f/2.8 Meyer Goerlitz Trioplan.... 81.60 Jive 6 20 4kcend toe 
135-mm., £/3.5 Angenieux Type Y. 75.50 ete. . 

135-mm., f/4.0 Zeiss Triotar.... 75.00 ee y WOVE hr) a8 tS 0 Oe ee 
135-mm., £/4.5 Steinheil Culm 60.00 : bject in view the ma P 
150-mm., £/5.5 Meyer Goerlitz Tele-Megor 55.95 

180-mm., f/5.5 Meyer Goerlitz Tele-Megor 82.95 

250-mm., f/5.5 Meyer Goerlitz Tele-Megor 132.15 

400-mm., £/5.5 Meyer Goerlitz Tele-Megor 199.50 


ingle-lens 


For further information on these new lenses for 
the 1953 Praktiflex FX, see your local camera 
dealer or write to The Praktica Company, Inc., 
48 West 29th Street, New York 1, N. Y. Exclusive 
sales and service representative in the U.S.A. 
for the KW-OPTIK WORKS, GERMANY. 
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NEWLY DEVELOPED 


Aso BERLIN 


long distance lenses 


for Leica, Contax-S, Exakta, 
Master Reflex, Primar Reflex 









and many other cameras 


Focal Lengths 
UP TO 40 INCHES! 


ASTRO FERNBILD (Long Dis- 
tance) lenses—300 mm., 400 
mm., 500 mm., 640 mm., 800 
mm., all F/5; 1000 mm., F/6.3 


ASTRO PANTACHAR (Super- 
speed telephoto) lenses 125 
mm. F/2.3, 150 mm. F/2.3, 
150 mm. F/1.8 


now available! 


From the world’s foremost specialists in long-range 
optics—new formulas and a new coating process 
that produce lenses with a resolving power of 100 
lines to the mm. and over! ‘‘Impossible” long shots 
now become close-ups of breath-taking sharpness 
. Opening up exciting new vistas in distance 
photography, especially in color emulsions. 


All lenses available in mounts to 
fit most 16 mm. and 35 mm. 
movie cameras. Dual mounts 
also available. 


Now in limited quantity due to 
heavy civilian and military de- 
mands. 


WRITE FOR NEW ILLUSTRATED BOOKLET 
TO DEPT. A-5. 


Technical information showing lens design and correction 
data sent to the scientifically qualified who request it. 


ERCONA CAMERA CORP. 527 Fifth Ave., New York 17, N. Y. 


don’t let the villain “high prices” Gye -TACH 
rob you of 3-dimensional photo fun 
CONVERT YOUR CAMERA FOR LESS THAN $20.00 


You can take 3-dimensional pictures with your present camera and 
Stereo-Tach. Stereo-Tach instantly converts your camera into a 3-dimen- 
sional camera capable of taking highest quality stereo-photos in color 
or black and white. The Stereo-Tach outfit has everything you need for 
the complete enjoyment of 3-dimensional photography. Order a Stereo- 
Tach outfit today from your dealer or write I. It’s guaranteed. 











To illuminate 
with 35 MM or  Stereo-Tachslides 
larger camera or- order the ‘Tach- 
#101. Complete der Outfit #100, Lite. #303 fits 
with slide For prints with standard Stereo- 
viewer pe ay tf flee. eee! von. 

order Ou = . 'Tach-Lite 

17.70 


PL. Both include #606 nes | 
ADVERTISING DISPLAYS, 


print viewer 16.25 viewer.......9 
ite) SATISFIED USERS! 


To make slides To make prints 
with 35 MM cam- 


era order Outfit 














IDEAL" IDEAL" 
EXPOSURE METER RANGEFINDER 
Accurate photo-electric Precision optical instru- 
light meter, for perfectly ment shows exact dis- 
exposed pictures. Reads tance for perfect focus- 
directly in “f” stops,— ing and clear, needle- 
* no calculating. Simple, = — Just look 

quick, easiest to use. through finder and turn 


For all movie = peta 
; e images 
\ 95 and still cam- come together. ¢ 95 
. eras, regular 
or color film. 


Specify metric 
THREE YER: 
AT YOUR DEALER 


Or Send Check Or Money Order Direct WE PAY POSTAGE 


FEDERAL INSTRUMENT CORP. 
Dept. [9 14-02 Broadway, L. |. City 6, N. Y. 
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ENLARGING FROM ATOZ 
(Continued from page 73) 





DARK OR LIGHT PRINT? Here are three 
prints; any one of them might appeal to 
your eye while someone else would pre- 
fer a different one. It all depends on 
personal tastes and on what the photog- 





rapher was trying to achieve. For max- 
imum shadow detail the lightest print, 
top, is preferable. In the center is what 
most people would judge to be the 





“normal” print in terms of darkness. For 

dramatic effect, perhaps the young man 

likes himself much in shadow, bottom. 
(Continued on page 114) 
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| THIS stainless steel sink 
is really stainless! 






—— 
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CALUMET Stainless Steel 
Temperature Regulating Sink 
(Stainless Steel Shelf optional 

at additional cost) 








Ordinary kitchen-sink-type “‘stainlesssteel”’ 
isn’t tough enough to stand up under strong America’s best and 
photographic chemicals. Others may use this most complete line of 
softie stainless steel for darkroom sink . . hot ie alien 
but not Calumet. When wesaystainlessstee] PMOfographic sinks: 
we mean the special type stainless steel that e Expertly finished 
stays stainless under the toughest photo- ©@ Expertly made @ Leakproof, will not react with your 
graphic uses ... . year after year after year. * — od sizes to handle stock chemicals 

m ri ° 
And that goes for the fabrication of Calumet noni © Removable stendpipe for water 


: “ @ Rigid, welded frame around sink level control 
Stainless Steel Sinks, too. @ Heavy steel formed detachablelegs 


@ Easy to install and clean 











CALUMET ECONOMY SINKS 


This low cost, corrosion- 
resistant Utility Sink is not 














of heavy gauge steel and 
electrically and chemically 
converted to provide an 
inert, non-metallic phos- 
phate coated surface. In 
a wide range of sizes. 








DEPT. 


Fresruary, 1953 








designed to hold chemicals, Calumet 
butisideal for holding trays a. Rocker 
and washers. Constructed Calumet Lighting Washer 


Equipment 


ii 


Calumet Stainless 
Steel Bucket 





Calumet 
Copy 
Stand 
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Send for illustrated catalog showing the complete line of CALUMET equipment 


‘Galumet Manufacturing Company 


» 2326 SOUTH MICHIGAN AVENUE © CHICAGO 16, ILLINOIS 
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An outstanding lightweight portable 
designed specifically for application 
where small weight and size are re- 
quired. The complete unit is housed 
in a narrow functional form-fitting 
case and provides adequate light 
output for news and magazine as- 


signments. 


Send for Complete Literature 


AMERICAN SPEEDLIGHT CORP. 


480 Lexington Avenue °« 





we we Le 
pedtights 


Operation on AC cur- 
rent or self contained 
battery. 

@ Weight: 4 Ibs. 12 oz. 

without battery, 6'/2 

Ibs. with battery. 

Built-in charger. 

@ Condenser reforming 
circuit (reforms the 
electrolytic condensers 
at the same time. the 
battery is charging). 

@ Light unit, which 
weighs only 12 ounces, 
is small and compact. 

@ Approximately 65 de- 
gree wide angle cov- 
erage reflector. 

@ Sturdy, durable con- 

struction. 





a ny Only They 


- Saltzm, 
480 Lexington “Ase” 


ow York, 
and other authors. Dealers 





New York 17, N. Y. 











‘This superb German twin-lens re- 
flex brings you advanced features 
usually found only on cameras 
costing twice the price! The Re- 
flekta II loads with either 120 or 
620 film, gives you 12 ey nw 
crisp 21% x 21% exposures in blac 
and white or gorgeous color. Hard 
coated F/3.5 Meritar anastigmat 
lens is coupled with a coated F/3.5 
focusing lens in a helical mount 
with fingertip control for effortless 
focusing. Magnifier and sports 
finder in hood . , . Velax shutter 
has 6 speeds to 1/200th second 
. shutter release on camera 
body ... double exposure preven- 
tative . . . fully synchronized for 
flash. The all-metal body is fin- 
ished in brilliant chrome—and the 
price, amazingly enough, is only 


incl. genuine leather eveready 
case! fed. tax. incl. fair traded 





mt REFLEKTA II 


2%x2% 
VALUE CONSCIOUS?... COMPARE! 


REFLEKTA 11 CAMERA’A’ CAMERA B CAMERA'C” 
$69.50 ? $161.00 



































$75.60 $99.88 

F/3.5 hard coated a 

Anastigmat lens Yes Yes Yes Yes 
Tae os Yes Yes Yes Yes 
Helical lens mount Yes No Yes No 
Built-in flash 

synchronization Yes No Yes Yes 
Double exposure 

preventive Yes No No No 
as — Yes Yes Yes Yes 
Finger-tip 

focusing control Yes Yes Yes Yes 
a Yes No No No 
Reflected brilliance 

on viewing ground 95% 85% 85% 98% 

glass 
Eveready case in- 

cluded in price Yes No Yes Yes 




















For further information and name of nearest dealer write to Dept R-13 


ERCONA CAMERA CORP., 
527 Fifth Avenue * New York 17, N. Y. 
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ENLARGING FROM ATOZ 
(Continued from page 112) 





‘NORMAL’ PRINT DARKNESS is just a 
word, usually meaning that the subject 
in the print looks to be about as dark or 
light as the original subject looked at 
the time of picture taking. Considering 
that we generally make the print some 
days or weeks after the picture was 
taken, a lot hangs on the photographer’s 
memory of what the subject or scene 
looked like at the time. And you know 
how accurate that is! As a result, most 
people make the final print to represent 
what they think the subject would look 
like if they could see it at that moment. 

While “normal” print darkness may 
be desirable sometimes and acceptable 


= 


most of the time, there are some subjects 
which look better if printed lighter or 
darker than they actually are. Here’s a 
young lady. Do you think the print of 
“normal” darkness, top, is as attractive 
as the somewhat lighter, if slightly in- 
accurate print, bottom? 


THE DARKNESS OF PRINTS is largely 
governed by the length of time the paper 
is exposed and developed. The longer 
the exposure, the darker the print will 
be. Some people try to control the dark- 
ness of the print by varying the develop- 
ing time. They yank the print out of the 
(Continued on page 116) 
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Leica Photo by Julius Huisgen 





Look into a CLCOL 


above them all 


When the Leica Camera revolutionized photography in 
1924, it was inevitable that other 35mm. cameras would 
appear on the market. They did, and today some seem so 
much like the Leica you may wonder if the name on the 
camera really makes much difference. 


The man who knows his cameras will be quick to tell you 
the resemblance is only skin deep. He knows it is per- 
formance that brings out the difference. He knows that in 
the end, it is the picture which proves there is only one Leica. 


A camera can be no better than its lenses, and Leica’s 
eight famous interchangeable lenses—backed by 104 years 
of precision optical experience—have consistently set the 
standards of excellence ... by their resolving power and 
freedom from vignetting, by their remarkable depth of 
field and unexcelled color correction. Look at Leica 
pictures, and you'll see why the name and the design 
of the Leica camera makes the difference. 


Only the Leica has been perfected through more than 28 
years of pioneer work in the 35mm. field. Only the Leica 
can offer more than 200 important accessories which 
keep you growing with your camera. 


You'll recognize your franchised dealer by his distinctive 
Leica sign. See him soon, and find out for yourself why 
the Leica stands supreme as the first and finest 35mm. 
camera available. 


E. LEITZ, Inc., 468 Fourth Avenue, New York 16, N, Y. 


LEICA CAMERAS AND ACCESSORIES e LEITZ MICROSCOPES « BINOCULARS © SCIENTIFIC INSTRUMENTS 
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aR ies tae en 


Compare! The world-famed Bolsey contains more features — 
more important features — than any other camera in its class! 
a Fact F3.2 coated lens for better contrast, sharpness, 
-. Color brilliance + Semi-wide angle 44mm lens 
widens picture area, depth of focus + Built-in flash 
synchronization; no dangling wires 
+ Split-image, built-in 
rangefinder for fast, 

- fazor-sharp focusing 






















pe 
—— 

oupey MODEL & 
a |, a LENS REFLER 


focusing to two feet 
| + Exclusive no-double- 
exposure device - 2to4 

| extra pictures per roll. 
See the precision- 
engineered Bolsey at 
your dealer today! 





A BOLSEY MODEL C... twin lens 
reflex camera 109.50 (incl, Fed. tax) } 


BOLSEY MODEL B-2 
73.50 (incl. Fed. tax) > 


best buy among the better 35mm cameras 


_ BOLSEY CORPORATION OF AMERICA ® 119 EAST 25TH STREET, NEW YORK 10. N.Y. Yi 


+ Unusually close — 


A 
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FREE Pocket Catalog * For new Exposure Guide add 15c stamps for handling. Dept. MP2 






_ Get correct exposure of every scene with 
the marvelous Electric Eye 
and Brain of the 8-mm. 


q ELECTRIC The Electric Eye, a built-in exposure 

meter, automatically measures the avail- 

BRAIN ically hi il 

able light and activates the Electric 

: Brain, a pointer mechanism in the view- 
APERTURE : F : J 

CONTROL finder. The pointer is your guide to 


correct exposure. It is visible and oper- 
ating at all times. If it is not centered, . 
you know the lens aperture is incorrect. 
A touch of your finger on the aperture 
control, coupled to the pointer, admits 
more or less light as needed, and assures 
you correct exposure. 


The elegant Eumig 88 (made in Austria) is your pathway to satisfying home 
movies in both color and black-and-white. Even if you have never taken movies 
before, you can learn to operate this camera in a moment because it works with 
push-button simplicity. Designed by Europe’s finest craftsmen, the Eumig offers 
you many advanced features, including the wonderful Electric Eye and Brain, 
an f/1.9 (fast), 12.5-mm., color-corrected anastigmat lens in universal focus, 
and a precision, clockwork motor. The smart, attractive Eumig is moderately 
priced for the value at $139.50. Write now for free illustrated folder MP11. 


EUMIG PRECISION WORKS, VIENNA, AUSTRIA 





Exclusive representative in the U.S. A. 
CAMERA SPECIALTY COMPANY e 50 West 29th St., New York 1, N. Y. 


PLEASE SAY YOU SAW IT IN MODERN 











ENLARGING FROM ATOZ 
(Continued from page 114) 


developer if they see it getting dark too 
suddenly, or leave it in for longer than 
usual. This is bad practice. Print de- 
veloping time should be standardized at 
134 to 2 minutes to allow full develop- 
ment. Pulling the paper out before it is 
fully developed results in muddy, flat 
looking prints. Highlights and shadows 
are both weak. Prolonged overdevelop- 
ment also tends to destroy print quality. 

To control the overall darkness or 
lightness of the print, vary the exposure 
time. Remember, when the print is wet 
and shiny tonight it looks a bit richer 
and brighter than it will tomorrow, dry. 
If in doubt as to how dark a print should 
be, make several of different exposures; 
when they are dry keep only the ones 
you like best, give the rest to relatives. 











# 


PRINT CONTRAST IS FLEXIBLE, TOO. 
Most pictures look best when printed to 
normal contrast. Sometimes a too con- 
trasty or too soft print may turn out to 
be more satisfactory. Here is a scene 
along the East River Drive, New York 
City. Printed to normal contrast, above, 
it is an accurate record of a scene. The 
exaggerated contrast in the other print 
is less accurate but the result is more 
exciting. More on enlarging next month. 
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sl Tetiimeeae Est 3 75 
IF Greater VALUES! Settee: 
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35mm COLOR FILM 


R 0 LL F : L M FOR Your DAYLIGHT or TUNGSTEN 


Here's color film in 20 exposure car- 
Size 127-120.629, CAMERA 

















Smm-16mm-3omnm 
POSITIVE FILM 




















tridges that reproduces every color of 
nature with breathtaking quality. Our $ 25 
low price includes the film, processing 
in our own modern lab, mounting and 
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us. 16. ‘ 
jum manufacturer ere the caters — For many wees by the pict fot return postage. Fresh film, Guaran- 20 exp. 
, 0 750," e mak est j "s the lowe teed. +t 
Graf ASTORY “FReer YOU" film cost, profer Mapsndent ff Guaranteed stock. Stor $11.00 10 for s2u.so | Sse 
othe Ortho and of 11, '%53 date,” Fi Ow Pos. 100’....-- 
Pictur Peed is 50 Wess: fully gi me aa 
Picture Making,” W*#0n for All’ Westen” 5 Somm Pos. 10 : FR 
0 er Sip EEO . 
r $3.75 "_ (a? a en EE; CHARLIE ¢ 
(shippi r $8.75 10 roll: WITH HAPL 
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tb. ver 10 rottgy On $16.50 8mm 7 tem & ER FoR 3 ROLLS 
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Br int pl, of ying “mele, Film Sow 
‘or loads “ 0" roll § to o frlende 
ROLLS rol. Oraet"Sogt ft aNd Taught orl a 
order of 3 
ENLARGING PAPER IN gmm x 25°... ie eee 
Kodak Aero-Bromide Contrast #1-#2 SW Glossy + aa 100’ Bolex. . 3.75 3° for 
paper in sealed metal cans. $995 00" Sémnn «7 100’... 3. 11.25 23°39 
De” xx 200" aascsccsssssssccsscessosseeeescscoonsncenseeees ea. . {ae _ NOTE: wien M29. Fe 8-90 17:98 
3 for $8.50 12 for $33.00 » 5° volts) -"--~--$11.50 * Adaitional” Feit” pesiads "alls you get ant 6-5 
(shipping weight—10 Ibs. each) $989 "OC*s$ing available N ie ee the” offer “Sbove: FREE 
7” TBS’ ......ccccccsrscercccevscecccsssoossercsecssssoss . ea. —NOT ; 
% 2? $80 20 for $35.00 Chee. wobe., 5 iy. 
S. eg.) 600 3”x4” ENLARGEMENTS FOR 10¢! 







(shipping weight—5 Ibs. each) 





SW Glossy .. . Contrast #1 or #2 


ban’ coors ag gg can get 600 enlarge- 
ments for only 10c. We sell regularly, ro!is 
8mm & 16mm of paper 334” x 200’ for the low price of 
.0v. 
for 
















COLOR FILM NOW .... for only (0c additional, we’ 
Daylight or Tungsten—Fresh add an additional roll, giving ro 2 a 
19 3 Date—Fully Guaranteed — for 1200 prints for. .. 
The millions of rolls already sold = $3.25 8 rolls—$6.00 2 rolls 
attest to our high quality and perfect (shipping weight, 2 rolls—5 Ibs.) 
reproduction of all the colors of 
ture. 
Sine Mgmm x 25° dble..nenr-e- 
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35mm 

ANSCO COLOR FILM * 
DAYLIGHT TYPE ONLY 
_— Fully Guaranteed 
Rolls, Notched for 20 Exposures 

S no extra cost. Makes 30 
a Exp. Rolls. The ives 750 
rice Ever Offered. 


0’ Qo nsserersenseee 
Processing Inc. 
WRITE FOR BULK PRICES 








* 
35mm BULK FILM 
KODAK ANSCO DUPONT 

100’ Rolls in your choice of emulsions 
We have 24-50 and 100 Weston for you at s 65 
this one low price. Film is notched for 36 
exposures and guaranteed for your protec- 
tion. (shpg. woht., | Ib. each 100’ roll) 


SPECIAL COMBINATION OFFER 
$630 




























With any 100’ roll above, we'll include a BULK 
FILM LOADER and 12 Empty 35mm cartridges 


MOVIE ACCESSORIES © 

























for the additional cost of OMLy............--srs+ ‘ 
teahoghan wate, 00 the.) #8-hour proc 7.95 eg Lowest Prices for Finest Quality! 
essin 8mm 200’ Projecti 
( 9 inci, rojection Reels.. seo : 
Shipping Weight, — lémm 400’ Projection Reels. : Fi ~ 98 
- a.) 8mm 25’ Camera Spools.. . 4for 1.00 












lémm 100’ Camera Spools wiv, 6 for 1.95 
Write for our GIANT cataloaue "MP". It's FREE 


Sen -16s0 BULK FILM 


Fully Guaranteed Perfect 
PANCHROMATIC 50W—FINE GRAIN 

Available in Either 8mm or lémm* 
Each 12 for 
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— cost 


i ffer a 
This is a rare ° . 
expect it afford, NOT, te order % ‘ 

is | price. Ree 
this DOUBLE ~~ low 
price of only... tor 36.95 
24 for $3.7 
(Shipping 
























“ALADDIN Lane 
” IN BOOTS" 
esc, ST 
2 for $38.95. NGTON'S Cars 95 
(shipping Weight 2 tbs. each) 4 for eines 
















400’ rolls A 
Processing Available. But Not Included 


EIGHT-SIXTEEN FILMS 
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the new Da-Lite 
eon portable 


“SCREEN” 
IS VERSATILITY PLUS! 


8 SCREEN SIZES: 4 SQUARE & 
4 RECTANGULAR FROM WHICH 
TO CHOOSE! 





WHITE MAGIC is an exclusive con- 
trolled process which gives the 
snow white projection surface 
special adhesive properties to hold 
more crystal beads. WHITE MAGIC 
is whiter, brighter stays 
whiter, brighter—longer! There’s 
no fading or yellowing. The 
COLOR MAGIC you enjoy from 
Da-Lite’s WHITE MAGIC is yours 
for years! 

See the complete line of Da-Lite 
WHITE MAGIC screens priced from 
$3.50 to $104.50 at photo dealers 
everywhere. 


FREE New Booklet 


Valuable sugges- 
tions on how you 
may get greater 
* brilliance, more 
thrills from your 
: color slides and 
movies. 
















DA-LITE SCREEN CO., INC. 

2729 N. Pulaski Road, Chicago 39, Ill. 
Please rush me a FREE copy of the new 
“COLOR MAGIC" booklet for improving 
my movie and slide shows. 









Name. 










Address. 
















City. 
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CRIME PAYS WAGNER 
(Continued from page 59) 


who are paid by the hour, get photo- 
graphed over and over again. The same 
man with only minor clothing changes 
may be murderer, robber, and detective 
in quick succession. 

Another trick is to arrange the shoot- 
ing script so that pictures are taken in 
time-saving continuity. Because chang- 
ing clothes adds up to wasted time and 
extra model fees, the script is broken 
down into a time schedule. By this 
method, the girl who is needed through- 
out the shooting is photographed first. 
While she is changing clothes, the male 
model checks in for pictures in which 
he appears alone. Then the pictures 
with two models are taken. 

At the end of a day’s shooting, film 
goes through the Gary Wagner Photo- 
graphic Laboratories—a flourishing bus- 
iness in its own right. There are no 
tricks in this lab—just straightforward 
processing and printing. Long ago ev- 
erything was reduced to essentials, and 
developing is now carried out in stand- 
ard developers via the time-temperature 
system. The aim in printing is to turn 
out clear, crisp, glossy prints, which are 
highly ferrotyped. Every detail must 
stand clearly out for good magazine re- 
production. 


Please, no ketchup 


Gary also finds time to take pictures 
from which artists paint the lurid covers 
found on detective magazines. He even 
extends his field of activity to shooting 
crime television shows. Murder and 
mayhem certainly pay off for this busy 
photographer, who sums it all up by 
saying, “It’s lots of fun, this life of 
crime. But please, no ketchup on the 
hamburgers.” —THE END. 
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IT’S NEW—IT’S SENSATIONAL 
Upon the touch of a button it will fold 
up and fit conveniently in your pocket. 
Made of polished stainless 
steel, it will fit most any 


camera: 


Mi 





weighs 8 ozs. w/batt. 
measures 5/2” x 134” 





Folding FLASH U NIT z 

$ 9.95 w/shoe 4 
$10.95 w/bracket i 
(incl. F. E. Tax) < 


| See your Photo Dealer today, or write: 


THE BENNETT COMPANY 


837 Howard St. San Francisco 3, Cal. 





THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 


35 ™ & ROLL FILMS 


Free Price List & Mailers 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46 St., New York 36, N.Y. Dept. M 








onta: 
fen Only Lens of its 
nd. Sans Telephoto 





with 35m 
Portrait Lens with 2i4 x ck ve 


ALBINAR 


cameras... as an Enla 
son Lens. Precision- made 
#:4.5 135mm fully | coated ele nt 


Made in West Germany pay write for FREE folder. 


a LIST $59.95 133 ay is adh ‘se 











You T00 Can Sell Your Pictures 


Over 600 names and addresses of purchasers of 
saleable pictures with their specific requirements, 
prices paid, and other details are alone worth the 
price of the new UNIVERSAL PHOTO ALMANAC. 
This, plus formulary, data, articles, all makes the 
new 1952 edition photography's best buy. Avail- 
able from Book Dept., MODERN PHOTOGRAPHY, 
251 Fourth Ave., New York 10, N. Y., at $1.75 net. 
Add 3% for New York City delivery. 











\ Wherever yOu are... For the 
, OEST BUY or TRADE 


* See or write 
; QUALITY CAMERAS SINCE 19/0 





Bec ome a 
PROFESSIONAL 
PHOTOGRAPHER 


@ You can learn photog- 
raphy best under top- FR} 
notch teachers. Franklin jl 
Technical Institute’s fac- 
ulty are successful pro- 
fessionals. They teach you 
from the wealth of their 
own experience. Intensive one-year course in por- 
trait, industrial, commercial photography. 

YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 
cameras, lenses, films; lighting, composition; re- 
touching, finishing, mounting, Also science courses 
business law. Limited registration. Coeducational. 


High school or equivalent required. Write for free 
= 


} e A y x L | TECHNICAL 

INSTITUTE 

Founded by bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16,-Mass. 
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Acknowledged the greatest value 
in the fine camera field. With Schneider 

Xenar £:3.5 and Compur Rapid (1/500) 
Synchronized Shutter, only $149.50 including case. New ... “Rollei Photography” by Jacob Deschin, 


: ¥ ; the most complete, most practical book on Rollei. 
With Zeiss Triotar £:3.5, $139.50. At all leading dealers. 192 well-illustrated pages. At all dealers . . . $5.00. 


Burleigh Brooks COMpany oven sisson new vore26.n. 
Neste cot tiwoe PONDER & BES T, ING. 814 North cote Avenue, Hollywood 38, California 
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for 16mm cameras 


Here’s an ultra-speed 
extreme wide angle 
lens of the highest 
quality . . . eleven 
element construction 
that will deliver bril- 
liant pictures from corner-to-corner edge- 
to-edge of the film. No drop-off. Yes, you'll 
get complete coverage—full 4-times the 
area of a normal lens. Extremely useful 
under adverse light conditions and limited 
shooting area. Cine Raptars feature drop- 
in filter, positive diaphragm click stops and 
Wocoted optics. (All air-to-air surfaces 
coated.) Focusing scale one foot 

to infinity péceenseusseecescoe 


tax included 


for 8mm cameras 


You will want this 
high-speed, high 
quality wide angle 
lens to get complete 
coverage—full 4- 
time area of normal 
lens. Extremely useful under most lighting 
conditions and in limited shooting areas. 
Eliminates panning. (All air-to-air sur- 
faces Wocoted.) Highest quality lens for 
the price-minded with drop-in filter fea- 
ture. Focusing range at f/2.5 from 3.1 feet 
to infinity. Available for Bell & 

$44.24 


Howell 8mm cameras ........- 
tax included 





| 


bal 7 QUALITY—wWollensak produces 
lenses of the highest quality at the 
lowest possible price. All Raptar lenses 
are high contrast and color corrected to 
produce rich, pure, brilliant colors. 


2 CONSTRUCTION —the factors con- 
sidered when making a lens are speed, 4 PRICE—Wollensak brings you highest 
focal length, covering power, resolution quality lenses at the lowest possible 

i and contrast. Wollensak always uses the price. 
i best construction to achieve the results 


RESULTS—Consistency in uniformity 
is a miracle of modern manufacturing 
methods. Wollensak produces thousands 
of Raptar lenses exactly as specified in 
the original lens design. 


WRITE for new literature: 
“Selecting My Lens" and 24- 
page Cine Lens Booklet. 








ROCHESTER 21 


OPTICAL COMPANY 
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BILL BRANDT 
(Continued from page 44) 


be changed to suit the camera. It is most- 
ly a matter of finding the right spot, and 
of waiting for a light which will suit 
one’s mood. Pages 40, 41. 

Brandt’s latest book, Literary Britain, 
illustrates houses and rooms where Eng- 
lish writers have lived, or countryside, 
moors, woods which figure in their work. 
No more suitable example of Brandt's 
meticulousness and exhaustive research 
(as well as of his erudition) could be 
found: the entire book including the ex- 
cerpts, many of them little known, is 
entirely his own. It is essentially an evo- 
cative work in keeping with his style. 
(Page 45 is from this book. The photo- 
graph of the Isle of Skye faces a selec- 
tion from James Boswell’s Journal of a 
Tour of the Hebrides.) Yet similar old 
houses, ancient trees, this very English 
scene have been seen a thousand times 
by any town or country dweller of 
Britain: it is thanks to the photographer 
that they can be seen anew and revealed 
with all their meaning. 

Brandt says very simply that he is not 
interested in the unusual, in “new an- 
gles”—that on the contrary it is the com- 
monplace which reveals the essentials. 
“It is the photographer who will perceive 





ROBERT GRAVES 





SLUM CHILDREN 
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the elements which transcend the ordin- 
ary.” In order to control these elements 
Brandt does his own darkroom work: he 
says that he often sees pictures in what is 
known as low-key and he prints them ac- 
cordingly (he uses DuPont Defender and 
Kodak Bromide papers, makes his own 
developer). His equipment is extremely 
simple: a Rolleiflex and a Korelle Reflex 
with which he uses mostly a Tele Xenar 
lens of 15cm, £/5.5. The 35mm miniature 
camera is not “visual” enough for him. 
He has a Weston exposure meter and 
whenever possible places his camera on 
a tripod. His favorite film is Ilford 
H.P.3 with a Weston index of 125, just 
the right amount of contrast and, for the 
speed, very fine grain; all his work is in 
black-and-white. He never places a filter 
in front of his lens as he considers that 
panchromatic films have rendered it un- 
necessary, and he always tries to get the 
maximum depth of field by stopping 
down the diaphragm as much as is com- 
patible with shutter speed. 

“When he is satisfied with his tech- 
nique, a photographer should go to great 
pains to understand more than the pure- 
ly visual aspects of his subject.” These 
words are typical of Bill Brandt who has 
reached, beyond technical perfection, a 
world of innuendos, subtlety and pro- 
found poetry.—THE END. 





BATTERSEA BRIDGE, LONDON [> 











FOR ROLLEIFLEX OWNERS! 


earn KALART 


Add the NEW Kalart Rangefinder- With Built-In Electric Light 
ee to your ee spa — 

ex — and precision focusing in dim 
light or total darkness becomes MAKES INDOOR 
peg iy rks 

ight focusing. The ge- 
finder-Focuspot is similar to the FOCUSING FAST 


famous Kalart a used 

on press cameras — plus a minia- 

ture light bulb and 3 batteris. AND EASY 
Complete unit is attached to 
camera tripod socket with simple 
thumbscrew. Press light switch and 
twin circles of light are projected 
from the two rangefinder lenses. 
Turn camera focusing knob until 
twin circles merge on subject... 
and you’re “in focus.” Makes all 


FREE 


Illustrated leaflet; 











1 
| 
indoor, candid, child portrait and I also folder 
flash photography easier and more | “Helpful Hints on 
certain. Complete with 3 batteries | Flash Photography.” 
and bracket for attaching flash . 
unit, $29.95. Ask your photo | pir eogoreang 
dealer, | KALART 
Plainville, Conn. 
| Dept. CA-2 
— l 
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for BOLSEY B2 & C 
Series V $13.50 


xr 
» 


)N. Water St, Peekaill N.Y. 


Years ahead 


only SKAN gives the positive protection 
of patented “Slide Cooling” ... the 
speed and ease of advanced “touch” 
controls .. . the “Pre-viewer’’ window 


. because 


that lets you “see’’ before you show. 
See SKAN today —3 beautiful blower- 
cooled models for all 2 x 2. slides — 
priced from $29.95. A product of G-M 
LABORATORIES INC. 


4274 NORTH KNOX AVENUE, CHICAGO 41, ILL. 

















Shoot Your Own 16mm 
TALKING PICTURES IN COLOR! 


with the New “Cine-Voice” 
16mm Sound-On-Film Camera 





BERNDT-BACH, Inc, C52) write for free 
7389 Beverly-Blvd., Los Angeles 36, Calif. illustrated folder 








16mm SOUND-ON-FILM EQUIPMENT SINCE 1931 

















New £°9-€ 
B-C POCKET FLASH 
TO FIT EVERY CAMERA 

FREE CATALOG 


CAMERA OPTICS MFG. CORP 
101 W. 47th St., New York City 





NEW — COMPLETE WORKING HANDBOOK 
on the ROLLEIFLEX & ROLLEICORD 


x j By JACOB DESCHIN. Gives complete instruction in camera 
ame mescere : H operation and working techniques, for all models of the Rollei- 
, i flex and Rolleicord. 

PLUS special sections by Philippe Halsman on Portraiture; 


Arthur Rothstein, on Picture Story ; Andreas Feininger on City 
Life; Fritz Henle on Travel ; Joseph Breitenbach on Nature & 


wamenoonk or iTnt 


Landscape. 


PLUS “The Rollei At Work”. Seventeen concrete examples of 
superb work with comment by maker. 


PLUS “Candid Symposium” by seven leading workers. 


FROM YOUR DEALER OR, 


Camera Craft Pub. Co. 


95-M Minna St., San Francisco 5, California 


PLUS more than 100 truly remarkable pho- 
tographs, perfectly reproduced. 


PLUS much more. 192 pages of real Bay 
and inspiration, all for. 
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THE OLYMPICS 
(Continued from page 91) 


also allowed on the field, making a total 
of sixteen still men authorized to shoot 
simultaneously. Daily attempts by other 
photographers to crash the gate were. 
with few exceptions, foiled by the Fin- 
nish Organizing Committee. 

On the Cinema side, things were just 
as tight. According to the rules of the 
International Olympic Committee, the 
host or Organizing Committee is respon- 
sible for making a documentary film of 
the games. At Helsinki, this job was per- 
formed by Olympia Filmi, a setup 
formed by the two largest film com- 
panies in Finland—Suomi Filmi, and 
Suomen Filiteollisuus. The joint com- 
pany used forty cameramen in all, twen- 
ty-five of whom were Finns. The rest 
were men brought in from Germany, 
Sweden, and Norway. Equipment was 
rented and bought in Germany, Sweden 
and England for shooting 300,000 feet 
of film which will be edited for release 
throughout the world as a full length 
feature film. 

Contrary to popular opinion, it is a 
city, not.a country, which plays host to 
the Olympic Games. The Organizing 
Committee at Helsinki hoped to offset 
some of the tremendous costs of staging 
the Olympics by selling rights for cov- 
ering the Games to newsreel and televi- 
sion companies. This turned out to be a 
false hope. The newsreel companies 
argued that the Games were a news 
event and no one could sell the “rights” 
to cover it. To clinch their argument, 
the newsreel people united to form the 
first international newsreel pool in his- 
tory—one designed to service the entire 
world outside the Iron Curtain. When 
the possibility of selling the rights to 
cover the Games vanished, the Organiz- 
ing Committee granted the newsreel pool 
permission to operate. John D. Le Vien, 
news editor of Pathe News in New York 
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sheets of film so that the best 
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Ir you’ve never had the thrill of selling a picture 
and seeing it appear in print, this book was written 
especially for you. 
What kind of pictures do editors want to buy... 
How should you caption a picture . . . 
How should photographs be submitted by mail... 
When and how should you file a claim to copyright... 
What can a photo agency do for you. . . 
How should you query a picture buyer. . . 
Where can you find unlisted markets . ee 
Detailed answers to these and dozens of other 
pertinent questions make this book a workaday 
Bible for free-lance photographers. 
Also included is a verified, up-to-date list of over 
800 NAMES AND ADDRESSES 
OF PLACES TO SELL PICTURES. 
Carefully written and compiled by editors of 
MODERN PHOTOGRAPHY, this book provides the 
most complete coverage of its type ever published. 


For your copy, send $1.50 fo: 


MODERN PHOTOGRAPHY BOOK STORE 
251 Fou ve. New York 10, N. Y. 
(Add 3% sales taz for New York City delivery) 
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directed a pool consisting of camera 
crews from England, France, and 
Sweden. Two cameras were allowed on 
the field at a time and some 50,000 feet 
of film were shot by the six crews. Three 
prints of each take were rushed to Lon- 
don, Paris, and New York so rapidly that 
films shot in Helsinki on Saturday were 
shown in New York theatres on Tuesday. 

Severe restrictions, however, were 
placed on the newsreel pool. The film 
sent to the States could be used in news- 
reels only. None could be sold to tele- 
vision producers, and everything that 
was shot had to be available to Olympia 
Filmi for use in their feature film. 

The Organizing Committee also hit a 
snag in selling TV coverage. A televi- 
sion pool had been set up in the States 
to cover the Games but when the Organ- 
izing Committee asked a royalty fee, the 
television people replied that they would 
neither pay the fee nor run Olympic 
coverage of any sort. With one excep- 
tion, they kept their word. This one ex- 
ception, as an official put it, means that 
“we (the members of the TV group) 
might have some dirty linen to wash 
pretty soon.” 

The third movie outfit allowed on the 
premises of the track stadium was a Rus- 
sian contingent of three cameras, only 
two of which were supposed to work the 
field at the same time. The Russians did 
not stick to their bargain on this one. 
All three of their people were simultane- 
ously on the field on many occasions. 

The Russian cinematographers had 
a huge “tripod” located in the middle of 
the field and a blonde woman photog- 
rapher who roamed the field using an 
Eyemo. The third Russian also turned 
out to be an Eyemo man. The Russian 
film, according to agreement, was to be 
used only for “education and training” 
purposes in the Soviet’s vast sport and 
health program. When a Russian athlete 
was on the victory stand, however, the 
photographers would move in close, fail- 
ing to include the other winners even 
though the Russian athlete’s medal was 
a second or third place award. Thus the 
actual use the Russian films will be put 
to is open to interesting speculation. 

The Bell & Howell Foton camera 
(35 mm.) used by Mark Kauffman of 
Life was the only “different” piece of 
equipment used at the Games. Capable 
of shooting twelve frames in four sec- 
onds, or of operating semi-automatically 
as fast as the photographer can push 

(Continued on page 124) 
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this breach of good manners dismayed 
the non-Russian-speaking cameramen. 
Then they worked out a solution. When- 
ever the Comrade parked himself in 
front of another photographer, the thing 
to do was to shout “Tovarich.” When 
the offender looked around, the blocked- 


pedia volume by the Life photographer 
whose picture stories have made his- 
tory. It covers completely and authori- 
tatively the Technique and the Art of 
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materials, darkroom, functions of the 
camera, processing of negatives and 
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Modern PHOTOGRAPHY’S Book Store 


After a careful selection of current photographic books, Modern Photog- 
raphy recommends the following to our readers. If you want a title that is 
not shown, query us. Chances are we can get you any “in-print” photo- 
graphic title you wish to order. Also see Book Reviews, page 96. 


ANNUALS 
] Universal Photo Almanac, 1952Zissue. 


A gold mine of information, including a 
Photo Market Guide. 


126 American Annual 1952 


New format and contents to a popular seller. 
$3.50 


143 35mm Photography with an Exakta 
by Kenneth Allison 
Outstanding new text, with many fine photos, 
illustrating all capabilities of this fine cam- 
era. $3.00 


Modern Exakta Guide by Charles 
Abel and Dr. Kenneth S. Tydings 


A “must” for every Exakta owner. $1.95 


COLOR PHOTOGRAPHY 
127 Natural Color Processes by C. E. Dunn 
All information needed to produce color prints 
in any of the processes now in use. $5.00 


MOTION PICTURE PHOTOGRAPHY 


Amateur Movies and How to Make 
Them by A. Strassen 

Indispensable for the amateur. Covers every 
phase of taking movies. $4.00 


ACL Movie Book 

A guide to making better movies, published by 
Amateur Cinema League. Every owner of a 
movie camera will want the expert advice 
given in this book. $3.00 


Home Movie Book Set 
. A package of 5 books: How to Title Home 
to make exceptional. Movies ; How to Reverse Movie Film ; 28 Basic 
ly beautiful pictures! Steps to Better Movies; 50 Ideas for Filming 
$5.50 Children. Sold as a unit for $3.50 


COMPOSITION 


The Model 


by Wm. Mortensen 
Figure work and por- 
traiture: Direction 
and posing of model. 
Tells all secrets of 
fine posing and how 








ENLARGING 


Complete Book of Enlarging by M. 
Gurrie 

A modern guide to all darkroom techniques 
and fine print making. $3.95 


Guide Books, by VW. D. Emanuel 
If you own one of these cameras you 
NEED the guide book for it: , 


168 Contax $1.75 169 Ikonta $1.25 

140 Leica 1.75 170 Robot 1.25 

141 Exacta 1.75 171 Korelle 1.25 

145 Rollei 1.75 172 Vito 1.25 
142 Retina 1.25 


How to Develop, Print and Enlarge 
Your Own Pictures by Flynn, Rosen- 
berg and Kellock 

Well thought out, helpful, mostly pictures, 
spiral binding, good book. $3.75 


GENERAL PHOTOGRAPHY 











SPECIAL SUBJECTS, TECHNIQUES & 
PROCESSES 


Candid Wedding Photography by 


The Amateur Photographer’s Hand- pag wm 


book by A. Sussman 
A 400 page manual of practical information, 
particularly for the beginner. $3.75 


Making a Photograph by Ansel Adams 
For the serious amateur, equipment and tech- 
niques from exposure of negative to finish 
of print. $4.00 


LIGHTING 


Photoflash in Practice by G. Gilbert 
$3.50 


A man who has made a success at it tells how. 
$4.00 


100 Studies of the Figure by John 
Rawlings 

In compositional variety, photographic tech- 
nique, and sheer beauty of subject matter and 
presentation, this book is the best of its kind 
we’ve ever seen. All of the pictures were made 
of a single model, and with very few excep- 
tions only natural light was used both indoors 


SPECIAL OFFER 


On any order for $20.00 or more we shall be glad 
to include, at no charge, a one-year subscription to 
Modern Photography. Just circle the word SUB in 
the coupon below. 


© Lenses in Photography by Rudolph 


Kingslake 

There’s information here for the person who 
just wants to know what makes a Tessar dif- 
ferent from a Dagor; there’s also more than 
enough in the way of formulas and physics 
for the fellow who wants more than a super- 
ficial knowledge of lenses. $2.95 


38 Feininger on Photography by An- 


dreas Feininger 

The last word on how to make, rather than 

take, superior photographs, by the distin- 

guished “‘Life’’ photographer. New low price 
$6.95 


163 es Nude In Photography by Lewis 


chin 
Pictures of the human body and instructions 
on how to take them. $5.00 


167 Where and How to Sell Your Pictures 


A workaday bible for free lance photog- 
raphers, including over 800 names, addresses 
and specifications from buyers of photo- 
graphs; published by Modern Photography. 

$1.50 


Without Assignment (How to free 
lance in photography) by Howard Byrne, 
who learned how to sell editors the hard way. 
“The clarity and completeness of this book 
make it the best of its kind we have seen.””— 
from review, July Modern Photography. $3.95 


5 Three Dimensional Photography by 


Herb C. McKay 
$5.75 


146 U. S. Navy War Photographs 


A collection of official U. S. Navy photos 
compiled by Capt. Edward Steichen. $1.00 


159 Camera Lenses, by Arthur Lockett 


8rd edition of a 27 yr. old classic on lens lore 
and optical accessories for the person who 
really wants to learn something about a com- 
plicated subject. See review, page 96. $2.50 


80 Glamour Guide by Eugene Hanson 


How to make pretty girl shots that really 
come off, pitfalls to avoid. $5.00 


148 Tested Money Making Ideas for Pho- 


tographers by Charles Abel 


Tells exactly what to do and how. 


“Strobe”— 
The Lively Light 
by H. Luran 


How it works. How to 


Professional photographers will find the busi- 
ness getting, cost cutting ideas in this book 
very profitable. $3.95 


149 Photo Lab Index. 12th Edition 
Has world recognition as America’s best refer- 
ence and data book. Standard, book bound, 
$10.95. Spiral bound, $17.95 


174 Photofacts, by Wakefield 


ew edition of an old favorite. 


and out. $5.50 


70 Wall’s Dictionary of Photography 
—I7th edition of a standard guide. 700 valu- 
able pages ! $4.75 


104 Telephotography by C. F. Lan-Davis 
use it. If you are buy- Explains the telephoto lens and its power to 
ing strobe equipment, L produce large pictures of distant objects. 

this is the book for a $2.00 


you! Gives practical 
applications of this 77 Stereo-Realist Camera Guide 
amazing new light Usual methods of single lens photography do “ 
source. A complete not apply. Study this book and you can’t help 175 My Maryland, by A. Bodine. 

get results. $1.95 See review, page 96. $7.50 


know how! $4.00 
MINIATURE CAMERA PHOTOGRAPHY If coupon is clipped send order anyway to Modern’s Book Store, 251 4th Ave., New York 10, N. Y. 
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Ruvombc nt? Technine by HS. | Modern PHOTOGRAPHY beck Store 
Answers every question you’re likely to have. 251 4th Avenue, New York 10, N. Y. Amt. Encl. $ 
sad Please send me postpaid the books whose numbers I have circled. 
173 Voightlander 35mm Guide by Tydings I enclose the amount shown above in [] Cash [] Money Order [] Check. 
o Il, Vito III, Vitessa, Prominent with 
special color section. Owners of these cameras 1 126 127 84 24 1 5 5 32 3 3 41 43 79 1 73 78 
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7g Photography with a Leica by J. Allan 171 172 142 114 81 70 104 77 #150 38 163 167 
ce 152 85 146 159 80 148 149 174 175 SUB 


Name 


Addr 
City State. 
a! SHIPPED POSTPAID No C.0.D.’s, add 3% sales tax with orders for N. Y. City deliver: 
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$5.50 


A practical book by a world famous Leica 
user, on all aspects. $3.75 





74 Leica Manual 
A complete, one volume manual on 35mm pho- 
tography. $5.00 








76 The Bolsey Guide by Charles Abel and 
Dr. Kenneth S. Tydings 


A must for every Bolsey owner. $1.95 
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Professionals. 
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DARKROOM VENTILATORS 
SINGLE UNIT $14.95 


(Cap. 85-100 cu. ft. per Min.) 


DOUBLE UNIT $21.50 
(Cap. 170-200 cu. ft. per Min.) 


Slightly higher in the West 
At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 


287 Washington St. Newark 2, N. J, 




















WALLET 


COLOR FILM 
PROCESSING 


20 Exp. 35mm 
Mounted, Roll . 


ee 
314x4¥2 iReata 


Mi ncoeteees 


- $1.00 


Ansco, Ektachrome 8x10 . 2:00 
Minimum Order $1 50 
No C.O.D. 


120 620, Roll . $1.00 
Slide Duplicating 25¢ ea. 


@\\) fo) ge) Ke) COMPANY 


Los Angeles 36 








P.O. Box 2036, Wilshire La Brea Sta 





35mm owiy FINISHING 


ge nation-' —_ gervice: specializing 
in custom 35mim.. ae ng 


perts—Quality 
Process- 





KODAK 
ALBUM 
PRINTS 
36 EXP. ROLL sizes at equal 


—, 
$ 50 ind urn i 
wit 24 hours. Write fo 


hin 
Mailing. —- ma — List, or send 
and 


CAPITOL "PHOTO Ca. 


BOX 973, DEPT. ACBECLEARWATER, FLA 


" fne;prain govetepes 


EXPOSURE 
20 EXPOSURES—$1- 00 
EPRINTS—Sc EA 
Developing, P printing and _ of 
— rolls and other 








FORMERLY 
MINIPIX LABS 


KODAK ALBUM P PRINTS IN NEAT [FOLDER 
S—$1. 





ALAA MANU 
PRINT 


De HYPO wasic 


Efficiency Plus for 
Sink or Bathtub 
Nothing to Rust or Break 


Professional Results $9 


(TAX INCLUDED) 
At Better Dealers Everywhere 


SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 

Special Sizes on Request 
At Better Dealers Everywhere 

A. J. GANZ CO. 
Hollywood 46, Calif. 














| Personalized PHOTO STAMPS 
=i 100 for $2.00 


4 Perforated and gummed just 
a like a postage stamp, we re- 
S produce your picture on each 
4 one. Wonderful way to pub- 
licize your baby, wife, girl- 
iM friend, business product or 
service. Effective . . novel... 
inexpensive. Unique gift at 
any time. Send photo and (if 
possible) negative. All pic- 
tures carefully handled and 
returned. Satisfaction guar- 


Size Me x! Send 


‘terger ae anteed. No C.O.D.'s. 
arger at x 15): 
100 —$3.00 check or money order to 
PHOTO SPECIALTIES co. 
1268 Madison Ave. lew York 28, N. Y. 

















Now available with 
LAMINATED 
MUSLIN 
BLOTTERS 


© Dries Glossy as well as Matte Prints e Dries 
prints up to II x 14 Size e Dries a Full Load of 
50 8x10 or 400 3x5 in One Hour with no Steady 
Attendant ¢ Simple to Op- 

ea * ~s ores in One eo 

¢ No Furle ges—No 

Blisters © Takes only 14” x Incorporating the 
24” of space. 


Send for brochure 
MIDG-O CO. 


8862 AVIS DETROIT 9, MICH. 





COLOR PRINTS 


COLOR 
PRINTS 


2'/4x3'Vy . 25 ea. 
31/44x4'/2 . 50c ea. 


From '/2 35mm to 4x5 Trans. 


COLOR FILM 
PROCESSING 
20 exposure (mounted) $100: 


4x5 ....75¢ @8 35mm 120-620 Ansco & 
5x7... $1.00 ea. Extachrome aot 








Minimum Order $2.00, No C.O.D. 


1s debphel esse cae 


COLE BRA 


COLOR PRINTS 


From Your Transparencies 


Electronically controlled for 
superb results. 3-day service 
and satisfaction guaranteed. 


Prints from any size C 
transparency: 

ANSCO COLOR 

KODACHROME 


EKTACHROME 
4x5] 5x7 [8x10 (21x 3% 
50c| $1_| $2 |\— acer, 
PROCESSING: Al ANSCO & EKTACHROME Roll Film 
24 hours—120-620, 35mm mtd. . . Only 90c roll 
COLORFAX LABORATORIES 


Dept. M-23, Box 3521, Georgetown Sta. Wash. 7, D. C. 





























PORTER "Compicre “FILM PROTECTION” 
BINDERS 
Self-Sealing 
FAST © STURDY 


INEXPENSIVE 
WRITE FOR 


SAMPLE 
Stating film size and 
giving your peater’s 

and ad 











Seal 
INSERT FILM—SEAL—SHOW 


2x2 “vor ; Say “DF. 35mm S.F., Bantam, Robot, 
De x S.F. Each size packed’ 50 per 
cetate protectors $2.73. 
waaxt Oe, 35mm D.F. and 
ae size Packed 50 per box 


ve ate got BMx15h olther 





POR Y co. 
2836 Sunset a Dept. M-2, Los Angeles 26, Calif. 














vvv 
24-HOUR 
SERVICE 


36 EXPOSURE 

35 MM FILM ONLY 
Developed fine grain, 0 
hardened. Each exp. en- 
larged to 344 x 4%, 
glossy. 20 exp. - $1.00; & 


Reprints - 5¢ each. 


SAMPLE PRINTS, PRICE 
Free: LIST, MAILI 


GRAPHIC PHOTO SERVICE 


P. 0. BOX 72, WILKES-BARRE 
PENNA. 


aa m& 


ANSCO COLOR RELOADS 
Fresh Safety Base 
paca — $] 00 
5 Rolls $4.75—10 Rolls $9.00 
Color Process., 20 exp. 35mm, 120, 620-1.00 
J-SON FILM COMPANY 


Dept. M, Box 16365, Vine Sta. Los Angeles 38, Calif. 

















at 


Z me TWO FULL-LENGTH 
} C] ai DEEP TANKS FOR 
\ r DEVELOPING 35MM 

SRESIM TO 620 ROLL FILM. 


Fw 4 oe perm cess & FIX- 

WHEN EMPTY. 
Bod -* PORT 95 —{ complete set of two 
tanks with wall brackets, film clip and 
light-tight caps. 


Box 3 
GLEN CAMERA PRODUCTS seac 





oe ee 
FINER COLOR PRINTS 


AS LOW AS 2@¢! 


Compare our prices, compare our workmanship 
and you'll agree VIVI-COLOR prints are BEST! 
24% x acini {oaty 20¢ each for any y * 
3x3....... 40c x5 Oc 
5 x7.............$1.00 8x10 $3.00 
120, 620, ‘35 mm (20 exp) Ansco Color de- 
veloped—90¢. Minimum order $1.00. Save 
money, send cash with order to avoid paying 
20% extra for C.0.D. 

FASTER SERVICE, FINER PRINTS from our modern, 
scientifically controlled labs. 


ViIVI COLOR LABS 


Dept. M P.O. Box 388 
Benjamin Franklin Sta., Washington 4, 0.C 








TERRIFIC SAVINGS ON File 1954 Date 
jachrome_EK Orig. o=s W-ASA ‘50-Pan Reversal 
Smm roll, . e. dble 53-20 oo Six—Get One FREE! 
8mm - 3.75 | 8mm roll, 25’ dbie..$1.00 
| 7 toad roll, 100° . 
16m mag, 50’ 1.75 


jum Sijechrome me type 31.28 
ALL'FILM GUARANTEED and racsots fa FREE PROCESSING! 


35mm Ansco Color Reloads-tu or light—$1.00— 
Processing extra. Please include BK 1 =i 7 











AWON FILMS, Dept. M2, 1140 Breadway, New York 1, N.Y. 


iit "SLIDES, 





35mm 


SLIDE TITLES 


2 COLOR! 


Four $1.50 


TB1. Here We 
TS2. Wait’! see Shene one. 
TB3. Short Ssereeenen. 
TS84. This is the E 

= = Belle’ Series E LisTh i 


dealer or write direct. no C O D's 
1440 Broadway, N. Y. "8. N. Y. 





Learn NEGATIVE RETOUCHING 


Now for the first time in the history of ne 
tograp hy 
itustmAtED—T0 
ta TO DO IT: 
tting @ Biending e Collect- 
— ng 


uching e. @ Commer- 
ci al 3 Theatrical Re 


Plus a full set negatives: $ 

A full Toren e returned in 

condition in 5 days. Send for seers 
y- 


DE GORE PHOTO PLA co. 
Dept. XA, 3723 Fullerton Ave. 4 3 ~y 47, Ui. 
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WALLET SIZE 2 cea. 
3V4x4¥a 50c, 5x7 90c 


4x5 75¢, 8x10 $2.00 214x3 Va 
To insure faster service, £ orders shipped 
First Class Mail 
Color Slide 
Duplicating, ea. 25¢ 
Min. Order $1.00 ff] 
No C.O.D. 


Color Processing 
35mm 20 Exp. 
Mounted, Roll $1.00 
Ansco, Ektachrome 
120-620, Roll $1.00 


Premier (olor 
0. Box 8626 
Cole Branch « Los Angeles 46, California 





EXPOSURE 
R Wiha ped 
CARTRIDGES 


SUPER XX PLUS X DUPONT #2 
20 EXP.........25¢ Ea. 36 EXP. 40c Ea. 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
NOTE: 20% Excise Tax must be added to 
price of B. & W. reloads 
ANSCO COLOR RELOADS 
20 Exp. Daylight or Tungsten (A.S.A. 12) $1.25 Ea. 
All fresh, clean safety film. Satisfaction guaranteed 
or money back. Please include {0c extra per order to 
cover postage and packing. 
EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 


Dh: 





COLOR 
PRINTS 


8X1 


All Orders Returned tet Closs 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mftd.) $1.00. 35MM DUPLICATES, 20c EA. 
NO C.0.D.’S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 
2X3 Y4-30C  gx419....800 4x5....78¢ §%7:; 


6117182560 


ACME COLOR PHOTO LAB. 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 





ENLARG-O-HOLDER for | YARIGAM 
FILTERS 
Fits lenses to 1%" Dio. All metal — holds 
filter and diffuser. 
Try ENLARG-O-ARM for positive aperture con- 
trol. Fits aperture rings 1° to 2” diam. 
$2.00 ppd. Money back — ‘on both. 
Free Literature. Dept. J. 
{Also professional sizes available) 


H. L. Instrument Co 


$3.00 


POstPatD 


If you own one 
of these cameras...... 


Argus C2 or C3, 
Argus 21, Leica, 
Contax or 

similar camera 


You can take 
like THIS! 


Ready to focus 
pon wick, accurate, Speed-O-Copy adds positive, critical 
es | focusing a your 35mm camera. 
eae Dept MP2 


SHULL-MEYER CO. ses: m 


SHE oc do) Ke) 


PRINTS 
24-HOUR 


PROCESSING 
COLOR FILM AND 
PRINTON 


DUPLICATING ea 
35mm Kodachrome 20 
G Ansco Color mounted. c 
Dealer Inquiries Invited 


N A ved 
ew Ansco Approve COLOR PRINTS 
Ve ’ 


Type Vane Agitation 
Equipment 
ROLL FILM ROLL 
120 & 620 1.10 
35mm (20 exp.) 
mounted 
YOrk 0658 


STEDCO PHOTO 1c, inscics 46 cous 





COLOR PRINTS 


satisfaction guaranteed ...... 3-day service 
Minimum Order, $1.00 <= No C.0.D.'s 
ae) Ke).1 


COLOR 
5 “ PRINTS 
. 
ME 2°. x 3'/—S0c 
3 x 4%z—70c 
_— rid 7 9 {round corners) 
ad + 
Extochrome rem With every order 


120-620, Mtd. totaling $1.00 
$1.00 (mtd. in folder) 


COLOR 
PROCESSING 
. 
Ansco Color (Roll) 


120-620-35 mm. 
420 exp.) Mtd. 


Morel Color Laboratories 


(DEPT. M) ; 
Penn Ave. at Dahlem St., Pittsburgh 6, Penna. 


ACTION EDITOR 


™ PRICE 
i): COMPLETE 
only 
$29.5 
98 


$44.50 


for 16mm 





MANSFIELD'S 
GREAT, NEW 


1600 Ft. 
REWINDS 
e Metal all die cast constructed viewer 
e Picture screen 24/2” x 3/2” e Glass Prism Shutter 





By BERNARD of HOLLYWOOD 


BREATHTAKING BEAUTIES 


POPULAR EDITION $] 25 
68 large (11x14 pages PostPa 
GIA DE LUXE EDITION 
13 tic binding . $3.00 
end 25¢ for Sample Photos 
and Illustrated Literature 


s with pla 


BERNARD OF HOLLYWOOD 
Box 16961 MP, West Branch 
Los Angeles 46, California 








e America’s Lowest Priced Action Editor 
If Your Dealer Can't Supply, Write Direct— 


MANSFIELD INDUSTRIES, INC. Dep't MA 
1227 LOYOLA AVE., CHICAGO 26, ILL. 








apo a i Developing Tank 


© Recesenss ap & S80 08 


if 4 Oratle tanks 
eee Density Assured 
= tank also available 











‘35mm COLOR SLIDES Ea. 35¢ 


mounted in 2x2 mounts made from your Koda- 
color negatives ready for projection or view- 
ing. Minimum Order $1.75. 


Color Slide Duplicating 
Made — Transparencies 


35mm 35mm to 4x5. Min, order 20€ ea. 
CoLoR FILM PROCESSING 


35mm_ Ansco Color ee 
. rout mounted 
add. for ca 
additional frame, 
Min, Order $1.00. No C.0.D. 


MULTI-COLOR COMPANY 
P.O. Box 370, Van Nuys, California 
GUARANTEED FRESH DATED 
PLUS-X Safety Film 


20 exp. 35¢ e 36 exp. 55¢ 
50 ft. $2.00 & 100 ft. $3.75 


ARROW CAMERA EXCHANGE 
464 East 96 St. _ Brooklyn 12, N. Y. 














INDEX NOW AVAILABLE 


In answer to many requests we have prepared an 
index covering issues from October, 1950 through 
December, 1951, of all articles published » 
MODERN for those issues, indexed accordin 
subject, author and title. We do not expect t sa 
to last long. You may have one for 25 cents. 


Modern Photography Book Depi., 251 4th Ave, New York 10, N. Y. 














FRESH 35MM FILM 
EK PLUS X—DUPONT +2 
» 27!/y'—$1.00 100'—$3.50 
IMMEDIATE DELIVERY POST PAID--NO COD'S 


PHOTO MAIL ORDER ig gg so aac 
Box 2463 — Hollywood 28, 


{* DEVELOPING: F 
*ENLARGING: | 4 
COPY WORK: Black & Whit 


The Laboratory For Professionals 
And Advanced Amateurs 
Demanding Quality: Workmanship 











10 sparkling, colorful views of the spec- 
tacular Grand Teton Mountains in a 
magnificient mantel of winter beauty. 
Very unusual — 10 mounted 2x2 color 
slides all different, $1.00 prepaid. 

List of others sent with order 
SLIDE Co. Box 1031, Canton, Ohie 


PLEASE SAY YOU SAW IT IN MODERN 





MALE PHOTOS for 
Artists & Sculptors. 
Peo Glossy originals. 


$3. 
Three samples. 
IU. catalogue with each order, 
Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 














America’s hed 35MM Viewer 
Die. 50 


remit O Scope 


Mopern PHOTOGRAPHY 
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SAVE MONEY 


ON MOVIE MAKING! 

1. Buy Superior Bulk Film! 

2. Process It Yourself! 

This Month Only Oronsesing Outfit Only $19.95 


a Everything n eeded to develop your 
Universal Cine holds 110 ft. 16mm 
Titler for all 8- | 8/8mm_ film. Dry 
16mm cameras. teed. Only $19.95 f.o.b. ’ chicago. 
Shipping wt. 4 Superior Reversal Chemicals 
Ibs. include 2 developers, bleach, clear 
Regular $5.95 9 hardener. Notning. xD add put 
water. omple' set makes gallon 
This MonthOnly $2.90. 1. set (for Morse tank) 


Special....$3.99 onoer NOW! SATISEACTION GUAR- 
You save $1.96 ANTEED. Ask for FREE Manual for 
Home Movie Maker! 

SUPERIOR BULK FILM co. 
Dept. 2-MP 105 S. Wells St. Chicago 6, Ill. 




















{000 CCA 
IT FS 


ION 








COLOR PRINTS 
5 xX 7 (From 35mm only) 85c 
COLOR PRINTS 
11 x 14, $4.50 


COLOR PROCESSING 
ze Exp. 


ict 
$1.00 re 
.25¢ ea. § Min. Order 1.50-Ne.C.0.D. 





Color Prints from any 
size transparency 


2% x 3% 

















For Spring Pictures 
take inexpensive 24 x 24 


COLOR SLIDES 


with your Press Camera 
Suydam 
ROLL FILM 
ADAPTERS 


are made for all popular 
size ak x Y% be GRA- 
a 6.5x9 = 9 5 as 

Cm. Press Cameras. 
120 Film. Price “298, 

(4x re $13.30.) 
: — Do you know that 2% x 
Va color a on roll film ont. less than 25c? 
RITE FOR LITERATURE 


E. SUYDAM & co. 2080 LINCOLN AVE. 


PASADENA 3, CALIF. 

















IMMEDIATE DELIVERY 
NEWEST 


POLAROID 


with £/4.5 Raptar in 1/400 
Rapax, Coupled Rangefinder 
& new Combina- si 
Pathfinder 
Model 110 


tion Viewfinder 
ALSO Model 95 
STEREO REALIST with EKTAR £/2.8.......... $222 75 
Also with £/3.5 lenses. $159.00 


ALL ACCESSORIES IN STOCK 
TRADES ACCEPTED 
We prepay shipments. 
COLUMBUS PHOTO SUPPLY CORP. 
1949 BROADWAY NEW YORK 23, N.Y. 











write for catal 





SEE MORE ON ALL YOUR TRIPS... 
WITH HIGH POWER BINOCULAR 


World's Greatest 
BINOCULAR VALUES! 


WRITE FOR 
NEW FREE 
CATALOG! Guaranteed to give you more 
= and save you money on every 
popular model. Don't overpay! 
Compore BUSHNELL'S before you 
buy. Send for FREE CATALOG and 














‘BETTER PICTURES” 


proce ssiNG < 





35mm---*1.80 


35mm Govela vaporated individually enlarged— 
ROLLS ped, vapo: e individu 


BYgx4d = £0. ra enlarge- 
rolls— 


pene pr 

We fine- ang all film and ateinateie enlarge each 
frame. Bualit ty work—prompt service. Send roll 
ond money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 





FOR SAFER FLASH PICTURES 
ASK YOUR DEALER FOR A 


LFLASH SHIELD} 


5” Par. shield & diffuser = Oss 


with blue shield added 75s. 
ele TAR PRODUCTS COMPANY. 


Huron Rd., Cleveland 


RELOAD YOUR 1h ee 
‘35mm Film 


EASTMAN PLUS X 
2 Ft $1.00 @ looFt $3.50 


yil/*¥3 35mm COLOR 


NOTCHED & TONGUED BULK FILM 58.49 


DAYLIGHT A.S.A 12 TUNGSTEN 


PACIFIC COAST FILM Co. i 


24 x 3% 
3% x 4'2 


5 for $1.00 
5 for $4.00 


From any size transparencies. 
Our improved color process gives 
you the best color prints possible. 
Guaranteed Quality! 

48 hour Service. 


Send film or write for information 
on complete color service. 


MULTI-COLOR COMPANY 


P.O. Box 370, Van Nuys, California 

















A great album Value 


Victor Wedding Album, for 12 8x10 Photos, with re- 
versible inserts that can be used For Vertical or Hori- 
zontal, with White Kivar Cover, richly gold stamped 
“Our Wedding”’ only $5.00. With White Satin Cover in 
Rose Pattern. $6.60. Extra double inserts only 55 
cents. Immediate delivery. Also send for Free 72 Page 
catalogue, with greatest values in Mounts, Frames, 
Albums and Mailers. International Sales Co., 414 E. 
Baltimore Street, Baltimore, Md. 











.| New Low Prices 


COLOR 20¢ 


PRINTS 


4x3. . ante Ry Al ten 20¢ ea.) 
square Im will be 
made aati 

40 5x7 


24 hr. Film zen Samm fh Sia 
Ansco or Ektachrome Sizes 35 Slide Mounts) 
B82 or 120 20 or 


DUPLICA T™. 
35 mm Color Slide, Duplicating at 20c per slide 


Write our tec! concernin iy 4 
problems on any redu tion or catesgement rom 


to a transparent color positive. 
Minimum Order $1.00 Include Postage 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C. 


G 1 

ATTENTION eacn weeaTtv® 
eed ey fine grain developed, 
9 prevent scratching. 


40c. 
MINICAM PHOTO LABS. " chonosse 20, 2 WwisCONnstN 

















Custom 
THE ULTIMATE IN FINE 
PHOTOFINISHING 


Developing & Enlarging 
PERSONALIZED 


=. o- SERVICES 


And ROLL FILM 


PHOTO 
MAKERS OF FINE 2 a UME ERVICE 


INLARGEMENTS 


FYCCHOW | 


Fesruary, 1953 


STUDIO and SALON ENLARGEMENTS 





35 MM FILM REFILLS 


Frame Numbered—in E. K. Metal Cartridges—not War Surplus 
SAFETY FILM 
E. K. PLUS-X 
20 Exp. Cartridges 3 .- 
36 Exp. Cartridges 3 f 
BULK FILM: 2—“55 ft.”” Rolls. 


HOLLYWOOD NEGATIVE SERVICE 
t x uM } . 


PLEASE SAY YOU SAW IT IN MODERN 








Photographic Studies 


for the student of drawing , 
Series V vol. 2 Male Physique : 
five 8x10 studies $4.50 
Send 25c for illustrated 
brochure and sample print. 


studio twenty-two 
Box 72, Village Station 
N.Y. 14, N.Y. 











Model Release Forms 


PROTECTS YOU FROM LEGAL TROUBLE 25¢ 
for a pad of 25 
Limit 4 pads to each. 
No stamps, please 


Modern Photography, 251 4th Ave., W. Y., W. Y. 
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“Best of its kind 
we have seen.”’ 
Modern Photog- 
raphy, July 
NEW BOOK TELLS 
u FREE- 
ANCE IN PHO- 
FOGRAPH HY. 


If you want to know | 


how to shoot a story 


11 pages, 
32 pages aa gg 
4 in full colo 
The 


to improve 
of the aos, He will 
from 





= ooo as 
1 how to develop it, 1s handled 
ONLY 3.95 8i°S are 


Modern Photography Book Store, 251 4th Ave., N. Y. 10, N. Y. 





UENO NG 





“sze COLOR PRINTS 20c 


COLOR FILM PROCESSING 
35mm “e x ai gee oo 


 VAAARY “COLOR 1. 








P.O. Box 2038, W.L.B. Sta., Los Angeles 36, Calif. 

















Fim FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 25¢ 
addi. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-11 Post Office Box 13307 
West Los Angeles Station + Los Angeles 25, California 





251 Fourth Ave. 





PHOTO MAR ; 


HUHNE 


PRIZED 
INTER- 
NATIONAL 
PHOTOGRAPHS 
ON HANDSOME 
DISPLAY 


Edited by 


HAROLD LEWIS 

| (Published in 
Great Britain) 
Clothbound 


$6.00 
_. per copy 
MODERN PHOTOGRAPHY BOOK STORE 
New York 10, N. Y. 
(Add 3% sales tax for New York City delivery) 





Classitied Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. Terms: 40c a word. Each word, 
including each item in the address, counts as one word. Send cash with order. 5% discount for 6 consecutive insertions. Forms close on the Ist of each month. 











cameras, equipment for sale 





DISCRIMINATING AMATEURS ONLY, 
after you have tried every~e else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
super-fine equipment and es extra effort 

lus ome. dealing. No postcards! 
FAY RE CHROMOPTICS, 1012 Rush near 
Oak, raid 11, Illinois. 


SPECIALISTS IN BUYING—and selling 
top German cameras in ig A —“¢ unusual 
lenses and accessories; ask the n who knows: 
AY REED, CHROMOPTICS, ” 1012 Rush, 
Chicago 11, Illinois. 


ASK THE MAN WHO KNOWS: JAY 
=. CHROMOPTICS, 1012 Rush, Chicago 
11, Illinois. 


CHICAGOANS REALIZE—low prices are 
only possible with low overhead. Loop locations 
are costly; fancy promotions are expensive; high- 
power executives—salesmen—clerks take high 
salaries; no store in the nation can beat Jay Reed 
for low overhead. Come and see for yourself how 
we can have guaranteed high-quality by hand- 
picking and paying more for top equipment and 
still have the lowest prices for top-quality. Bring 
cash for the lowest deal in town—the lowest deal 
in the nation if you wish. Seeing is believing! 
Come to re atl | BY JAY REED, 1012 
RUSH, NEAR OAK, NEXT DOOR TO CAR- 
NEGIE THEATRES ‘when you are ready to buy 


a new or used camera or lens. 


FREE INSURED DELIVERIES!. Special 
buys on latest new Zeiss-Opton cameras, send for 
literature. Ikoflex Ila, coated £3.5 Tessar Syn- 
chro-Compur-Rapid, case, $119.50, perfect. Latest 
AUTOMATIC ROLLEIFL EXES, some demon- 
strators, fully guaranteed. CHROMOPTICS BY 
JAY REED, 1012 RUSH, CHICAGO 11. 


SUB-MINIATURE SPECIALIST !—See what 
ay has done with MINICORD GOERZ f2 SPY 
EFLEX only $149.50 case-film included. 
MINOX III meters and enlargers in stock! GER 
MAN SUBMINIATURE HEADQUA RTERS, 
all supplies, MINICORD FINISHING, too! 
CHROMOPTICS, 1012 RUSH, CHICAGO 11. 
New wide angle for Leica, 3.5cm £2.8 Schneider 
Xenogon, a wonderful lens that we recommend, 
vew $95.00. Altman’s, 64 E. Monroe, Chicago 3, 























Super Ikonta C, M-X sync, £3.5 T-coated 
Tessar, feet, spotless, _— 00. Altman’s, 64 E. 
Monroe, Chicago 3, 

Rolleicord III, — F3.5 Xenar, case, used, 
eure $115.00. *Altman’ s, 64 E. Monroe, Chicago 








Auto Rollei, latest model, M-X sync, coated 
3.5 Xenar, case, used, spotless, $195.00. Alt- 
man’s, 64 E. Monroe, Chicago 3, Ill. 





Retina II-a latest M-X sync, coated F2. Xenon, 
feet, spotless $120.00. Altman’s, 64 E. Monroe, 
Chicago 3, Ill. 

Kine-Exacta V, T-coated F3.5 Tessar, spotless 
$155.00. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

Largest selections specializing in fine equipment 
—Contax II, f2 Sonnar, $147.00. Contax IIA, 
f1.5 T-coated Sonnar, $289.00. Contax IIA, £2 
T-coated Sonnar, $258.50. Original Leitz self- 
timers, $6.66. Leica IIIa, £2 Summar, $128.00. 
Leica IIIc, £3.5 Elmar, $144.00. Leica IIIc, £2 
Summitar from $174.00. Leica IIIc, f1.5 Sum- 
marit, $278.00. 35mm Leitz Summaron, spotless, 
$77. 00. 90mm Elmar, $69.00. Brand new 90mm 
chrome Elmar, $112. 20. Brand new Leitz 200mm 
Telyt, Leica Reflex Housing, complete, $258.00. 
Kine Exakta I, £3.5 Tessar, $99.00. Kine Exakta 
va Biotar, spotless, $224.00. Kine Exakta 
VX, f2 Xenon, spotless $198.00. Kine Exakta VX, 
f1.9 yg oa spotless, $209.00. Kine Exakta 
VX, £3.5 T-coated Tessar, immaculate, $179.00. 
B&H Foton, £2 Cook, $320.00. Hasselblad, £2.8 
Ektar, spotless, $388. 00. 250mm Zeiss telephoto/ 
Hasselblad, $ 0. Rolleiflexes, new, used— 
all models-—Volume Dealers! New Grafiex “22”, 
$89.50. Ikoflex III, £2.8 Tessar, $176.50. 2% x 
3% Linhof 3 lens outfits, $575.00—immediate 
delivery! 4 x 5 Linhofs, complete selection. 4 x 
x inhof Standard Press, 6” Heliar, $209.00. 4 x 5 

Rare Adams Minex, 8%” Ross Express, $200.00. 
Largest selection new and used equipment. All 
fully ——— Write for our quotation! Ameri- 
can Camera aenenee, 210 W. 7th St., Los 
Angeles 14, Calif. 


Don’t buy until you get our price on_any 
brand-new Still or Movie Equipment—also Home 
Appliances. Send card for lowest price on any 
item. Highest allowances for used equipment and 
home movies. Imperial Enterprise Inc., 34 Park 
Row, New York, NY 

WHOLESALE Photographic snepees. Films, 
Cameras, Projectors, Enlargers. Write for FREE 
CATALOG. CAPITOL PHOTO SUPPLIES, 
2428 Guadalupe, Austin, Texas. 














Brand New Contax IIIa Sonnar F1.5, $395.00. 
Aero Exkar 7” F2.5, Exacta mount, $115. 00 or 
closest offers. ye. J5, Modern Photography. 





wanted to buy 





IMMEDIATE air-mail cash! American Camera 
Exchange, 210 W. 7th, Los Angeles 14. Calif. 


_Pacemaker Speed Graphics) URGENTLY 
DED, cash by airmail, Altman’s, 64 E. Mon- 
roe, Chicago 3, Ill. 

PREMIUM prices for fine 1/7 Ameri- 
re Exchange, 210 W. 7th., Los Angeles 

IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment; Jay Reed, Chromoptics, 1012 Rush 
near Oak, Chicago 11, Tn. 

FASTEST with the Mostest! American Cam- 
era Exchange, 210 W. 7th, Los Angeles 14, Calif. 

Crown, Graphics, URGENTLY NEEDED, 
coats by airmail. Altman’s, 64 E. Monroe, Chicago 
_CONSISTENTLY paying more! American 
a Exchange, 210 W. 7th, Los Angeles 14, 

alif. 

Leicas and Leica lenses, URGENTLY NEED- 
ED, cask by airmail. Altman’s, 64 E. Monroe, 
Chicago 3, Ill. 

WRITE for our offer! American Camera Ex- 
change, 210 7th, Los Angeles 14, Calif. 


CASH IMMEDIATELY for: Bantam Special, 
Contax, Contessa, Hasselblad, Kine-Exacta, Leica, 
Linhof, Medalist II, Nikon, Retinas, Rolleiflex, 
( Pacemaker and Crown) Speed Graphics, Super 
Ikontas, send in, or write for offer, immediate re- 
ply. Altman’s, 64 E. Monroe, Chicago 3, Ill 

REPUTATION for highest cash! American 
Comnee Pumangs, 210 W. 7th St., Los Angeles 

4, Calif. 



































Bolsey B2, unused, $54.00. Free catalog, 1001 
bargains. DEALER’S MART, Dept. M2, 11 
Willard Avenue, Mt. Vernon, N. Y. 

100 POWER telephoto lens, 500mm f1., for all 
cameras with focal plane shutters. $3.00. Suffolk 
Science Service, Riverhead, N. Y. 


YOU need the best equi —; for Professional 
results. New Alpa 35mm, New Robot Star, Nikon 
with F/1.4 lens, ‘Astomatic Rolleiflex for larger 
negatives. Highest trade-in allowance. All above 
are brand new. Kodak Reflex II Case and flash, 
a gee $100.00. Alpa Prisma Reflex, case, flash, 

ide angle and Telephoto lenses, cannot be told 
from nen, 6 , guaranteed. Panhandle Cameras, Scotts- 

u 








LENSES, AERIAL CAMERAS, MOTION 
PICTURE CAMERAS. CASH AIRMAILED 
IMMEDIATELY FOR THESE AND AERIAL 

NSES, INCLUDING 7” AEROEKTARS, 
20” and 40” BAUSCH AND LOMB, ETC. SHIP 
INSURED OR WRITE. Gordon Enterprises, 
5362 N. Cahuenga, North Hollywood, Calif. iy 

FAIR dealings only! American Camera Ex- 
change, 210 W. 7th, Los Angeles 14, Calif. 

Goertz Stereo Tenax 45 x 107. D. W. Work— 
Dumas, Texas. 

DON’T sell until you have our offer! American 
on Exchange, 210 W. 7th Los Angeles 14, 

alif. 














Kodak Signet, BRAND NEW, $68.47. Free 
catalog, 1001 bargains. DEALER’S mene Dept. 
M2A, 11 Willard Ave., Mt. Vernon, N. 


camera registration 





100 POWER telephoto lens. 500mm A .7 all 
cameras with focal vn aeeere. : 00. Tele- 
scopic Camera Co., norville 3, 





Nicca with 50mm f1.4, 85mm a7 75mm £3.5 
Nikkor lenses, cases, like new. Buy the best. $395. 
Don Fritz, Buckland, Ohio. 





STOP THIEF! STOP TRAFFIC IN 
STOLEN CAMERAS! Protect yours with life- 
time registration for only one dollar. 

Request registration forms now, penties wer 
many cameras and lenses you own. NAT 
CAMERA REGISTRY, 67 E. Oak, Chinage at 
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camera repairs 





SPECIALISTS in Foreign and Domestic camera 
repairs. Lens polishing, re-cementing, re-focusing, 
Bellows installed. Rangefinders repaired, sync. 
Repairs guaranteed up to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 


Foreign cameras: Six years with. the inventor 
of the Contax (Zeiss) assure you 100% repairs on 
all foreign and domestic cameras. Internal syn- 
chronization installed on Contax, Leica, Rollei, 
Ikonta, etc. All work guaranteed and conscien- 
tiously done. Strauss, Photo-Technical Service, 
930 “F” Street, N. W., Washington, D. C. 


COMPUR, Wollensak, Graflex, Supermatic, 
Ilex, Leica, ’Prontor, Argus and Robot Shutter 
Repair Service a Specialty (Prompt 24 Hour 
Service). CENTRAL STATES CAMERA RE- 
PAIRS, 3116 E. Douglas, Wichita 8, Kansas. 


CANON CAMERAS—all models serviced by 
skilled technicians. Work guaranteed by only au- 
thorized Canon repair service in Send cam- 
era for free estimate. International Camera Corp., 
847 W. Adams, Chicago 7, III. 














binoculars 





BIGGEST BARGAINS AT BLACKHAWK! 
Headquarters for used films—16mm sound prints 
often available at $3.98 a reel; 16mm silent, $2.98; 
8mm. $1.98. Tremendous stock of used features, 
comedies, cartoons, sports, travels, musicals. 100’ 
16mm, used Panoram musicals, six for $4.99. Big 
savings on new 16mm-8mm subjects. Lowest 
prices on reels, cans, editors, splicers, supplies. 
Good used 16mm sound projectors—Ampros, Bell 
& Howells, Victors—often available at $129.95. 
Whatever it is, Blackhawk almost always has the 
biggest selection at the lowest price. Get Black- 
hawk’s big free monthly catalog. Blackhawk Films 
Inc., 1619 Eastin Bldg., Davenport, Iowa. 


1953 ROSE Parade Movies, Kodachrome. Col- 
orful floats! rer girls! 16mm 200’ $34.95. 
8mm 100’ $17.50. C.0.D.’s accepted. California 
add tax. Avalon Dageett, 441 North Orange 
Drive, Los Angeles 36, California. 


MOVIE CLASSICS, 8MM—16MM. Send 
Stamp. 6721 Walnut, Merchantville, N. J. 


DO YOU OWN A MOVIE CAMERA? If so, 
you positively cannot afford to be without Solar’s 
free list of camera film and lab services. Tells you 
how to save $$$$$$$$ by loading your own 8mm or 
16mm camera spools or magazines with color and 
black and white film. Custom Titles (made to your 
order) B & W and Full Color, lowest price in 
the country, 3 for $1.49... write now! SOLAR, 
4246 South Kedzie, Chicago 32, Illinois. 














Binocular specialists, all makes repaired. Au- 
thorized Zeiss, Hensoldt dealer. Tele-Optics, 5514 
Lawrence, Chicago 30. 





photo finishing 





PHOTOMURALS. Any size, 3 feet up. Your 
own negatives or hundreds of our pictures to choose 
from. Catalog 25c. Photomammoth Murals, 12048 
Vanowen Street, Dept. P, North Hollywood, Calif. 





Retouching, Dyeing, Etching. Q. W. Piper, 2103 
Lawrence Ave., Chicago 25, IIl. 

AGFACOLOR negative, positive, processed 
$2.00. Movies processed. Continental Laborator- 
ies, Box 44, San Francisco 1, Calif. 








ENLARGEMENTS, CUSTOM MADE. IM- 
MEDIATE SERVICE. B&W or warmtone. 
DOUBLE-WEIGHT Glossy, Semi-matte. Silk, 
Matte. Tapestry, 5x7, 25c; 8x10, 40c; 11x14, 80c; 
16x20, $1.75. New Negatives, 50c. COMPLETE 
SE RVICE, including Retouching, Hand Oil Col- 
oring, Print Toning. PHOTO ENLARGING 
ty aie 1476 Seabury Place, New York 


60, N. 








HAVE YOU SOMETHING YOU’D 
LIKE TO SELL, BUY OR 
EXCHANGE DIRECTLY WITH 
ANOTHER READER? 


You’ll be surprised at how fast one of our 
readers will do business with you! Old 
cameras, lenses, projectors, or any piece of 
equipment will find a ready buyer or sell- 
er. Ads received by the end of month 
will appear in the issue out the second 
following month. Remittance, at 40c for 
each and every word, must accompany ad. 
Send to Miss Goodstein, Modern Photog- 
raphy, 251 Fourth Ave., New York 10, N. Y. 














eT ACIIROME AND ANSCO color film 
processing. 24 hour service. 120 & 620, $1.00; 
35mm. 20 exposure mounted, $1.25. Cut film 6 
sheets, $2.00. Please include return postage. 
AXEL BAHNSEN COLOR LABORATORY, 
17 Glen Street, Yellow Springs, Ohio. 

NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements from picture, trans- 
parency, colorprint, polaroid, stereoframes. In- 
quire movieframe enlargements, 2x2 slides from 
any negative, photograph, colorprint. Curio Photo, 
1187 Jerome Ave., New York 52. 

QUALITY FINISHING for a, free 
lance and art photographers. Write J. M. Polizzi, 
366 Elton Street, Brooklyn 8, N. Y. 











let’s trade 





We have no trades this month, but should by 
the next issue or two. Do you have any piece of 
equipment you would like to trade? Chances are 
you can get an excellent exchange with another 
reader. Send us your copy, together with check 
or money order paying 40 cents for each and every 
word. If it is received by the end of the month, 
it 4 appear in the issue of the second following 
mont 





movies, movie film 





KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; colorslides— 
views 10—$1.00, art glamour 3—$1. 00, lists, 
sample 35c. Galloway Films, Box 6953E, *Wash- 
ington 20, D. C. 

2» ARLSBAD CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm- 16mm Home Movie 
Travels, Carlsbad Caverns sample color film $1.50, 
specify 8mm, 16mm. Catalogue 5c. “TEX” HELM, 
Dept. MMCA, Carlsbad, N. M. 








film, chemicals, or sets, and instructions 
r 


on developing movies omaders, Box 637G, 
Davenport, Iowa. 

EXCHANGE 8mm 50c reel. Mason, 4801 
Riviera, Coral Gables, Florida. 

HUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar- 
_ of on Catalogs 15c. Turke Films, Hins- 

ale 2, Ili. 











GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 


MALE ACTION and posing shots of Mr. Amer- 
ica and other pe ee: developed men. All close- 
ups. 60 ft. 8mm—$3.50, 120 ft. 16mm—$6.00. 
Dr. Frank Thompson, 919 4th, Manhattan, Kansas. 

WE HAVE IT! Send 10c for special —e 
and sample film strips. Reyelle, Box 12, Dept. 
Hammels, N. Y. 

SAVE 50c on Double 8mm or 16mm roll movie 
film, with 24-hour eegreey service. Free Cir- 
culars. Fromaders, Box 637-G, Davenport, Iowa. 

5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International-D, 2120 Strauss, Brooklyn 
12 

















IMPERIAL OFFERS LOWEST PRICES— 
Largest Selection! Clearance Brand New Sound 
and Silent Films! Latest releases. Free Catalogs! 
Largest selection wed soundies now 6 for $5.00 
BOXED AND. SPOOLED. Exclusive adult 
“Night Club ia? Series’, ‘‘Torrid Twisters”— 
16mm Sound Complete $16.50, 8mm. Complete 
$5.50. Trade your old films for New Films—or 
for projectors, screens, editors, cameras, etc., at 
amazing allowances! IMPERIAL ENTER- 
PRISE, INC., 34 Park Row, New York 38, 
New York. 


FREE LISTS—exceptional world-wide collec- 
tion beautiful color slides. Indicate what coun- 
tries. Let us print color enlargements of your origi- 
nals. EULO SERVICE, Box 178, Denver 1, C ‘olo. 


BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sa mple and latest issue ‘Slide 
0 al SLIDE SUPPLY, Box 1031, Canton, 

hio. 


EXCLUSIVE interiors—historic buildings, mu- 
seums, caves. Free list. Keller Color, Clifton, N. J 

Unusual Pin-Ups, Most sensational collection 
in the world! Twelve NEW sets. Eight glossy 
4 x 5 Photos to set $2.00. Five color slides to set 
$2.00. 8mm 50 feet movies $3.00. BERNARD, 
BOX-C, Beverly Hills, California. 

WE HAVE IT! SEND 10c for special listings, 
and sample slide. Reyelle, Box 12, Dept. M, 
Hammels, N. Y. 

COLONIAL PHILADELPHIA, VALLEY 
FORGE, Etc. Sample LIBERTY BELL and 
lists 35c. Colonial, 343, Swarthmore, Pa. 

Genuine Oil Printing—made from any picture 
or slide. Artcraft, East Peoria, Illinois. 


BEAUTIFUL MAINE COAST Scenes. New 
Hampshire, Hudson Valley, Montreal, Halifax. 
Lists and 3 samples, $1.00. Maine Photos, Box 
1622 D, Portland, Maine. 

Alaska—Hollywood—Yellowstone. Choice Ten 

1.00. Catalog Movies—Colorslides 10c. EDD- 

NGS, 32M Roberts, Corning, N. Y. 

KODACHROME Slides. vga 30c. Kirwin 
Slidefilm Laboratory, CRYSTAL LAKE 1, Illi- 
nois. 

SLIDES OF THE EAST. Cap pe Cod, White 
Mountains, Lexington, Plymouth, Niagara, Ausa- 
ble Chasm, Santa’s Workshop, Quebec, Mon- 
treal, Gaspé, Fall Foliage, Covered Bridges, His- 
toric Houses, many others. Send for catalog 
beautiful kodachromes by Henry Cobb Shaw, 8-2 
Bosworth St., Boston 8, Mass. 


Kodachromes on approval of all National Parks 
of the West and Southwest, also Mexico, Banff, 
Jasper. Free Catalogue. Douglas Whiteside, Yose- 
mite, California. 

BEAUTIFUL KODACHROMES California 
Coast, Missions, Festivals, Flowers, Sequoia, 
Ghost Towns, Yosemite, Death Valley, Hoover 
Dam, Las Vegas, Mexico, San Francisco, San 
Diego, Glass Church, Spain, Alaska, Finland. 
Three Slides $1.00. EDFIELD COLOR 
nape. 676 Buchon Street, San Luis Obispo, 

California. 


HUMOROUS old Time color slides for home 
projection. Illustrated Catalog Free. Universal, 
Box 629M, Beverly Hills, Calif. 

WORLDWIDE-—Stereo or 2 x 2. Four samples 
and literature $1.00. Dave Harris, 2401 Pittsburg, 

Paso, Texas. 

Beautiful 1953 rose parade slides set of 24 
$5 + P.P. Colorslide, Box 1193, Studio City, 

ali 

STEREO “REALIST SIZE” Color Slides 
Carlsbad Caverns. Sample 75c. Catalogue 5c. 
“TEX” HELM, Dept. MSR, Carlsbad, N. M. 

COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

CARLSBAD CAVERNS—More New Interior 
Color Slides added. Sample 50c . . . New Illus- 
trated Catalogue with text 15c. “TEX” HELM, 
Dept. MPICS. Carlsbad, New Mexico. 


FAMOUS RENFRO VALLEY with its re- 
storations of villages in the Kentucky Hills, will 
delight your guests. This set of eight 35mm 
natural color slides is priced at only $1.95. Re- 
quest free list of Meston’s slides from your deal- 
er, or write Meston’s Travels, 2818 North 
Piedras, El Paso, Texas. 


Beautiful color slides of Sun Carnival. Floats, 
Bands and Drum Majorettes from many states. 
4 different sets aoaiealie. 8 to a set—$2.00. All 
4 sets $7.00. APEC COLOR CO., 
Yandell, El Paso, Texas. 

Comic Color Slides for your approval—Western 
Photo Slides, Box 1112, Santa Monica, Calif. 
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photo jewelry 





Mount your photos into pins, earrings, tieclasps, 
etc. Amazing possibilities. Send 10c for illustrated 
eg and complete — Milady-Fair 

Co., GPO Box 1328, NYC 1 





color slides 





Miami, Havana, Bahamas. Kodachromes $2.50 
per dozen. Free catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 


60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe, England, 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or Williamsburg you saw RoLoc slides on display. 
Product Captain M. W. Arps, USN, retired. Cata- 
log, 3c. i ey Box 1715, Washington 13, BD. C. 











Stop searching! Color slides as you like them, 
4 for $1.00. 10 for $2.00. Exclusive offerings free 
with orders only. Danny Davis, Box 1202, 
Room 165, Chicago 90, Illinois. 





photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 
DRUM MAJORETTES, 32 Glossy Photos 


$1.00. os Forman, 868 Lorimer, Brooklyn 
22 


TALE PHYSIQUE PHOTOS for artists & 
sculptors. Catalog Number Two. Outdoor series, 
15 photos of four different —~ Send this ad 
with $1.00 to Richard Roscoe, P. O. Box 4249, 
San Francisco 1, California. 

BEAUTIFUL Southern models. 6 artistic 
photos $1.00. 15 for $2.00. 40 different $5.00. 
yng | guaranteed. Oakley & Wootten Studio, 
Gallatin, Tenn. 














Fesruary, 1953 


PLEASE SAY YOU SAW IT IN MODERN 


131 











B&W TRANSPARENCIES. Single frame 
strip 4c. Single frame mounted 7c. Double frame 
mounted 8c. Optical reductions from larger neg- 
atives mounted 13c. Kirwin Film Laboratory, 
Crystal Lake, Illinois. 

U. S. NAVY OFFICIAL WAR PHOTO- 
GRAPHS. A collection of Navy, Marine Corps 
and Coast Guard photos compiled by Captain 
Edward Steichen, $1.00. Book Department, MOD- 
ERN PHOTOGRAPHY, 251 Fourth Ave., New 
York 10, N. Y. 

KOREAN Natives. Excellent human interest 
photos. 6 quality prints $1.00 15 different $2.00. 








Guaranteed. Oakley & Wootten Studio, Gallatin,- 


Tenn. 

Pin up boys. Dollar for seven prints. ... Ray- 
mond, 7806 Thornton, Cleveland 29, Ohio. 

OUTSTANDING MALE PHOTOS—Power- 
ul . . . Superbly Posed! Eight 4 x 5” Photos 
$2.00. FREE Gift with each $2.00 order. T. C. 
Dilbeck, Dept. X-3, Box 19007, La Tijera Station, 
Los Angeles 43, California. 

MALE PHYSIQUE PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, Dept. MX, P. O. Box 
15535, Crenshaw Station, Los Angeles 8, Calif. 

PHOTO BARGAINS! Sample Set and list, 
$1.00. Photorix, Box 516, Millwood, Washington. 














ADULT BOOKS, Revealing Stories, Arts, 
Cartoon Booklets 10 $1.00. Illustrated Catalogues 
10c. Arkay, Box 2052-MP, Los Angeles 53, Calif. 


MODEL RELEASE FORMS. Protects you 
from legal trouble. 25c for a pad of 25. Limit 4 
to a customer. Modern Photography, 251 Fourth 
Avenue, New York, N. Y. 


ARTISTS, PHOTOGRAPHERS. Have you 
exhausted all posing possibilities? Now for a 
limited time only, you can buy New and Exclusive 
full length photographic examples illustrating the 
proper posing of the female subject. 18 nemeies 
$1.00. 41 for $2.00. All different. Perry Pelton 
Photos, Box 5967, Dept. 176, Chicago 7, Illinois. 

“Bikini” Suits, Bewitching Lingerie for Posing. 
By Maureen of Hollywood! Sizes. $5.00 up. Ac- 
tual-Photo_ Bikini Catalog—50c. Actual-Photo 
Lingerie Catalog—50c. New! Actual-Photo 1953 
Calenda: of Other Posing Costumes—$2.00. 140 
So. Alvardo, Los Angeles 4, Calif. 


ADULT READING—Unusual—Fascinating, 
Arts, Novelties, Illustrated Comic Booklets— 
10 $1.00. Catalogues 10c. Kogan, 1032 MP, 
Church St. Annex, New York 8. 

INDEX October, 1950 through December, 1951 
issues MODERN PHOTOGRAPHY. All articles 
indexed, three ways, now available. Send 25 cents. 
MODERN PHOTOGRAPHY, Book Depart- 
ment, 251 Fourth Ave., New York 10, N. Y. 




















stereo photography 





Stereo for any camera, complete, nothing more 
to buy. Send $1.00 to TRU-DIMENSION, Box 
1112, Santa Monica, Calif. 

STEREOLUSIONS—Imaginative Stereo Real- 
ist color slides. Tricks, multiple exposures, strobe 
effects, close-ups, etc. Factual, creative, whimsical. 
Illustrated brochure free. Fabulous ‘“Bodiless 
Cowboy” example slide one dollar. Dimensional 
ie 4063 Radford Avenue, Studio City, 

alif. 

“CASH” paid for your Stereo Slides. Write 
Real View Inc., Box 266, Glencoe, Illinois. 











agents wanted, salesmen wanted 





BUY Wholesale—25,000 items. Catalogue 25c. 
Matthew, 1474-C6, Broadway, New York City. 





schools and instruction 





PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school. FREE booklet. American School of 


Photography, Dept. 1112, 835 Diversey Parkway, 


Chicago 14, Il. 

OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
212C, Chicago 14, Il. 





miscellaneous 





MODELING Unmasked. 15,000 word exposé 
of pasteave hers’ agents’ schemes: trick mirrors, 
call girl rackets, test photos, etc. Authentic. $1.00. 
Dept. P, Knight Press, 524 W. 25 St., N. Y. C. 

PHOTO FRAMES—Walnut, Mahogany, Ash. 
Sample 3 x 4 Easel Framette, Folder 25c. Foto- 
fram, Riverhead 4, N. Y. 

ADULT BOOKS—lIllustrated Comic Booklets, 
20 for $1.00. All Different. FREE Gift with each 
order. V. M. Rogers, Dept. M. Box 14738 Cimar- 
ron Station, Los Angeles 18, Calif. 


YOUR QUESTIONS ANSWERED—Califor- 











nia, Hollywood, Pacific Coast. Business, Banking, . 


Research, Social; Any outlet! Quick action, com- 
plete details guaranteed. Write: Dougherty’s Re- 
search Service, Box 88-E, Van Nuys, California. 

Hollywood’s Best. Posed by master—18 terrific 
shots. $1.00. 41 for $2.00. All Different. Pery 
Pelton, Box 5967, Dept. 18, Chicago 7, Illinois. 

GLAMOUR GIRLS. Strictly Amateur posed 
in latest swim suits. 10 for $1.00. Glossy 8 x 10 
FREE. Wineholt, Woodbine 34, Penna. 

PIN UP SLIDES. Different. Send $1.00 for 3 
and catalog. Wineholt Co., Woodbine 34, Penna. 

Tape Recorders, Tapes, Accessories, Unusual 
Values. DRESSNER, 624 D. E. 20th St. N. Y. C. 

Stop searching! Thrilling Photos as you like 
them, for $1.00, 40 for $2.00. DANNY 
DAVIS, Box 1202, Room 181, Chicago 90, 
Illinois. 

BREATHTAKING LACED PIN-UP_COR- 
SETS—colorful, glamorous, free list. PAMEL 
CO., Box 247, Floral Park, New York. 

HOLLYWOOD'S “Cream of the Crop’’._18 
Gorgeous Photos $1.00 . . . 45 for $2.00. All Dif- 
ferent. Free Gift with each $2.00 order. Terry 
Thorne, Dept. M4, Box 15535, Crenshaw Station, 
Los Angeles 8, California. 
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EXTRAORDINARILY Beautiful Girls. 
Photographed in full natural color. Unretouched. 
12 prints for $2.00. Color slides 4 for $1.00. 10 for 
$2.00. APEC MODELING AGENCY, 614 East 
Yandell, El Paso, Texas. 


ALBUMS! Wedding, Baby, Personalized (pho- 
tographers, customer’s) names in gold. 8 x 1 
$3.95 — Free sales aids. Wholesale Cata- 


log! Crestwood, Independence, Missouri. 





oil coloring 





OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
111B, Chicago 14, Ill. 





books and magazines 





BIG CATALOG, 1500 popular books. Bargain 
prices. Send 10c. Books Publishing Co., 56C West 
24th, New York 10. 

ADULT BOOKS—Illustrated Comic Booklets, 
12 for $1.00, 24 for $2.00. All Different. FREE 
Gift with each $2.00 order. V. M. Rogers, Dept. 
aa 14738 Cimarron Station, Los Angeles 18, 

alif. 


HURRY! $1.00 rushes you exciting illustrated 
book revealing methods of approaching and photo- 
graphing the female model. Photobook, 5864—A 
Hollywood, Hollywood 28, Calif. 

MAGAZINES (back dated)—foreign, domestic 
arts. Books, klets, subscriptions, etc. Catalog 
10c (refunded). Cicerone’s, 86-22 Northern Blvd., 
Jackson Heights, N. Y. 

PHOTO MARKET GUIDE. Over 600 names 
and addresses of purchasers of saleable pictures 
with their specific requirements, prices paid, are 
alone worth the. price of the new UNIVERSAL 
PHOTO ALMANAC, $1.75. Book Dept., Modern 
Ehoweraphy, 251 Fourth Avenue, New York 10, 

















SELL DRESSES FROM NEW YORK. Fifth 
Avenue New York firm desires women to sell 
dresses, suits, lingerie. Seen “ —_ ““Mademoi- 
selle’’. Good commissions. odern Manner, 
260MX Fifth Avenue, New York. 

“Traveling Companion” Is there someone dear 
to you, as a grandmother, mother or aunt, for 
whom you would like to do something especially 
nice and you are in no position to leave the city? 
How about a trip somewhere’s? As a travel direc- 
tor for a number of years I am well equipped to be 
companion and make necessary arrangements. 
—. Fein, 99 St. Marks Place, New York 3, 








Twelve 5 x 7 photos women wrestling profes- 
sionally, two dollars. Fifty different, five dollars. 
Twelve Fr girls boxing professionally two 
dollars. Bernard Kobel, Frankfort 2, Indiana. 

Twelve 5 x 7 photos ie <4 tattooed circus men 
—women (choice) two dollars. Fifty different, 
five dollars. Bernard Kobel, Frankfort 2, Indiana. 


Thirty 616 German atrocity photos, two dollars. 
Seven 5 x 7 Belsen concentration camp horror 
scenes, one-fifty. Bernard Kobel, Frankfort 7, 
Indiana. 











hypnotism 





Join national guild hypnotists, details, hypno- 
em, etc. 10c. Guild 48K Harlem, Dorchester 21, 
ass. 





business opportunities 





$10,800 ‘PROFITS! YOUR OWN MAIL. 
ORDER BUSINESS! No Capital Risk! “Success 
Plan” (worth $2) Free! Write today! Treasury, 
149 Storer, New Rochelle MP 6, New York. 

Photographers—Build big-volume, profitable 
studio or home business with our proved, quick- 
action plan. e did, so can you. Now grossing 
$50,000, annually. Details free. Studio D, Box 
4255, Tower Grove Station, St. Louis 16, Mo. 


IMPORT-EXPORT! Opportunity profitable, 
world-wide, mail-order business from home, with 
out capital, or travel abroad. Established world 
Trader ships instructions for no-risk examination. 
Experience unnecessary. Free details. Mellinger, 
531, Los Angeles 24, Calif. 

PHOTOGRAPHERS—Big Spare Time Profits 
—small investment—take color pictures for 
Miniature Telescopic Viewers. Results re 
simple quick action plan—send $2.00 (M.O. or 
Check). For Sample plus Complete Instructions. 
Results guaranteed. Howell Photos, Post Office 
Box 91m, Brownsville Station, Brooklyn 12, N. Y. 


$100.00 Or More Weekly—For Amateur 
Photographers! “How to self-syndicate_ your 
hotographs”—Scenes, People, Animals, Sports, 
Faction, News. Our Folio shows you how. Sell 
many prints of the same photographs. More than 
12,000 newspapers in U. S. and Canada alone. 
Write for Circular 23. American Features Syn- 
dicate, 1990 Como Ave., St. Paul 8, Minn. 




















250,000 press run—40c a word 


Minimum $4.00. 


Modern Photography, 25! Fourth Avenue, New York City 10, New York 
Publish the following classified advertisement in your next issue. | enclose 
40c for each word, including each word in the signature and address. 


Quality Circulation 
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HOW TO IMPRGVE THF 
QUALITY OF YOUR PRINTS 


SUPERIOR IN ACTUAL TESTS 
Prints made with this multi-lam 
argon i ae have richer, more vel- 
vety blacks, more sparkling high- 
lights, and increased shadow detail. 

The four argon lamps are con- 
trolled by a master switch and sep- 
arate switches, permitting control 
of printing densities on any portion 
of the print. Complete, this all metal 
Compco contact printer, only 
$14.95. See it today! 
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ASK FOR THE 
REEL WITH THE 


COMPCO CLIP” 


Nomore groping for hiddenslots! Nomore 
slipping of film on the take-up! The 


Reel, with its exclusive, pat- 
en “Compco Clip” makes thoveling 
fast and foolproof, even in the dark! The 
leader slips smoothly into the ““Compco 
Clip” . . . stays put for winding . . . yet 

out after unreeling! In all 8 mm 
and 16 mm sizes. Just ask your dealer 
for “‘the reel with the Compco Clip!”’ 





Lo CORPORATION 





SIT BACK... 


and 

Enjoy a 
New Thrill 
in Slide 


Projection 





W 


WW 
\\ 


R 2! Slide Projector 


for 35mm, Bantam and 2% x 2% Slides 


BRUMBERG 


EF erin Py 


SO COOL- slides are actually 


kept helow body temperature 
after hours of continuous use! 
This means longer lamp life, 
safer operation, no burnt fingers. 
And, unless the high-powered 


Qo ) cooling fan is switched =) 





It's Brighter! A revolutionary aspheric optical system actually 
multiplies your light! Brilliant 5” coated f:3.5 Anastigmat lens with 
Helical focusing gives your transparencies more depth and 
} clarity than you ever thought were there! 


It's So Easy To Operate, Too! vertical and > 69°° 


horizontal tilts, vernier lamp adjustment, 
interchangeable slide carriers that snap into 
Extra Slide Carrier $3.95 
Case ..... Ri Retin Pie $9.95 





place ... and a cinch to change the lamp 
or clean the condensers! 
Complete with lamp and choice of slide carriers. 





you just can't project! 


























#1149 
SLIDE FILE 
for 330* 

2 x 2 Glass 
Binders in 

Groups 

$2.95 











*660 Ready Mounts 


2x2 BINDERS 
120 for $8.95 


#1159 
2% x 2% 
72 for$9.95 





VIEWER 
Illuminated 
for 35mm 
to 2%” 
$6.50 


#1100 
SLIDE FILE 
for 100* Glass 
a | 62% XK 2% 
Binders. 
Individually 
Partitioned 


*200 Ready Mounts $3.95 





#1111 
STEREO FILE 
for 50* Glass 
Binders in 

Groups and 








Centering 
24 Sets 
$4.50 


See us at Nat'l. Photographic Show 


Brilliant, : 


Battery 
illuminated 
Sturdy 

$9.95 








also 


DARKROOM 
and MOVIE 
PRODUCTS... 


Write for Catalog 


BRUMBERGER 


34 Thirty Fourth Street, Brooklyn 32, N. Y. 


Grand Central Palace — New York 
February 12-16 © Booth 31 
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“CHERYL 
by Robert Thomas, 
Thomasville, Ga 
Enlarged from 
4 negative on 


a Federal Enlarger 





With a Federal Store-Away® 

Enlarger in any kitchen or 

bathroom, you can enlarge 

your “‘baby”’ snaps from 

1% to 7 times. The design 

and construction of this 

precision instrument en- 

able you to make every 

minute count. The entire 

enlarger, with sectional 30” 

post, is contained in a com- 

pact case only 6”x15”x16”. 

To assemble it for rigid, 

rapid operation takes only 

39 seconds, and even less 

to pack it away. When not in use, you can stow it 
in any convenient corner or on a shelf. 


This handsomely built enlarger of professional 
quality is easy and smooth to operate, and turns out 
beautiful prints, sharp and brilliant. It is equipped 
with a superb f:6.3 Decar lens. The easel brightness 
is uniform and exposures short. 

Federal Store-Away Junior Model 269 ( illustrated) 
has diffused illumination ($39.75), Model 279 has con- 
denser illumination ($46.95) and Model 269 CL uses 
the Federal Cold-Lite unit and a coated lens ($53.00). 
Either model is ideal for direct-positive paper black- 
and-white enlargements from color transparencies. 
On display at photo dealers everywhere. 











FREE 
Booklet ‘‘ How to 
buy an enlarger’’ 
sent on request. 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 
Photographic and Electronic Instruments 
213 STEUBEN STREET BROOKLYN 5, NEW YORK 








What makes a camera great? 


One factor, or many working together? 


Kodachrome transparencies—magnified 
40 or 50 diameters on a screen—provide 
the supreme test of a miniature camera. 
Color richness, color purity, clean deline- 





ation, critically sharp detail—these are 
the essentials of satisfying color. 

Owners’ “screen tests” made the Kodak 
Signet 35 Camera famous. Here were 
transparencies that seemed to have every- 
thing-plus. What, then, was the secret? 
Was it the Kodak Ektar Lens alone? A 
great lens aided by a great range finder? 
Or something more? 

It was much more—an exquisitely in- 
tegrated mechanical design, plus precision 
workmanship, plus a great lens. 

Open the back of a Signet 35. Here 
are tiny precision rails on which the film 
glides . . . gently yet perfectly held in 
the exact focal plane . . . and four other 
rails, one film-thickness higher, which 
hold the back pressure plate in exact 
alignment at all points, with no squeezing 
on the film. 

Turn the focusing ring. Velvet-smooth 
—no looseness, no play. Under that ring 









are 50 ball bearings, in a precision race. 
A wonderful device, the ball bearing. It 
can be tight, yet free. Here, it supports 
a fine lens in perfect axial and transverse 
alignment—yet turns as easily in deep 
winter as in hottest summer. 

Try the shutter. This Kodak Synchro 
300 Shutter was tailor-made for the Sig- 
net; it had to be right and reliable, both 
in flash synchronization and in duration 
of “open time” at all settings. It is both. 

Feel the firm movement of the Signet’s 
precision focusing helix, as it rides back 
and forth in the focusing ring. And in 
the larger-than-life illustration below, 
study the rugged, dependable range finder 
components—including the spring-loaded 
V-block bearing that eliminates all slack 
and irregularity, achieving the precision 
a true range finder must have. 

The more closely you study and scru- 
tinize and analyze, the more clearly you 
will understand the secret of the Kodak 
Signet 35 Camera. It is the sum of the 
many refinements plus the Kodak Ektar 
Lens. They combine to give you, for only 
$92.50, “Signet quality”—a degree of opti- 
cal performance, of sharp detail and crisp, 
clean color, unsurpassed by any other 
miniature camera at any price. 


Price includes Federal Tax and is subject 
to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N.Y. 
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